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Deadguy: Work Ethic CDS (vroom 18) 


CD/LP (vroom 14) 

“Pissed, Paranoid, Power Punk from 
the streets of the wild, wild east 
side. 

- A perfect example off all Q 
thats gone wrong in 
America’s inner cities” 

-Channel 9 news V|| 

M (11 intense tracks) 


When big ‘ol Hank Rollins hears this 
he’s gonna have to seriously consider 
applying for the position of third 
Indigo Girl, (includes the 3 tracks 
from their debut “Whitemeat” 7”.) 
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From the Editor 


Rich 


Roland DeGroff had introduced himself to me as "Dee" more than a 
decade ago, I had b*en looking for part-time work to tide me over during 
my stint at Suffolk Community College to begin that Winter, and my 
father had directed me to a store manager, this upbeat but stern guy 
that wore dark sunglasses. I didn't like that fact that I couldn't see 
his eyes the first time Dee and I spoke. Fresh faced and eager, I 
stepped onto the first rung of a conpany I still work for. 

I realized quickly that my first impression of Dee as being 
untrustworthy was incorrect; after a few weeks I remember consciously 
realizing that I actually liked him. He was patient and straightforward 
with me while I was being trained. 

Life was an adventure to Dee; he was married to the love of his life 
and his kids meant the world to him; he'd even show you the pictures to 
prove it. It seemed to me that Dee was always very aware of how karmic 
his interaction with people was. He didn't believe in lying for one 
thing, and that's something I never saw him do. Dee also believed in 
working hard, and though health problems became an issue in his later 
years, his pace barely slowed. 

Though leaving that particular store to go full-time after a few 
years, I always kept in contact with Dee, mainly visiting him on my days 
off. We had shared all the things life could throw at two people: a work 
strike (a month after he hired me), my parents' divorce, his kids 
growing up, my girl problems, etc. I was always able to confide in him, 
and when it came down to it, the most frequent advice he gave me was, 
"You do what's right for you without crapping on anyone in the process." 
Dee even knew about the music I was into, and though Dee was over thirty 
years my senior I even played the Dead Kennedys for him. He was open- 
minded as always. He also looked over almost every new issue of Under 
the Volcano and encouraged me to keep writing, saying, "If you keep 
enough pokers in the fire one's bound to come out hot!" 

Well, I guess you might have guessed where this is headed. Dee's heart 
failed, and he passed on a few days before Christmas; I just wanted to 
let you know about someone that was important to me. I'm not feeling 
guilty, because I told Dee I loved him and that he made a difference in 
my life while he was alive -- I also know that he lived every day as 
though it were his last, with each action being as deliberate and 
perfect as possible. God, I saw him just a few weeks ago... 

I hate wakes, mainly because there is always something intangible 
about the appearance of the deceased that can't be captured by the 
funeral director. It is this intangible that makes each one cf us who we 
are --it is the light behind the eyes we're all born with that slowly 
fades in some people as gravity and circumstance exact their fee in 
exchange for something known as "adulthood." It is the conduit for new 
loves and lasting friendships. It is the origin of unconditional love. 
It is recognized in others by those that are aware of it, and 
disconcerting to those wholly immersed in the quagmire of the mundane, 
who repress it lest their actions be out of sync with their "selves." # 

There is a light behind your eyes...Remember? 
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I walk through the streets of downtown and 
one thing that you immediately notice is how 
depressed the area looks during the Winter. The 
Great South Bay is only a few blocks down and 
the smell of salt water (actually, polluted salt 
water) becomes a bit overbearing and actually 
makes me gag. I pass through an alleyway to get 
to Main Street and actually have to jump over a 
homeless guy who’s sleeping the afternoon away. 
He is actually a familiar face, since I remember 
him threatening to kill one of my friends with a 
crowbar during one of his drunken rages. I really 
can’t sympathize for him, not one bit. There’s just 
something about him, about this place that I can’t 
deal with. 

I just can’t help but think of that one Morrissey 
lyric that goes something like, “This is the coastal 
town that they forget to bcrnb!” because this is 
one of the many places on LI that was booming 
during the war, and just hasn’t been able to stand 
on its own two feet once there was no enemy to 
blame for all its problems. It’s just begging to be 
put out of its own misery. 

There’s an old lace mill that stands on the west 
end of town suffering from decades of vandalism 
and neglect. The people want to tear it down, but 
are afraid of losing all the memories that are 
contained within its massive brick structure, and 
they can’t call it what it is - an eyesore. Whether 
or not your forefathers worked there is irrelevant 
nowadays, and most of the people just play this 
silly historical game, and it is ridiculous. I once 
ran into an old-timer at one of the local bars who 
reminisces about the mill’s significance - to him 
it’s a relic of the old days when Americans had to 
work, before all our sympathy treaties and agree¬ 
ments to treat foreign soil with higher respect 
then that of the soil on which we were born and 
raised and in which we lay our grave. 

In some sense, he has a good point and I give 
him a nod, which serves as both a friendly gesture 
and a sign that I acknowledge his opinion, though 
any other day of the week I’d ridicule him and 
call him an old fashioned propagandist. I spare 


the argument because I realize he’d probably take 
what I intended to be an insult as a compliment. 

It’s trips like these that make me realize how 
much bullshit there is out there in the real world 
and also in the safe confines of the Punk Rock 
world, where the only arguments we can come up 
with are about major labels vs. indies, straight 
edge vs. stumbling drunk, and tie in some global 
significance to our causes. Remember what Bill 
Murray said in Meatballs, “It just doesn’t matter, 
it just doesn’t matter, it just doesn’t matter.” (I’ve 
been aching to use that quote for so long). 


f Ht 

Six Feet 
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Being the equal opportunity forum for 
expression that it is, Under the Volcano , in 
association with Six Feet Underground , will now 
bring you a letter sent to our offices which offers 
a dissenting opinion to some ideas expressed last 
issue in places other than this column. Thanks. 

Dear UTV and [the full greeting has been cut 
to protect the guilty]. 

It has become apparent to me, the reader, that 
there is a new, increasing popular, and equally 
frightening trend rearing its ugly head here, that 
trend being the use of violence as an end all of 
discussion and disagreement. Granted, violence is 
easier, and certainly takes less thought and 
consideration, and your ego will thank you for it, but 
f jud&ng from personal experience, can’t seem to 
see it as a logical escape from a situation. Let’s look 
at an example, shall we? I talk shit about you, or 
you talk shit about me, it’s hypothetical and we’re 
arguing semantics anyway. Person A “talks shit” 
about Person B, Person B slugs Person A...Person A 
tumbles to the ground crying nothing hurt but his 
pride and possibly people’s opinion of his penis size. 
Two week’s later at Diedre’s House of Oil, Person A 
and his gang The Blazin’Skins O’Fire, beat Person 
B to the ground, requiring a three day stay in the 
hospital and some mug shots of Person A and his 
cronies. Granted, the justice system sucks and the 
Blazin’ Skins O’ Fire are reunited after a brief 
period, but now Person B and his Hardcore Battal¬ 
ion chase Person A out of a 7-11 next to their local 
record shop by pelting him with Twinkies and such, 


Person A slips on a squashed Ding Dong and the 
Hardcore Battalion pummels him to the ground... 
etc... You see, it never ends. Oh, not proof enough? 
How about this? Loudmouth A blatantly spews 
rhetoric on some unimportant topic to the Wrong 
People. The Wrong People get up the nerve and the 
posse to beat down Loudmouth. Once Loudmouth 
recovers from the beating he continues his 
meaningless banter, but now Wrong People can’t 
touch Loudmouth cuz the DA has granted Loud¬ 
mouth a restraining order! So, just know that you 
might as well use words, because you might prove 
someone wrong and just maybe that will shut them 
up. Use violence and you prove nothing..that won’t 
shut anyone up. And always remember, threaten me 
with words, not violence, because I don’t (ugh!) stay 
down for long. 

Hmph. I believe that’s in response to several 
mentions last issue of a “violent actions speak 
louder than words” mentality. The only thing I 
can’t figure out about that mentality and the 
people who espouse it is that...well, if they really 
believe that actions speak louder than words, why 
are they writing about it? Doesn’t that sort of 
defeat the statement? These people should stop 
writing words and start taking action. Don’t tell 
me to kill someone, kill him yourself. If actions 
speak louder than words, then why don’t I hear 
any actions? Only words words words... 



I recently decided that this column should be 
about what it is like being in a band, because it 
seems there are so many misconceptions concern¬ 
ing the subject. This is not meant to be a com¬ 
plaint (although it may appear to be one), but 
rather an explanation of a topic that many people 
may not really know about. The more people I 
talk to, the more I realize that many of them have 
a very distorted, grandiose view of the thing. 

Let me start by saying that without a doubt 
being in a band is one of the greatest aspects of 
my life. Sure, sometimes it can be a major pain in 
the rear, but it is still incredibly exciting, 
gratifying, and most important of all, fun. 
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Howe/er, it is definitely a great deal of hard 
work. I can honestly say that the emotion and 
energy that goes into just writing a song is far 
more effort than I have ever put into any 
occupation. IVe worked a number of blue collar 
jobs over the last eight years and none of them 
has taken more out of me than this band. I know 
that everyone is probably thinking I'm crazy saying 
this, but think about it; a good song that means 
something to you, and will in turn mean some¬ 
thing to someone else, very often causes you to go 
back and let some ghosts out of the closet that 
you would rather have left alone. Most jobs don’t 
require you to do this. With music or any other 
art form, you’re letting pieces of your own self 
become public domain, and thus they stand the 
chance of being ridiculed. It can be very difficult 
to deal with someone criticizing emotions that are 
very important and close to you. To others it may 
be merely a song, but to the writer it’s a whole lot 
more. Why do you think the world’s greatest song¬ 
writers were complete screwups? 

It’s not just the emotional factor either; very 
often it’s the physical one that also suffers. I don’t 
know how many times we’ve been in situations 
where we’ve had to drive straight from work or 
school for six hours down to DC to play for a half 
an hour to thirty people, then drive back, get 
home at about five in the morning, and have to 
get up for work at seven. Then, the next day, right 
after work, drive to another show. Touring, in 
essence, is basically five or so weeks of the same 
thing, only without school or work, but it’s also 
very often without beds, real food, or money 
either. So, when people say, “Wow that’s cool, you 
guys are getting to see the country for free,” 
they’re not realizing what goes into it. They tend 
to overlook the infinite hours spent driving on 
identical-looking interstates, sleeping in the same 
uncomfortable cramped position for hours at a 
time, or the patience it takes to book a tour, or 
how it feels to go a week-and-a-half without a 
shower or a home-cooked meal, or the energy 
that playing every night can suck out of you. 
Touring was one of the most exhausting things 
IVe ever done. 

Another major problem in being in a band is 
figuring out a successful way to properly juggle 
your whole lifestyle and priorities. In my opinion, 
if you’re going to play music then that should be 
the most important thing - if you’re going to go 
about it haphazardly you should forget about it. 
Still, Aaron Cometbus excluded, most of us need 
money to live, whether you’re the punkest guy on 
the block, or a CPA. 

Being in a band only increases the expense 
account because youVe then got equipment to pay 
for, rent to pay on a rehearsal space, and you 
need to buy a van. And it’s not like you’re making 
any money either; a hundred bucks is a good night 
for a band like us. On tour we got as little as 
eleven dollars once, and there were two hundred 
people at the show! Yet it’s next to impossible to 
keep a full-time job going without eventually 
having to quit it to go on tour, or record, or 
whatever else comes up. Not to mention that 
working 40 hours a week coupled with playing 


shows that normally end at two in the morning is 
veiy taxing on the normal person. All this adds up 
to a very difficult situation. 

However, if eventually you actually start doing 
a bit better (financially speaking that is) with your 
band, you’re almost inevitably going to have 
fingers pointed at you and every move you make 
will be judged and scrutinized by everyone. I 
mean, look at Born Against, they were practically 
run out of town because they wanted Dutch East 
to distribute their records. So, basically what I’m 
getting at is that being in a band is not all good 
times, in fact, it can be incredibly frustrating, but 
it’s something that I seem unable to live without. 
And like the great Joe Strummer (who should 
have a royalty check coming to him from both 
Lint and Billie Joe if this were a fair and just 
world) once said, “If you’re going to pick up a 
guitar or open your mouth youVe gotta make sure 
youVe got a six-foot thick skin.” In other words, 
if you can’t stand the heat, well, you know where 
to go, right? 


mm imscmiw 



Attention DIRTBAGS... you are entering a 
mental maelstrom of malevolence, for it is me, 
TESCO VEE, major in the squadron of doom and 
barometer of modern culture, here to redirect 
your thoughts down evil, mean spirited. Before 
you hath finished reading this you’ll be overcome 
with the urge to stomp an old man to death with 
your Doc Martens for his bottle of Muscatel, soak 
in a hot tub of strawberry Yoo Hoo, and shove a 
bag of roofing nails up your puckered starfish...but 
then, hey, most of you klondikes readin’ this are 
from NY/NJ and you make up the biggest collec¬ 
tion of pricky, ethnic assholes ever assembled on 
the planet, so activities such as these spring 
eternal anyhow. OK, you’re right, 75,000 missing 
link spectators of Philadelphia Eagles do peg the 
DICK-O-METER a mite harder, but all in all we 
are the proud...the true...THE EAST COAST 
PRICK. Never endangered, we prosper in our 
vitriol, for it is the fuel of the gods...the 
intoxicating rush of hostility...heartbeat pounding 
in yer kidneys...good ol’ fashioned rage...for me 
it’s always been a cathartic cannon for my lyrical 
bent...I need look no further than humdrum 
everyday happenstance to load my larynx with fire 
and brimstone...I walk a barbed wire fence with 
bloody feet...forced to play paradoxical jester...to 
be critic musique and artiste means viewing the 
whole indie music conundrum from both sides and 
this much I can deduce...THE ROCK CRITIC IS 
THE LOWEST SUBHUMAN FORM ON 
EARTH...Greasy haired fatties on a seamless trek 


thru endless piles of artistic endeavor...Those who 
can...do...Those who can’t...write about it...Pathetic 
voyeuristic anal retentive musician- 
couldabeens...now reduced to cryptic, patronizing, 
dismissive, glib diatribes...showing bands the 
creative door for real or perceived transgressions 
against man, music, and nature...Weighted down 
with a lifetime of emotional baggage, the critic 
finds himself in positions of supreme power, and 
of course the population of dunces we are forced 
to rub elbows with on this ever shrinking globe 
believe what they read...There’s the “Live” review 
in the paper...but nobody ever saw the critic at the 
show...Then there’s the first song/last song 
reviewer..Of course, Pm capable of the ultimate 
self flagellating hyperbole...write the review of my 
own band under a pseudonym...Kind of like 
beating off while watching videos of yourself 
beating off...and of course anyone sucking 
corporate boner gets the BIG PAN full auto...the 
minute you sign on to the big labels baby yer 
street cred is blown...goodbye...kiss the urchin 
dirty punks hasta lumbago...cuz now you’re one of 
them...Shit, nowadays these sign crazy cretins will 
do almost anything for a paltry 6 or 7 
figures...Don’t these bands realize they’d be a lot 
happier drinkin’ Schlitz at some Mohawk squat... 

....Sure Fugazi got millions (humming FRANK 
doing “My Way”) and they can draw 50,000 in 
Singapore to boot...shunning the media machine 
that would leap from ’em over all this pussycrap 
college sap...they never have to fear David Geffen 
with a woody in a dark hotel room...If only their 
fans weren’t such a bunch of dour, humorless 20 
something pukes with stupid buckwheat bangs, 
drab duds and power BO...Look, if yer band is 
fuckin’ popular enough to get major label 
attention, you can make fistfuls more cabbage if 
you DIY baby...CDs cost $2 to make and go for 
$7 or $8 wholesale and $10+ at the shows... 

That’s just good math...Now a major advances 
you 300 K and guess what...Now yer 300 K in 
debt..and 6..8...10 months on the road...that*s 
indentured servitude...ya damn straight yer suckin’ 
corporate bologna again...Please, please all ye cool 
bands that heed my voice...When Shecky Fastbind 
from Capitol Records comes calling...at your 
foreheads and sees barcodes...they don’t know 
your history...but they can see your future...for 
every 10 that make it 9 wash out...so remember 
kiddies FUCK THOSE MAJOR LABELS! 

Of course, notable exceptions abound...combos 
of different of differential bent who deservedly 
blast past all of us on a pre-ordained succession to 
the altar of rock-godliness...Lotta these young cats 
tunin’ down to D really rock my colon... Buzz- 
oven, EyeHateGod, my personal fave Chitown’s 
WICKER MAN...straight up in a dirty glass thud 
rock Clyde, an auditory fist in the ass... Just what 
this pansyass generation of garbage tuneage 
listenin’, hair farmer dolts need the most...Music 
with passion, guts, and a hefty dollop of antisocial 
commentary...That’s it hatchet face... ■ 

Tesco Vee Box 5542 Mclean VA 22103 
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Defending his long association with Dead Milkmen, Groovy 
told me, “The drummer, Dean Clean even mailed me a post¬ 
card It was in ‘90” Well, with the release of Chaos Rules: 
Live at the Trocadero, and a new studio effort on the way 
(both on Restless), we decided it would be a good time for 
Greg to finally get his chance to talk to one of those zany 
cats. Good thing this happened now, or it may never have. 
Here’s the lowdown. -Rich 

Under the Volcano: How did you guys start off as a band? 
Did you start to like get free beer and chicks? 

Joe Jack Talcum: How and why? 

UTV: Yeah. 

Joe Jack Talcum: I knew Rodney [Anonymous, vocals] in 
school. I had known that he was at the lunch table that I 
always sat at. We all sat at the same table. Basically, you 
know how a clique forms itself, and he was there. He was 
really funny. I made tapes in my bedroom of music and 
called them the Dead Milkmen with my neighbor, who’s 
not in the band, he joined the Air Force right after high 
school. Somehow Rodney got a hold of these tapes 
through my neighbor and asked him if he could come over 
sometime and be in the band. Even though it wasn’t a 
band I said, “Sure, you can come over and record on our 
next tape” and he did. He had lots of funny words for it 
and he played the banjo really badly. That’s how we started 
that. A little bit later, we saw a band that Dean [Clean, 
drums] was in and we thought.... They were called [?] and 
there were only two people in the band. We didn’t think 
that a band could be just two people, but they proved that 
it could be just a guitar player and a drummer. We 
thought, “Well, if they could do that, we could do that. If 


they could play in a bar, we can certainly play a show.” So 
we said, “By the end of the year we’ll play a show”. Well 
it was a little over a year we ended up playing a show. Not 
only that, but Dean was the drummer. That’s how we 
started and why... Certainly free beer factors in. I don’t 
know about chicks; I’m not the one to ask about that, 
because IVe never been the heterosexual type. IVe never 
gotten sex through the band, so... 

UTV: I was just using the stereotype. I didn’t mean to put 
you on the spot... 

Joe Jack Talcum: I’m just telling you how I remember it. 
I think I just liked the idea of performing and liking people 
liking the music. 

UTV: Did you ever have people who didn’t like the music? 
Joe Jack Talcum: Lot’s of people didn’t like the music. 
Especially at first. I think you find more people hating you 
at first then they just go away after a while. 

UTV: Was it the fact they didn’t get the jokes? 

Joe Jack Talcum: Well, in the Philadelphia scene as it was 
then, I guess we sort of wanted to be part of the scene, just 
like a lot of people want to be part of something or 
another and be part of the Punk Rock scene. That’s where 
we got our shows and we were making jokes about the 
Punk Rock scene. We thought, “Well, it’s okay, we’re part 
of the scene, we can make jokes about it.” But a lot of 
people in the scene thought we were not being serious for 
the music. The music is serious - all Punk music has to 
have a serious tone to it. Actually, we thought we were 
being serious in a funny way, but in a lot of cases it doesn’t 
matter. So we felt ostracized in one sense. For instance, it 
seems stupid now, but there were compilation albums that 
we thought we could be part of, but we weren’t allowed, 


they didn’t want us to be part of. ,— 

UTV: I guess that’s almost eveiywhere - you pretty much 
described the way the whole scene works. 

Joe Jack Talcum: Not eveiybody can be part of eveiything. 
If you’re putting out a compilation album, you’re the 
person putting up the money for it. You have the right to 
say who can be on it or who can’t. 

UTV: I guess it’s the whole political factor... 

Joe Jack Talcum: There were people putting on shows 
even at first. They didn’t want to have us on the bill 
because we didn’t blend in. We started attracting a crowd. 
Then we started putting on our own shows, benefit shows 
and stuff, just so that we had someplace to play. 

UTV: Is that why Rodney shaved his head, so he could 
look more Punk? 

Joe Jack Talcum: I don’t know. I think he just felt like 
shaving his head. 

UTV: Well, if you look like the Exploited you get a lot of 
gigs you know! 

Joe Jack Talcum: After we toured nationally, then we 
came back and had a record that was being played on 
college radio. The whole scene changed, the whole thing 
changed. Suddenly we were a band that toured. 

UTV: I remember when “Bitchin’ Camaro” first came out 
I heard it on a regular radio station because they thought 
it was funny that you were making fun of Vince Neil and 
eveiything. 

Joe Jack Talcum: You know, it ended up on Doctor 
Demento’s for a while too. 

UTV: How did “The Thing That Only Eats Hippies,” and 
“Instant Club Hit” go over? Did you start catching flak 
from people outside of the Punk movement? Like, art 
school kids saying, “Hey, these guys are making fun of us?” 

Joe Jack Talcum: Yeah, we got some flak from “Instant 
Club Hit”. I don’t remember too much flak for “The Thing 
That Only Eats Hippies.” I remember some Punk people 
writing letters from way back then. Actually, that’s kind of 
funny - people who figured out that Bob and Greg and 
Grant were HGsker DG. Even though we liked HOsker DO, 
we played shows with them and thought they were very 
nice people, we just decided to use their name and put 
their names in our song. People didn’t think that was 
funny. 

UTV: That’s great! 

Joe Jack Talcum: “Instant Club Hit” was kind of a minor 
dance club hit. It was the only club hit we had, which is 
funny too. 

UTV: I can definitely see that working after the Bauhaus. 
What about “Bad Party”? Ricky Kasso was actually from 
Long Island. 

Joe Jack Talcum: Oh yeah... We never heard from him 
fortunately. 

UTV: Well, I t hink he killed himself. 

Joe Jack Talcum: Oh, right. How could we hear from him? 
[laughs] 

UTV: I remember hassling a born again girl in one of my 
college classes that came from Northport and kept saying 
“Say You Love Satan!” 

Joe Jack Talcum: Say You Love Satan, Rodney’s really into 
that stuff. I never read Say You Love Satan but I know 
Rodney read it on tour. “Bad Party” we stopped 
performing a long time ago. 

UTV: How come you guys don’t do “Serrated Edge” 
anymore? 

Joe Jack Talcum: Actually we don’t; we stopped alto¬ 
gether. We stopped performing. We played our last show 
live in October. 

UTV: This is news to me... 

Joe Jack Talcum: We did do “Serrated Edge” right near 
the end. I don’t know if we played it in your area. We 
change the set list eveiy night. 

UTV: I totally didn’t know you guys stopped. It’s news to 
me. 
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Joe Jack Talcum: News... Okay, well you have a magazine 
there. You can put news in it, but we are going to release 
an album anyway. Unfortunately it’s not the way I wanted 
it to be, but my bandmates Rodney and Dean have gotten 
really tired of touring. I guess they’re not into the chicks 
and beer anymore. In fact, they’ve gotten married. They 
have wives and maybe children coming. 

UTV: Really? 

Joe Jack Talcum: I know Dean wants children. 

UTV: That’s kind of a bummer man. 

Joe Jack Talcum: Bummer to have kids? 

UTV: No, bummer to hear that you’re drawing histoiy to 
a close, so to speak. 

Joe Jack Talcum: Yeah, it was a bummer for me when I 
found out about it. When Dean announced he wouldn’t 
tour anymore last February, I thought, “Well, maybe we’d 
just get a new drummer.” Then Rodney said, ”1 don’t want 
to go anymore” and without Rodney you can’t have the 
Dead Milkmen. I was like, “Well that’s it, we won’t tour 
anymore, but do you still want to make another record?” 
They said “Yeah we’ll make another record.” We made 
another record, it’ll be coming out in April, I think. It’s 
already finished. I just got the mixes of it yesterday. 

UTV: Is Ornamental Wigwam your thing? 

Joe Jack Talcum: That’s Me and Dave [Blood, bass], but 
that’s not together now either. Dave moved to Indiana, 
he’s going to school in Indiana. 

UTV: I remember that was in the newsletter. 

Joe Jack Talcum: That was fun. We did that only locally. 
We did several shows. We never went out of our way to 
get a show but other bands had asked us to play with them. 
We’d just play, the two of us acoustically, and our friend 
Jay Schwartz would show movies on top of us. We’d wear 
all white with a white screen behind us. We ended up on 
one compilation actually. A Philly band compilation. 

UTV: Is that still in press? 


Joe Jack Talcum: I don’t think so. I forgot what it’s called 
again. 

UTV: [laughs] Hey, that happens. Did you ever get 
bothered that “Punk Rock Girl” seemed to open up a lot 
of doors, but yet some people only recognize you as that 
one song? 

Joe Jack Talcum: Where I work sometimes people 
recognize me, and that’s kind of weird. I guess I don’t 
where they’d recognize me from, people that I don’t know. 
If they [ask if] am I the singer from the Dead Milkmen, I 
usually figure they saw the video. 

UTV: So you guys had straight jobs in the midst of all this? 
Joe Jack Talcum: Yeah, I worked in a library at first, 
before we went on our first tour. It was the best job that 
IVe ever had. I also worked in a coffee shop, but I left that 
job to go on tour. Up until *931 didn’t have to have a job 
at all. From like, ’85 to *93, that’s a long time... That’s 
great. Then, in *93, we started to run out of the money 
which was made around the “Punk Rock Girl” time too, a 
bulk of the money. In *93 I just got a part-time job, 
because we decided that we could do one of two things at 
that time: keep touring, or just stay home and write the 
next record. We decided we’d stay home and write the next 
record, and that’s why I got the part-time job to help with 
that. If we kept touring we wouldn’t have to have jobs even 
now, but we’d just have to keep touring a lot. We were 
making our money by playing shows more than selling 
records. Record sales had gone down, but ticket sales for 
the shows were pretty steady all along. It’s just that the 
others don’t want to do it, and I’m working at the coffee 
shop again. 

UTV: Well, that’s still cool. 

Joe Jack Talcum: It’s not too bad. This time I’m doing it 
full-time Monday through Friday. 

UTV: I remember when that song had come out you were 
going against a lot of Heavy Metal bands on the video 


rotation. 

Joe Jack Talcum: Yeah, when we filmed that video I never 
expected it to be shown on MTV so much. I thought 
maybe it would get on 120 Minutes a couple of times, 
because that’s what happened with the first video that we 
did. Never in my wildest dreams, never though! it would be 
on... 

UTV: Club MTV! 

Joe Jack Talcum: Yeah, Club MTV, Dial, whatever they 
had back then. Countdown, it was pretty wacky. We weren’t 
home to watch television then. We were constantly touring 
at that time. It was all just happening around us. Like, 
“Wow this is weird!” 

UTV: A lot of the Heavy Metal kids were like, “Those guys 
can’t even solo. They’re no Winger!” 

Joe Jack Talcum: We’re no Winger. We weren’t event 
tiying to be! [laughs] 

UTV: Somehow they didn’t get it ^ 

Joe Jack Talcum: There was a lot of backlash from that 
too, but I didn’t really mind because there was money 
involved. 

UTV: Have you noticed Julie Brown is doing infomercials 
lately? 

Joe Jack Talcum: You know Rodney handcuffed himself to 
Julie... 

UTV: Yeah, I was going to say.. 

Joe Jack Talcum: I don’t think we won any fans in the 
MTV world at this point. 

UTV: You could've ended up getting into a fistfight with 
Billy Idol over that incident! 

Joe Jack Talcum: We were just joking arouljjl at a radio 
station because we got invited to do an interview. This was 
before “Punk Rock Girl,” actually when “Big Time 
Operator” was a single. The radio station was some 
influential station in San Francisco. We didn’t know, we 
were just being ourselves basically. We were on tour, and 
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we came in to do the interview and the guy was talking to 
Billy Idol over the phone. It was like an on-air interview, 
so we decided we were going to act all indignant like "We 
came here to do an interview and you’re talking to Billy 
Idol!" We did that and they got really pissed off at us. 
Bitching at them on the air, it was a joke! The record 
company was like, "You gotta call the station when ‘Punk 
Rock Girl' comes out. They refuse to play ‘Punk Rock 
Girl.’ Other stations are playing it but they won’t. It’s 
because you insulted them last time." [laughs] I had to call 
them and say "Sorry about that Billy Idol incident" and 
then they started playing "Punk Rock Girl." Pretty weird. 
UTV: You ever think that it’s funny how the whole industry 
works itself? 

Joe Jack Talcum: Very. 

UTV: Even when you guys are getting that "big" you still 
kept the newsletter, going which was cool. You kept 
reviewing fanzines, plugging other bands. You kept a low- 
key image, where as a lot of bands that were going onto 
MTV forgot where they came from. 

Joe Jack Talcum: I don’t know, we don’t know personally 
any other bands that went on MTV except Ween. 

UTV: Well, Rancid... 

Joe Jack Talcum: Oh, Rancid are on MTV right now, 
right? I used to write to Tim Armstrong, and I haven’t 
written to him in quite a while. I haven’t received any 
letters from him, so I don’t know what’s going on. Are they 
touring? 

UTV: So you guys are Mystery Science Theater fans? 

Joe Jack Talcum: Yeah, we like MST. Dean has a huge 
collection of MST videotapes and I watch it. 

UTV: Do you get the Comedy Central channel? 

Joe Jack Talcum: Yeah, it’s here. 

UTV: They had Mojo on there. 

Joe Jack Talcum: We did a whole tour with them. It was 
fun. Restless Records got us together with him. It was fun. 


it was great. The first time we ever heard him was on the 
radio when we were on tour out in L-A. and they were 
playing on the radio. We didn’t even know that he was on 
our label. We just heard him. We were like, “Oh, we gotta 
get this guy’s record." Then we found out Restless, that’s 
our label. 

UTV: That’s cool. 

Joe Jack Talcum: The company said, "Oh yeah he invited 
you down for Thanksgiving dinner," because we were on 
tour until Thanksgiving and nothing's more depressing, I 
think, then when you don’t have a gig. Not many places 
book shows on Thanksgiving Day. So you’re usually gigless, 
and then you go and try to find a place to have dinner and 
it’s always kind of depressing to me. When you’re traveling 
from one spot to another, eating Thanksgiving dinner in a 
truck stop. He invited us down for Thanksgiving dinner. It 
was really fun; he bought twelve Swanson turkey dinners. 
It was a major feat to get them in the oven. 

UTV: So you ran into Danny Bonnaduce once on tour in 
Canada? 

Joe Jack Talcum: Yeah I said “Hi" to him. He seemed a 
bit confused, but he said "Hi" back. The friend I was with 
didn’t really think much of him. I was like, “Look, Danny 
Bonnaduce!" and she was like, "Oh. Big deal." [laughs] 
You don’t understand. Maybe they [The Partridge Family] 
influenced me actually to want to be in a band, because I 
was really little when I was watching them. So I was like, 
"That’s cool, they’re a family, they’re touring around and 
playing together." 

UTV: My friend had the same style and brand bass guitar 
he had. 

Joe Jack Talcum: Danny Bonnaduce was actually one of 
my idols, sad to say. 

UTV: You didn’t go out and by any of those teen 
magazines did you? 

Joe Jack Talcum: I did buy some of them actually. I 


bought it because Danny Bonnaduce was in some of them. 
UTV: Did you get iron-ons and stuff of your favorite 
Partridge? 

Joe Jack Talcum: Danny and I liked the original drummer 
of the Partridge Family, and then they had a new one later, 
and I didn’t like the new one. I liked the original ’cause I 
thought he was kind of cute at the time. He caused me to 
take up drums when I was in school, but then I gave it up 
for guitar. 

UTV: How come the live record that’s out right now was 
recorded in June ’92 and March ^4? That’s a bit odd. 
Joe Jack Talcum: We wanted it to be just the June show 
but we ran into difficulty with using the songs that we 
recorded for Hollywood Records and not for Hollywood 
Records, so we had to take those songs out, and that left 
us kind of short. 

UTV: What about the photo of you guys playing at the 
trailer park on the cover? 

Joe Jack Talcum: That was from our first tour. We played 
at that trailer park and that was in front of Stuart’s trader. 
UTV: Ah, Stuart from the song. So that’s a real person? 
Joe Jack Talcum: Not really ...that’s who inspired the song. 
In the song Stuart is actually a dog, but you don’t know 
about that unless you’ve seen the video for it, but we never 
made the video for it. We were supposed to make the 
video for that song, but no one would fund it for us. 
UTV: Do you want to say anything in the closing to our 
fine readers? 

Joe Jack Talcum: I guess I should say that we have an 
album coming out. I believe it’s called Stoney’s Extra Style 
(Pig) and it will probably have about 15 never-before-heard 
songs by us - except for the people who came to the show 
in Philadelphia, and I like it! 

UTV: Cool! ■ 
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The Fall-Outs are three guys that hash out their own brand of 
frantic n tiro-guzzling Pop, incorporatingthe best elements of 
The Ramones and The Beatles with a healthy nod to the Bomp 
catalog, and their new album, Sleep (on Steve Turner’s Super 
Electro Sound Recordings label) is a trek into the garage that 
is nothing short of awe-inspiring.Our man David Grad spoke 
to vocalist/guitaristDave Holmes over the phone, and fails to 
shed any new light on one of the most enigmatic acts around 
today. Read on... -Rick 

Under (he Volcano: Do you want to do stupid typical band 
questions, or are there questions people never ask you? 
Dave Holmes Uhhhhmmmm...Oh, gosh, I haven’t really 
thought about it - you could avoid typical band questions. 
UTV: Well, what’s the most interesting thing about you? 
Dave Holmes I don’t know; that’s like a job interview 
question where you know you can’t...I don’t want to say 
what's interesting about myself. 

UTV: What’s most interesting about your musk? 

Dave Holmes No distortion box...at least for the most part. 
UTV: You’ve now failed the interesting question part of the 
interview [laughs]. We’ll now have to go to the more typical 
band questions. Okay, let’s start with the most typical band 
question here: Give me a brief history of The Fall-Outs. 
Dave Holmes Yeah, that’s the one. Let’s see...Shannon 
[McConnell, bass] and myself were playing in a band and 
that band broke up and we were looking for a drummer and 
we found Dino [Lencioni], and that’s The Fall-Outs. 


Actually, Shannon left for a couple of years and Steve 
Turner played for a couple of years. 

UTV: And what year was that, when you first formed? 

Dave Holmes Like, *85. 

UTV: How extensive is your discography ? How many records 
have you put out? 

Dave Holmes We've got three albums basically, and some 
singles. The second album that came out [Here I Come and 
Other Hits] was a compilation of live stuff and stuff that 
wasn’t released. And a tape. 

UTV: When did that come out, the second one? 

Dave Holmes After the first 

UTV: That wasn’t on Super Electro though, right? 

Dave Holmes No, that was on Estrus. I don’t remember the 
year; probably *93. 

UTV: What were you up to before The Fall-Outs? 

Dave Holmes Nothing really; Shannon and I were just 
playing in another band that had a singer and a drummer, 
doing a bunch of mainly Punk covers. 

UTV: So you and Shannonhad been a team for a long time. 
Dave Holmes Yeah; before he left yeah. I’ve known 
Shannon...probably since I was in seventh grade, eighth 
grade. 

UTV: How old are you now? 

Dave Holmes 31. 

UTV: You’ve been doing this a long time; you’ve obviously 
seen things change tremendously .Or, maybe not. Do you see 
the atmosphere, the environment more friendly to the stuff 


that you do now? 

Dave Holmes Yeah, a little bit. When we first started 
playing there weren’t a lot of bands that I liked, especially 
local bands, maybe like, The Fastbacks was the only band 
around here that I really liked I think, and now there’s a few 
more. 

UTV: What other bands do you like? 

Dave Holmes Now? Local bands? 

UTV: Yeah. 

Dave Holmes Flop I like a lot. Head, a band called Head I 
like. The Night Kings were a good band... 

UTV: It’s funny you mention The Night Kings, because of 
the bands you mentioned they were sort of the closet to you. 
I guess they were also on the same label, too. 

Dave Holmes Yeah; and we also had their bass player play 
bass for us for a couple months in between Shannoncoming 
back and Steve leaving. 

UTV: The kind of stuff you’re playing on the current record 
is sort of interesting...Garage Rock is a tough term... 

Dave Holmes I hate that term. 

UTV: You do? Why? 

Dave Holmes There’s just sort of a stigma that goes along 
with that. The labels have always sort of bothered me, 
because once you get ’em you can’t shake ’em, and it makes 
it hard if you want to do something else I guess. It doesn’t 
really make it hard, it shouldn’t, but it seems to. I think the 
new album is kind of different from the other ones, but it 
still gets, the review still fails, it’s just, you know, “You know 
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what to expect from The Fall-Outs blah blah blah...Garage 
Rock, blah blah blah...” 

UTV: Garage Rock also seems to me to be a sort of genre 
which has “Dead End” written all over it too. 

Dave Holmes: Exactly; I think it’s real limited. From what I 
t hink of Garage Rock, it borrows from the ’60s maybe a little 
too much. That’s my opinion. 

UTV: But Garage Rock to me means just sort of classic 
Rock ’n’ Roll, a sort of hard-edged Rock ’n* Roll. That’s 
what it means to me....But what you’re doing, certainly on 
this record is very, very catchy, it’s certainly poppy in 
moments. I think it’s got a lot of hooks to it. 

Dave Holmes: It’s definitely more poppy than the other stuff. 
I guess it just sort of reflects whatever we were listening to 
at the time. 

UTV: Are you in Seattle proper? 

Dave Holmes: Yeah. 

UTV: Do you find that these days that’s something that’s sort 
of good to be associated with, or is it a pain in the ass? 
Dave Holmes: I don’t think it’s really helped or hurt us one 
way or another that I can see anyway. I think we still seem 
to be a fairly low-profile band and you know, never really 
had any labels swarming around us as the next “Big Thing” 
or anything like that. 

UTV: It’s interesting because you certainly don’t have a lot 
in commonwith the “Seattle” sound. You probably sound a 
lot more like a lot of bands that are doing stuff in California 
rather than Seattle. 

Dave Holmes: Maybe... Like who? 

UTV: Just in terms of sort of the classic Punk connotations. 
Dave Holmes: Yeah. That has definitely been a big influence, 
that sort of ’70s Punk, where I think a lot of the sort of 
typical of what is thought of as the typical "Seattle” kind of 
bands take more from the ’70s big Rock, Aerosmith or 
whatever. 

UTV: Zeppelin. I see all those bands as secret Zeppelin 
clones to be honest with you. 


Dave Holmes: That’s kind of how I heard Soundgarden 
anyway. I mean, when I first heard Soundgardenthat’s what 
I thought of them, Led Zeppelin, and I don’t know anything 
about Pearl Jam; they seem sort of Zeppelin-ishin spirit. 
UTV: Well also that sort of horrible lead singer thing they 
have going sort of reminds me of Zeppelin. 

Dave Holmes: Kind of, a little on the overblown side? 

UTV: Those sort of histrionic vocals which just totally grate 
against me. They grated against me in the 70s, and I guess 
I haven’t mellowed with age, but they just sort of haven’t 
changed, have they? What do you see as sort of the 
prospects for a Punk Rock band in the 70s? 

Dave Holmes: Money, money, money! 

UTV: Really? 

Dave Holmes: What they call Punk Rock seems to be kind 
of mainstream now...Punk Rock has hit mainstream with 
Green Day and that kind of thing. Who knows? I mean. 
Green Day is a poppy, punky kind of band and they’re fine 
in their own right I guess, but that sort of 70s Punk sound, 
I don't see that kind of thing going anywhere. I like it, but 
we’re talking about entering some sort of mainstream; I 
don’t see it. 

UTV: I don’t know, you look at bands like Rancid, or any 
number of Northern California Gilman St. bands, they don’t 
sound anything like you, but I would have thought that a 
band like Rancid would be about as far away as going 
mainstream as possible... 

Dave Holmes: Maybe so; Rancid more or less just seem to 
be building on The Clash thing though. I like some of their 
songs, but the comparisons definitely there, and The Clash 
got pretty far with it I guess. I’m talking about the more one 
shot ’60s bands. They didn’t put out a lot, but what they did 
put out was really cool. Like, The Clash were good, but then 
they were pretty big. There’s a handful of those bands. 
UTV: What do you draw inspiration from when you talk 
about those 70s bands? 

Dave Holmes: All that stuff. I like the Buzzcocksand The 


Clash a lot, and there are some lesser-known bands. Like, 
have you ever heard of a band called The Victims? 

UTV: No. 

Dave Holmes: I like them a lot. And there was a band called 
The Cigarettes that had a handful of really cool songs, and 
that’s where I first heard that sort of scratchy style of guitar 
that I kind of ripped off. 

UTV: How would you describe your guitar playing? 

Dave Holmes: A scratchy style of guitar that I ripped off, I 
guess. How would you describe it? That’s as close as I can 
get. I think it’s pretty limited. 

UTV: Really? 

Dave Holmes: Or maybe my ability more than my style. 
UTV: You don’t feel like being terribly generous to yourself 
as far as being a guitar player goes? 

Dave Holmes: Yeah...Somethinglike Flop, I don’t know if I 
could do that sort of stuff. I don’t know, it’s hard to explain. 
Maybe it’s beyond me? 

UTV: What inspired you to become a musician? 

Dave Holmes: I don’t really remember. Probably just liking 
music I’m sure. 

UTV: We were talking before about this Punk in mainstream 
stuff, but one of the things I’m always interested in, from the 
angle of a working musician...I mean, you can’t support 
yourself just doing The Fall-Outs? 

Dave Holmes: No. 

UTV: Do you see being signed to a major label or being 
signed to a big indie as something desirable? 

Dave Holmes: Sure, if it would make me able to support 
myself without having to work at a shitty job. 

UTV: What do you do? 

Dave Holmes: I work at Fantagraphics, a comic book 
publisher. 

UTV: What do you do with them? 

Dave Holmes: I work in the warehouse setting up mailorder. 
UTV: So it’s a job you really don’t like veiy much. 

Dave Holmes: It’s okay. It would be nice to be a little more 
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self-supportive I guess. 

UTV: Getting back to Punk entering the mainstream, I 
always see the two things as sort of distinctive, one was 
always exclusive of the other. If it enters the mainstream is 
it Punk anymore? 

Dave Holmes: Yeah. Well, it’s like the term “alternative’’ 
music. How can they call Nirvana or Pearl Jam or whoever 
“alternative’’ music. I mean, alternative to what at this point, 
when they’re the biggest bands in the world? Is Punk even 
still around anymore? To me, that was something that 
happened in the 70s and died at some point, and Rancid 
maybe have mohawks and eveiy thing, but it’s like, were The 
Jam really a mod band? When it happens ten, fifteen years 
after the fact I don’t think it’s doing anything new. Part of 
what was cool about Punk is it was something pretty new. 
UTV: Do you think what you’re doing is original or just kind 
of re-inteipreting stuff? 

Dave Holmes: I think it’s all re-interpreting, eveiy thing is; I 
can’t think of too many bands that are doing anything new. 
Like, that whole Seattle scene thing is re-interpreting 70s 
Rock, or Blue Cheer, The Stooges, whomever, but I don’t 
think of any of it as veiy groundbreaking, other than it got 
some kids to wear flannel. 

UTV: And how about your own work? 

Dave Holmes: Do I think it’s groundbreaking? 

UTV: Well where would you put it? 

Dave Holmes: Umm...I think it’s kind of poppy. I think it’s 
okay. I think it’s kind of cool. It definitely draws from the 
Punk stuff and ’60s stuff and all that shit that’s kind of Rock 
at this point I guess. 

UTV: Yeah, the new album really sticks in my mind, 
especially the first song, “Sleep,” I find it croppingup in my 
mind at weird points in the day. I guess that’s what a hook 
is really all about. How did you get to write that song? What 
was the inspiration behind it? 

Dave Holmes:I don’t remember...It’s about a few things; it’s 
about not liking certain things, MTV kind of things, and a 


lot of music, and it’s about being lazy, and stuff like that. In 
fact, a lot of my songs are sort of about more than one thing. 
It’s because it's hard for me to keep an idea going through 
a whole song. 

UTV: What’s your favorite song on the record? 

Dave Holmes: I like “Sleep” and “Something’s Wrong,” and 
“Zombie,” and “Think of Something Else” are probably my 
favorite songs on the record. 

UTV: What’s “Zombie” about? 

Dave Holmes: It’s about a girl and I guess she’s dead, and 
she’s tiying to get to Dino. Dino’s the one that wrote the 
lyrics to that so...He actually wrote those lyrics I t hink a long 
time ago. He also wrote the lyrics to “Here I Come,” which 
is also about a dead guy, and he was really into that stuff at 
the time. 

UTV: So, his songs are about the living dead? 

Dave Holmes: [laughs] At least those two, and actually, I 
have another set of lyrics that he wrote that are sort of in 
that genre. 

UTV: Does he often think that dead women are coming to 
get him? 

Dave Holmes: Not often - you know, once in a while he’ll 
get that idea. 

UTV: How about “Spy”? That’s a cool song. 

Dave Holmes: Yeah, that’s Shannon’s song. I don’t know 
what that’s about. It’s about spies. 

UTV: There seems to be a lot of suspicion of women on this 
record. 

Dave Holmes: No, no, not at all. 

UTV: You think women are your friends? 

Dave Holmes: Sure. If I write a song about women or 
whatever it’s not about women in general it’s about a certain 
thing that might have happened to me, but I’m in no way a 
misogynist. 

UTV: Well being suspicious of women doesn’t necessarily 
mean you’re a misogynist. 

Dave Holmes: I don’t think I’m really suspicious of women 


either. I don’t think - maybe I’m getting to be, but I hope 
I’m not. I don’t know. 

UTV: So thematically, you think these are just a bunch of 
songs, you don’t think there’s any theme running through 
this record? What would the theme be if there was one? 
Dave Holmes: A deaf dumb and blind boy that plays really 
good pinball... I’ll leave it at that. 

UTV: Well I think you’ve been exhausted. Is there anything 
else that you want to add to this? 

Dave Holmes: Ummmm...No. 

UTV: Turner played bass for you, so I guess that’s how you 
hooked up with the label? 

Dave Holmes: Yeaaaahhh... I guess so. Yeah, he was sort of 
starting Super Electro at that time, and he said, “Should I 
put the album out on Super Electro?” and we said “Yeah,” 
and kicked him out of the band. 

UTV: You kicked him out of the band? 

Dave Holmes: He was getting a little too big for his britches. 
UTV: When did you kick him out of the band? 

Dave Holmes: A year ago, two years ago. Something like 
that. Year and a half ago. 

UTV: And he still put your record out? That’s cool. 

Dave Holmes: We didn’t actually kick him out, he quit ’cause 
he was getting too swamped with stuff. 

UTV: What’s Mudhoney... I guess I’ll ask him what 
Mudhoneyare up to these days. Not'much I guess... 

Dave Holmes:No, go ahead, ask me! 

UTV: Okay, what are Mudhoneyup to these days? 

Dave Holmes: I don’t know. Ask them. 

UTV: As I’ve said, you’ve been exhausted... and exhausting. 
Dave Holmes: Sony if it’s gonna be a boring interview. 
UTV: Well now I’ll have to sit down and make something 
up. We could redo the whole thing, but that would be unfair. 
It probably wouldn’t change anything at all would it? 

Dave Holmes: I’d probably say the exact same thing anyway, 
and it wouldn’t be right for the kids. The kids deserve the 
truth. ■ 
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INTERVIEW 



Glazed Baby are a noisy three-piece based out of 
Massachussets. Their latest album, Karmic Debt 
(Red Decibel) is a cacophonous cross between Big 
Black and Skin Chamber, which is why I jumped at 
the opportunity to interview them. This is not only 
my first interview for UTV but the first I have ever 
done (hopefully not my last). I wanted to have a 
good time with these guys instead of having a 
generic interview, and I think I have accomplished 
that. Enjoy! -Baz 

Under the Volcano: What is a Glazed Baby? 
Dale: Josh will answer that. 

Josh: I say, it’s whatever you want it to be. 

Dale: Everything and nothing all at once. 


UTV: Is it a drug reference? Is it a doody 
reference? 

Andy: It’s the highest state of consciousness...and 
lowest. 

UTV: What role do drugs play in the band? 
Dale: [laughs] They help funding. No, just 
kidding... 

Andy: I take all the drugs in the band, so, I’m the 
drug guy. 

UTV: What’s your drug of choice? 

Andy: All of the above. Whatever Buzzov#en has 
in their case. 

UTV: Oh, so you’re friends with Buzzov^en? 
Andy: EyeHateGod too; they also hook us up 
with drugs. 


UTV: The seven inch, “Dead Men Don’t Felch”? 
What’s the significance of that phrase? 

Josh: I have no idea...It was going to be 
something else, but we had to switch a word. 
UTV: What was the original title? 

Josh: It was “Dead Men Don’t Rape,” but then 
we found out about Seven Year Bitch so... 

Dale: We had to change it. 

Josh: Yeah. We saw it on a urinal in Chicago. 
UTV: How’d you guys hook up with Steve Albini? 
[Steve Albini produced Glazed Baby] 

Andy: I got his number and I just called him up; 
some friends of ours had recorded there. I think 
it was Cudgel, and they gave me the number and 
I just called him up and he was pretty amicable 
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and gave us a date. He kept setting it back 
because Nirvana was there, and it took like four 
or five months before he actually did it, he did it. 
It was just like a day of recording... 

UTV: Did he charge you a lot? 

Andy: No. he’s cheaper than pretty much any 
studio besides 8-track or whatever we’d done. 
He’s really cheap. 

Josh: And once you get him going he’s pretty 
quick. 

Andy: He’s really quick. He knows his shit... 
Josh: Once you get him going... 

Andy: Yeah, once you get him going; once you 
get him out of bed. 

UTV: Steve sleeps a lot? 

Andy: [laughs] He does a lot of accounting. 
UTV: Do you think that sound of Glazed Baby is 
parallel to Big Black at all? 

Josh: Just influences. 

Andy: Yeah, it would definitely be the influence; 
I think with abrasive guitar and big bass and 
drums and screaming vocals it’s definitely akin to 
that, but hopefully we’ll grow out of that; I mean, 
they stopped recording, and we’re still gonna 
keep recording. 

UTV: With Big Black, I see it as the guitars are 
up front, and with Glazed Baby it seems the bass 
and drums are up front. 

Josh: Not any more! We just rectified the 
situation. 

Andy: Now it’s just all guitar. No bass and drums 


at all. 

UTV: I thought it came off pretty well... 

Andy: Yeah, well, we tried to do it so it’s three or 
four equal parts. That was just the mix on the last 
album. 

Josh: We intended to fuck up your speakers with 
the last record. 

UTV: Yeah, my speakers were definitely shaking 
on the last record...I had to take the “Bass” 
button off because it was shaking. 

Andy: Whoa! That’s pretty cool... 

UTV: What’s the strangest thing that happened 
on your past tour? 

Dale: Well, we had to do half of it without a 
vehicle of our own.... 

Andy: Yeah, the van blew up finally. 

Josh: On Thanksgiving Day... 

UTV: What happened to it? 

Andy: It blew out in the middle of a cornfield in 
North Carolina Thanksgiving night, so we were 
pretty much stuck without a vehicle and a big 
show to play and Thanksgiving dinner and all that 
shit... 

Dale: We got to a lot of shows on the back of 
tow trucks. Pretty strange, but fun... 

UTV: What happened with CBGB’s? I know 
there was some kind of problem there. 

Andy: For some reason Louise thought the show 
was booked for this month, like, January, and 
then only the day before she was like, “Oh, you 
guys are playing December, here’s a seven o’clock 


slot.” We were already coming from ten hours 
away to play the show so we missed the slot, but 
The Continental down the street was pretty cool, 
and they helped us out with the show last minute. 
UTV: Oh, you played The Continental, that’s 
great; did you have any St. Mark’s Pizza? 

Andy: Oh yeah, yeah. I eat there all the time. 
UTV: Did you get anything on your slice? 

Josh: Yeah, I think it was pubic hair! [Obviously 
a joke -Rich] 

Andy: I think I got like a veggie and pork slice, 
like pepperoni and green pepper and onions and 
shit. 

Josh: I got the sperm extra special... I like Ray’s 
Pizza. 

UTV: Yeah, but it depends which Ray’s... 

Josh: I don’t know what street it’s on... It’s across 
the street from like a ’70s toy store. That’s a good 
Ray’s... 

Andy: Oh, LSD? Love Saves the Day... 

Josh: Yeah, yeah; that place. 

Andy: I tried to sell Star Wars shit to that store 
and they kicked me out of the store. 

UTV: What so you mean, “Star Wars shit”? 
Andy: I have all the Star Wars shit, and they were 
charging like three hundred dollars for the 
Millennium Falcon, so I was low on cash so I 
tried to sell it there, and they were like, “We’ll 
give you ten bucks for it.” 

[There is speculation on the trilogy of movies that 
will be meant to precede the Star Wars series]. 
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Andy; Gene Wilder is gonna be Obi Wan Kenobi; 
Marty Feldman’s gonna be Jabba the Hut. 

UTV; You have an album on Red Decibel 
[Karmic Debt] and an EP [Handgun] on Atomic 
Action. What’s that all about? 

Josh: Red Decibel lets us do other stuff. 

Andy: We actually got signed to Red Decibel 
mostly on that stuff that’s on Atomic Action, and 
the Allied thing came out around the same time. 
All that stuff was done before the Red Decibel 
thing. We can’t really go out and record a full- 
length album for anyone... 

Josh: But we can do a compilation or a single or 
whatever - they’re pretty cool about that. 

UTV: Have you been on any cool compilations or 
anything? 

Andy: Yeah. We’re gonna be on a Bovine 
compilation that’s gonna be pretty bitchin*. It’s 
gonna be like us, and EyeHateGod, and Grief, 
Ted Bundy’s Volkswagen. Yeah, like twenty 
bands are gonna be on there, and we’re gonna do 
a single with them around the same time too. 
[Conversation turns to bands like Bile and Shiv]. 
Josh: Let’s see... There’s a band called Unsane. 
They’re pretty good, [laughs] 

UTV: I’m familiar with them...The song “Michael 
Meyers” - is it about the comedian or the killer? 
Josh: The killer. 

UTV: I didn’t know if you guys were Wayne's 
World fans or not...The name of the record, 
Karmic Debt , what is that supposed to mean? 


Josh: I’m just pretty impressed you said it right... 
Dale: It’s actually pronounced “Comic Debut”... 
It had a much longer title but we were forced to 
chop it down a bit and that’s what we ended up 
with; it used to be Glazed Payback Karmic Debt 
Volume Eleven. It had come up by a genius friend 
of mine named Dick Vegas. He just listened to it 
and he was like, “You should call it this.” We 
were like, “Yeah, you’re right...Dick.” 

Josh: It was the night before we had to come up 
with the title, too. 

UTV: Does it have any meaning for the band? 
Dale: I think definitely. 

Josh: I think the best thing I read was, some 
review said, “What kind of karmic debt do you 
have when you’re in a band called Glazed Baby? 
I thought that was pretty good, because the debt’s 
pretty high. 

UTV: On the song “Handgun” there’s a line that 
you had in there, “I’ve been shot down three 
times this week”...Is that about trying to score 
babes? 

Josh: That line was stolen actually. 

Andy: On the Atomic Action [EP] there’s a 
painting done by our friend Steve in California...if 
you look in the bottom right-hand corner there it 
says “I’ve been shot down three times this week” 
and he wrote it just ’cause I guess people were 
just giving him a hard time that week- 
josh: Crappy week... 

Andy: Yeah, a really crappy week... And I was 


like, “Oh yeah, I’ve had really crappy weeks 
before.” We took the line off that picture...Yeah, 
being shot down and stuff, taken out a lot by 
friends... 

UTV: What does Glazed Baby... offer to women? 
Dale: Large cock. 

Josh: A shoulder to rest on? 

UTV: Do you know any girls that want to touch 
it? 

Andy: Girls are afraid of us, man. 

Josh: Touch what? A Glazed Baby? 

UTV: No.. Ml 

Andy: Mostly guys that look like Steve Albini are 
into the band; no girls are really into it, you 
know? They’re afraid. 

Josh: Yeah, unfortunately the men like us a lot 
more. I don’t know what that says... 

Dale: Not real popular with the ladies... 

UTV: Here’s a cool pick-up line a friend of mine 
uses; just go up and to some girl and say, “Have 
you ever heard of Po’ Boy Swing?” I bet she 
touches it. [An inside joke that was greeted by dead 
silence by the band. - Rich] 

Josh: He gets it a lot? If it works, why not? 

UTV: Here’s my last thing for you: Can you 
rhyme three words that sum up what Glazed 
Baby is all about? Each guy has to pick a word 
and the other guy has to rhyme it. 

Josh: Kill... 

Andy: Uh...Drill 

Dale: Pills. Kills, drills, and pills baby. 
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Without further ado, the conclusion of David Grad*s 
conversation with Jello Biafra which started last 
issue. -Rich 

Under the Volcano: One more general question; 
you’ve in the last couple of years given up, for the 
most part, music for spoken word. I’m interested 
in that transition for you. 

Jello Biafra: It’s not a transition. Everybody in 
New York always likes to over-analyze things, and 
“Oh, this album must be a new direction in their 
music.” No. Every single direction I’ve ever had 
just expands the base of the pyramid. Most of my 
free time is spent trying to get away from the 
phone and write songs, and some day they’re 
gonna get recorded, there’s just been a huge 
logjam of them dating clear back to when the 
police first raided my house, and I’d rather be left 
alone to get the damn things done so at least I’ll 
have tons of ’em to pull off the shelf for years to 
come instead of spinning my wheels in a miserable 
tour/record, tour/record, clock punching, music-as- 
a-job sort of existence. Dead Kennedys had 
turned into that far more than I realized until 
after I could look back on it a while, and I don’t 
really want that to happen again. After the band 
broke up I vowed to expand a bit my artistic base, 
so I wouldn’t become a rock ’n’ roll or Punk 
retro-retread singing “Holiday In Cambodia” for 
my supper all over the country till I drop dead. 
You know, Guy Lombardo Orchestra presents 
“Holiday In Cambodia” on New Year’s Eve; sorry, 
that’s not for me. Nostalgia is poison as far as I’m 
concerned. I wanted to try out spoken word 
thanks to the encouragement from Harvey 
Kubernick, and wanted to try some acting and 
some other things, and the net result is I have so 
many different things that some people would call 
a direction or even a career, I can’t do them all 
well unless I concentrate of them one at a time. 
To make the spoken word album I had to 
completely unplug from writing songs to get new 
spoken word material together and bone up on 
my information. 

UTV: Well, you’ve always been somewhat of a 
news junkie from what I understand. 

Jello Biafra: Yeah. Clear back from around the 
time I could walk, I suspect. Being born into a 
family of news junkies didn’t hurt. You know, 
unlike most ’60s or ’70s parents who tried to hide 
the cool part of the ’60s from their kids and 
pretend it was still the Eisenhower era or 
something. Mine let me be exposed to it, and if I 
asked them a question like, “Daddy, what’s 
Vietnam?” or “What’s a race riot?” or something 
like that, they’d tell me. 

UTV: You’re parents worked for the University of 
Colorado, right? 

Jello Biafra: No. My mother did as a librarian, my 
father was what he called a “psychiatric social 
worker”... 

UTV: Oh right,you make reference to that in your 
spoken word stuff. One question I’ve always had, 
and I’m glad I’m talking to you now, is Dead 
Kennedys is one of the great band names of all 
time... 


Jello Biafra: I didn’t come up with it. One of my 
friends did in Colorado, back when I was still 
living in Boulder, and somebody else there 
thought about using it but you couldn’t very well 
get gigs doing Springsteen covers with a name like 
that, so they became the Night Flames instead. I 
originally wanted to call our band Thalidomide, 
but the other guys in the band weren’t into that as 
much, so then I suggested Dead Kennedys. They 
were a little squeamish about that too, but I 
realized I was onto something and just began 
telling everybody else in the San Francisco Punk 
scene that was the name of the band, and then 
they couldn’t get rid of it. I had no idea how 
volatile, and then what a great name that was 
going to be, and what it would do until after I 
used it. Sometimes I just go by hunches like that 
and can just fill in the reasons and justification 
later of what the name means...I mean Lard just 
popped into my head when A1 Jourgensen asked, 
“What should we call this thing?” The first thing 
out of my mouth was “Lard” and he fell on the 
floor laughing, so I guess I figured, “Okay, that’s 
the name.” And what I didn’t realize, the beauty 
of Lard is, you write that name next to just about 
any photograph or picture and it automatically 
puts the picture in a humorous light. Just try 
Mayor Giuliani gesturing at a crowd and write 
“Lard” across it... 

UTV: [Laughing, laughing, laughing]... 

Jello Biafra: ...or any glossy photo of an MTV 
band, or a picture of the Pope or whatever. 

UTV: I imagine that of all the teaming up that 
you’ve done, your one with Jourgensen was the 
one that I thought was sort of the most curious; it 
was the least expected I guess. 

Jello Biafra: Well, I knew he had a harder edge to 
it before Ministry went in that direction. I had 
heard the very first Ministry single that was never 
released, I heard a test pressing of that, and it was 
much more in line with very early Bauhaus and 
4AD post Punk before all that got so wimpy and 
I really liked it. And later, he and Ian MacKaye 
converged on a project called Pailhead. When I 
heard “I Will Refuse” I thought, “Oh my God, 
now is the time to find this guy again,” ’cause I 
had met him two or three times earlier when I 
was in Chicago. 

UTV: That was sort of the genesis of Lard. 

Jello Biafra: Yeah. Originally we were remixing 
what eventually emerged as a 12" EP by Christian 
Lunch, but when that stalled we just decided to 
use the rest of the time for our own project, of 
course me paying the bills instead of Christian at 
that point, and Lard was born. To add to a 
question everybody asks, you might even get the 
answer to this one; I don’t know whether there 
will be anymore Lard or not. A1 sent me a tape of 
proposed music a couple years ago when they 
were recording Psalm 69 and it was great stuff, 
but we’ve never had a chance to get together and 
finish it. He hasn’t even been able to send a slave 
reel so I could cut the vocals out here and then he 
could mix it later if it came to that. This is what 
happens when you’re band becomes as big as 
Ministry does - your free time starts to evaporate. 


There hasn’t been anymore Pailhead or 1000 
Homo DJs either, and I’ll be somewhat surprised 
if they ever resurrect the Revolting Cocks. The 
hope is though that Lard will rise again. 

UTV: Do you like the Ministry stuff now? Do you 
like the shape that Ministry has taken? 

Jello Biafra: I haven’t heard the new one yet, 
which is still in the works. A1 said it’s all gonna be 
very slow and dark and pounding; the Melvins at 
16 speed or something. Time will tell if he’s right 
or not. My two favorites are Land of Rape and 
Honey and Mind Is A Terrible Thing to Taste. 
Those were the ones that broke the mold and 
blew the door open for a sound that many others 
are now using or imitating today as well. My three 
favorite A1 songs would have to be “I Will 
Refuse” by Pailhead, “Burning Inside” and 
“Forkboy.” At least I got in on one of ’em! 

UTV: Going to the Mojo Nixon collaboration, I 
was really glad to see the two of you revived 
“Plastic Jesus,” which is actually the first Punk 
song I ever heard as a child, which sort of 
suggested the possibilities inherent in music to me 
better than anything else. 

Jello Biafra: Did you hear the old 1930s version 
or something else? 

UTV: I heard the 1930s version, exactly. 

Jello Biafra: I heard it first on a little known 
British ’70s folk rock record by The King Earl 
Boogie Band, one of whom later was the co¬ 
founder of The Strawbs, and most of it was semi¬ 
acoustic raunchy back porch blues rock which they 
did well enough for me to pick up the album, and 
then at the end on comes this song called “Plastic 
Jesus,” which I guess was old enough that one of 
the people in King Earl Boogie Band gave himself 
credit for writing it, and I’d always wanted to do 
that song. Dead Kennedys even tried to rehearse 
“Atomic Power” once, but it never made it out of 
the practice room. I’d been itching to do some 
sort of rootsy sort of record for a long time, be it 
Rock-a-billy, Rhythm and Blues, ’60s Garage, or 
Country when Mojo came along and sort of 
helped define the direction from there. It began 
to become a state of the union album, like In God 
We Trust Incorporated or Bedtime For Democracy , 
or Last Scream of the Missing Neighbors after 
Mojo picked a lot of the same covers that I 
wanted to do. I made a whole tape of dozens of 
different songs I thought might be cool to cover 
and a lot of our favorites were the same, and then 
I realized there was kind of a thread running 
through the material that I could update and tie 
together with songs like “Burgers of Wrath” and 
“Love Me, I’m A Liberal” by Phil Ochs. I was 
amazed by how few of Phil Ochs* lyrics I had to 
change to transform that song from a diatribe on 
wishy-washy LBJ Liberals to Clinton yuppies. 
UTV: I was amazed by that as well - that’s the 
kind of stuff that I was actually raised on, and the 
only other song that I could have thought of that 
would have been a good addition was “The Man 
Who Never Returned.” 

Jello Biafra:Oh yeah, yeah...I never really thought 
of it in that context. I grew up hearing that one 
because my parents used to listen to The 
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Limelighters and Pete Seeger in amidst steady 
avalanches of opera and classical music. Yeah, I 
haven’t thought of that one; it just didn’t seem 
quite as poignant as some of the others. 

UTV: In terms of my memories...A lot of my 
relatives had disappeared during the ’50s and stuff 
like that. I have an uncle named whose middle 
name is Karl Marx, which he now cleverly tries to 
hide from everybody... 

Jello Biafra: Well, my family wasn’t that far in 
that direction by any means. They’re radical for 
people their age, but nothing like that ever went 
down. One of their close friends in Colorado got 
run out of town during the Red Scare, but they... 
never got branded Communists. My dad was a 
Stalin in the way he ran his household when he 
and I were fighting when I was a kid. The time it 
hit me was the time I told him he reminded me of 
Nixon; he snapped at that one! 

UTV: You come from, from all the things you’ve 
said about your family, a nice Liberal family... 
Jello Biafra: But they’re not Clinton Liberals, 
though, they’re a little further... 

UTV: But Clinton’s not a Liberal. I mean... 

Jello Biafra:But now he’s seen as a Liberal! That 
just shows how far people’s perceptions have 
shifted since Reagan got in and the corporate 
media buyouts began. A moderate Conservative is 
Robert Dole, ho, ho, ho, and a Liberal is Bill 
Ginton. I bury my head in my hands. A lot of 
Ginton social policies, including his Health Care 
plan and Reform ideas are all identical to what 


Nixon was proposing. 

UTV: Well, Nixon seems like a Liberal, to be 
completely frank... 

Jello Biafra: Nixon was not a Liberal, if you look 
at Watergate and the murder of Pinochet and all 
that. Nixon was the monster that gave birth to 
people like Gingrich... 

UTV: I agree with that, don’t misunderstand me... 
Jello Biafra:.... militants who hated the other side 
of the ’60s so much they vowed never to let it be 
repeated, and they’re just as fanatical now as they 
were then. 

UTV: If you look at what Nixon was doing 
socially, he wouldn’t be in the Republican Party 
today. 

Jello Biafra: I don’t know; he might be closer to 
William Weld [current Republican governor of 
Massachusetts] or Giuliani than to the Newt-toid. 
He was considerably to the right of Lowell 
Weicker [former Independent governor 
Connecticut]. 

UTV: That’s true, but when people start 
considering Giuliani a Liberal, we’re in deep shit 
here. 

Jello Biafra: Nobody out here has called him a 
Liberal, but then again, I don’t live there. People 
in Alice Donut called him a lot of other things, 
but it sure as hell wasn’t Liberal! [laughs] 

UTV: We’re facing a really horrible situation here. 
Giuliani cut everything to the bone, and now with 
Pataki taking over, we’re really just talking about 
gutting the ruins. I mean, that’s really what it’s 


about here. 

Jello Biafra: Hey kids, can you say “riot”? I hope 
it doesn’t come to that, because violent riots often 
seem to damage the wrong people in the long run. 
UTV: Well, in the short run... 

Jello Biafra: For example, burning South Central 
instead of burning Beverly Hills. Smart shoppers 
don’t bum their neighborhoods down. 

UTV: Exactly. And the way that New York is 
structured these days, the Lower East Side apart... 
during the blackout we saw that. The cops had a 
plan where they sealed off the wealthy areas 
within minutes, and that was that. It was 
unbelievable in the blackout in the ’70s to see how 
quickly the police went into action during that, 
and I would assume the same thing would happen 
again. I also assume that in New York people are 
basically so dispirited that any kind of riot would... 
Jello Biafra: The dispirit is the biggest enemy we 
have right now. Another reason this election went 
as horribly as it did was the elimination of the 
Fairness Doctorate. I can’t remember whether the 
FCC or Congress were the one who eliminated 
that, but that’s what opened the door for people 
like Rush Limbaugh and Bob Grant and G. 
Gordon Liddy to take over the airwaves and no 
rebuttal was allowed. 

UTV: That’s been eliminated? 

Jello Biafra: People like...Jesse Jackson and Jim 
Hightower have radio shows too, but where do 
you ever get to hear them? This is what happens 
when you eliminate the Fairness Doctrine, and so 
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I think that was one of the main unseen hands, a 
little time bomb planted by the far-right earlier 
before Clinton was even President that helped tip 
things in this direction. But meanwhile, the fact 
that people have just sort of given up hope as a 
long-term trickle down from the Kennedy assassi¬ 
nation, thus the name of my band, etc., that too is 
gonna be very, very hard to counter, ’cause I 
would say 90% of the people in this country 
realize how relentlessly corrupt our government 
and the rich people are, but they feel they’re 
alone, or they feel that it’s hopeless because it’s 
such a police state, or they’d just rather spend 
their time feathering their nest, lining their 
cocoon, and make sure their kids can get into 
college and don’t listen to too much Rock music 
or something like that. How do we break that? 
I’m not sure. It may take another generation. I 
hope the explosion of underground zine culture 
continues to flourish in a time when most 
mainstream media is completely censored. Of 
course, people like A1 Gore in particular want to 
crack down real hard on the Internet, and there s 
gonna be a major battle over that. There s a rise 
in pirate radio going on out here, too. 

UTV: One comment on zines: If you take a look 
at what fanzines were like five years ago and what 
they are today, there’s a very different 
phenomenon going on. 

Jello Biafra: They aren’t all fanzines. Some of it 
is just people reaching out trying to network with 
other like minded people. There are all other 


kinds of issues, not necessarily related to music. In 
other words, the people that the Maximum 
RockNRoll crowd refuses to admit exist have 
started doing their own zines and communicating 
some of the same views to other people that won’t 
necessarily plug into it through the Punk network. 

I think that’s cool. 

UTV: But what I’m saying about a lot of the music 
magazines, because I get just hoards of them in 
the mail from people who want reviews, and what 
I see a lot of is essentially things that look DIY 
but read like handouts from Geffen or Atlantic 
Records. They’re barely disguised handouts... 
Jello Biafra: That’s what most of our evening 
news on TV is now too; it’s handouts either from 
government departments or corporations, same 
deal. I even got handed a so-called fanzine the 
other night, with 1977 Punk graphics all over it, 
cut-up letters, cut-up strips of paper, and it was all 
about CBS bands. Godflesh, Corrosion Of 
Conformity...It looked like a little underground 
zine and it was CBS bands. That’s a victory for 
our side that they’ve finally acknowledged that our 
way of getting art around is cooler than theirs. 
UTV: Yeah, Sony recently tried to hire me for 
their in house fanzine, which, if it had been 
offering real money I probably would have taken 
it, [laughs] that’s the truth! 

Jello Biafra: You know what that indicates to me? 
I know pretty well how independent records and 
bands sell, which is a trickle of what the majors 
claim they sell of their top selling artists. 


Obviously, the major figures are pretty damn 
inflated if they’re desperate enough for new sales 
to try and raid the indie underground and put out 
little fanzines and limited edition seven inch vinyl 
singles on fake independent labels just to grab 
that thousand people as the base for an audience. 
That’s major desperation on the part of major 
labels. It was only [recently?] that they finally 
caved in and began signing what they call 
“alternative” now at all. It wasn’t until white 
suburban kids began turning on to some of the 
political messages of people like Ice-T and Public 
Enemy and NWA that Sonic Youth got signed. It 
was like, “Okay, okay, fine. Now we’ve finally 
realized you’re not into what Eric Clapton is up to 
nowadays - guess we’ll have to give you some of 
your own stuff instead. We tried foisting Bob 
Seeger and Phil Collins on you again and again 
and again, and you’re not buying.” Duh! 

UTV: One last question: In five years time, do you 
think we’re really gonna see a situation that’s sort 
of akin to some kind of high tech corporate fascist 
state when it comes to information or when it 
comes to culture? What do you think the agenda 
really is? 

Jello Biafra: I think it will be closer to that then 
it is now, but keep in mind that they’ve been 
bringing it in in incremental degrees for a long 
time. The Sedition Act was passed clear back in 
the 19th century. Reconstruction was gutted after 
the Civil War, same deal. I mean, we’re living in 
one of the bad Robber Baron eras, and some 
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people are hailing it as the beginning of a new 
Dark Ages. Admittedly, the fall of Rome analogy 
sure seems to fit, doesn’t it? But, it would never 
be brought in as quickly as it was in Chile when 
Pinochet took over, or Greece when 
Papadoupolos tried to turn it into a military 
dictatorship. Even Berelesconi in Italy is having 
trouble cementing in as much Fascism as his 
people are trying to put in. It isn’t working that 
quickly. It’ll be interesting to see what happens 
when all those people who voted for Proposition 
187 in this state when they realize that part of 
Pete Wilson’s idea was to make everybody have a 
state ID card to prove they’re not an illegal alien. 
So, it’s been ushered in in gradual degrees; I 
remember far enough back into the ’70s and ’60s 
to know we were a lot a freer country then than 
we are now. The Drug War is one of the first 
signs that we are gonna continue to see, you 
know, ugly erosion of Civil Liberties in that area. 
Janet Reno announced that she doesn’t intend to 
do anything to curb the property seizures, or try 
to make those laws a little more humane, that is 
not their intention. The President who didn’t 
inhale is not going to decriminalize marijuana or 
anything for a long time to come. I’m hoping the 
cost of building all these prisons will finally wake 
up these damn budget hogs enough that maybe 
then we’ll see an end to Prohibition, and I think 
part of their motive is to replace the military 
industrial complex with a prison industrial 
complex. We’re already seeing this in California, 


where in many outlying counties, the main thing 
driving the economy now is the new jail. If the 
crime rate goes down they go out of business! 
UTV: And what about 187? 

Jello Biafra: That is what particularly made me 
sick about this whole so-called election. Pete 
Wilson was down to a 15% approval rate, even in 
Conservative media polls, until he came up with 
187 and tried to sue the government to pay for 
immigrants. As soon as he came out and gave his 
version of “If you hate Mexicans, vote for me,” he 
turned the whole debate around so it was on his 
terms and he and Kathleen Brown had to battle 
back and forth on this whole issue of “Which one 
of us hates Mexicans the most?” That was 
absolutely sick in my mind. The racists and the 
bigots are coming out of the closet in a very big 
way, and just like homophobic attacks have 
skyrocketed in all the states that had anti-gay 
initiatives on the ballot, I think we’re going to see 
a lot more racial incidents in this state. Up in 
Ukiah, which has one of the few newspapers 
actually tracking it, Anderson Valley Advertiser , 
which is an excellent newspaper by the way, 
they’re out of Boonville, anyway, they reported 
that some Mexican families in Mendicino county 
and in Ukiah INS agents and sheriffs people just 
pulled up in a white van and just walked up to 
parents in front of their kids and say, “Do you 
have ID?” and if they say “No, I left it in the 
house” they drag them off in the van. That kind 
of stuff was going on even before Prop 187 


passed. 

UTV: Wow....Yeah, you can see the same thing 
happening in New York with Haitians, for 
instance. There’s a concerted scare campaign 
going on about Haitians here. 

Jello Biafra: I’m amazed they aren’t using 
Jamaicans instead. 

UTV: No, Haitians supposedly brought AIDS into 
New York, so you can whip up all kinds of stuff. 
Jello Biafra: The shootings that the Jamaicans 
brought in doesn’t scare as many people as AIDS 
does, huh? What about the Russian Mafia? That’s 
the one that scares the Russian bureaucrats who 
are saying “Oh, look at how the Mafia is taking 
over control of our entire country, and the 
corruption is worse than ever before. Capitalism 
is failing!” And the other turns to him and says, 
“Oh, no, no, no, Capitalism is working.” 

UTV: New York, you see a lot of new money in 
the Russian community. Let’s put it that way. 
Jello Biafra: Look at the rise of heroin coming 
into this country; the new pure version has already 
killed some of my friends, and supposedly it’s 
coming from in places like Tajikistan through 
Russia to New York....Whatever one [country] 
borders Afghanistan would be the logical one. It’s 
not coming through Mid-Eastern networks, at 
least according to what they pick up on the street 
on the Lower East Side, it’s coming through 
Russia. 

UTV: That would make perfect sense... ■ 
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INTERVIEW 


Sometime at the beginning of January I had the opportunity 
to speak with Kent (guitar), Dean (vocals), and Vuiny 
(drums) of No RedeemingSocial Value, a Queens Hardcore 
band with a sense of humor that has just released a T titled 
“Hardcore Your Lousy Ass Off." ($3 cash from Desperate 
Records, P.O. Bax 260196 Bellerose, NY 11426) on their 
own label. The boys first hung out in my bedroom, 
where we sat in a circle, shucked the jive. After a few 
beers and the interview NRSV took me to a bar, but 
unfortunately it was fuU of people I had known in 
high school, so after a beer the guys pulled me out of 
there. Thank God! -Spag 

Under the Volcano: So when did No Redeeming 
Social Value get started? 

Dean: Kent started it actually, with a friend of 
mine, my best friend at the time, this guy named 
Rich. He played bass and Kent 
played guitar. Kent was like 
thirteen.. 

Kent: Ten... 

Dean: Yeah, he was really young 
and he was into like Ozzy and stuff 
like that, and he didn’t know 
anybody that played any 
instruments so he was telling my 
friend Rich, “Yo, come on and jam 
with me” and I was “Whatever...” I 
was like, six years older than him at 
the time. And they were like 
jamming to...what kind of tunes? 

Kent: We were doing Sick Of It All 
tunes, but we were doing shit like 
Bold- 

Dean: Yeah, Bold... 

Kent: Old Black Sabbath tunes... 

Dean: And one day I was home 
studying, and these guys were 
downstairs jamming. I couldn’t get 
a fuckin’ thing done; I was upstairs 
and I was like, “I might as well 
hang out with these guys, you know, 
watch what they’re doing, and they 
were like, “Oh man, whatever, just 
sing!” So I just started screaming 
and the shit sounded deep and I 
was like “Wow man, I can do that!” 

We started jamming... 

Kent: We started doing Sick Of It All songs... 

Dean: We did it like once a week; we jammed 
Saturday nights or whatever, just me, him, and my 
best friend Rich, in the basement. 

UTV: And you guys didn’t have a drummer at the 
time? 

Dean: No, we had nothing. We didn’t even know 
half the tunes, we didn’t have any of our own 
tunes, we just screamed, whatever... I would make 
up words, they would play heavy metal tunes and 
I would yell at the top of my lungs. It was terrible. 
UTV: How long after that did you put out the first 
demo? 

Dean: Oh, a looong time after that. We did this for 
like six months or a year or whatever... 

Kent: We got songs... 

Dean: We made up our own songs like “Drunken 
Frenzy”...We still do “Planet of the Dead,” we do 


that... 

Kent: “Stillbirth”... 

Dean: “Stillbirth,” “No Redeeming Social Value”... 
UTV: So who was your first drummer? Vinny? 
Dean: No, this guy Glenn. 

UTV: What happened to him? 

Dean: I went to college with him, and I told him, 
I was like, “Yo man these guys are gonna jam. 
Why don’t you come down to the studio? So we 
went down to the studio and we jammed, 
whatever, this ’n’ that. We had Glenn for a while; 
it was me, Glenn, and this guy Rich, and we played 
a lot of shows. We were around and nobody knows 
us; everybody thinks we’re like a new band. We 
were around like three years doing poor music. 
Kent: Doing like bad Punk songs. 

Dean: We were the house band at February’s 


[which became Hammerhedz, then thankfully slid 
into the shitter. Known for spandex and poodle shags 
-Rich] playing Punk Rock tunes. 

Kent: Oh yeah, it really sucked! 

UTV: You guys play with Kronin a lot? 

Kent: Oh, yeah! Cold Steel, Kronin, Maelstrom... 
UTV: I used to go there every Sunday. 

Dean: Oh yeah, we were terrible. Terrible. 

UTV: Then later on Winter came in and started 
playing there...It was a good Sunday night when I 
had nothing to do. 

Dean: Anyway, I used to pay ten bucks to get in. 
No drinking; you got drunk out in the alley! We 
did that for like three years, or two and a half, just 
playing shitty Punk tunes, like old stuff. We used 
to do stupid covers... 

Kent: Of Tom Petty songs... 

Dean: We did a lot of stupid shit, and then what 
happened was, we sucked really bad, so we were 


just like, “Fuck this man,” and this guy Rich that 
I knew, he was my best friend but he had like a 
bad attitude or whatever, and me and Kent still 
wanted to play and this guy Glenn, he still wanted 
to play some tunes, so we were like, “Listen man, 
let’s get rid of this guy Rich.” 

Kent: We said it was our last show... 

Dean: ’Cause I didn’t have the balls to tell him; he 
was my best friend, I didn’t want to tell him, 
“Listen dude, you’re out of my fuckin’ band! 
You’re my best friend and all, but you’re a fuckin’ 
DICK, and I can’t play with you in a group.” 
Kent: So we had our last show... 

Dean: So we had our last show and this guy was 
there [pointing], Vinny, and gave [Kent] a copy of 
his old band, Mark My Words at that show. 

UTV: Mark My Words was with Eric, from Farckus 
Affair... 

Dean: And then our last song, I had 
this friend Mike that I was going to 
school with at the time, and he was 
like “Yo, let me sing a song with 
you with you!” He came down and 
saw like three songs of ours, and he 
jumped onstage on the last song 
and he was like singing the song 
with us, because he had our shitty 
demo...After the show he was like, 
“You guys are breaking up, that 
sucks. I kind of liked you guys.” He 
was never into Hardcore. He was 
into metal like Def Leppard and 
L.A. Guns, shit like that. He looks 
like the guy from Kid N Play, with 
a big flat-top, and he was all into 
this L.A. Guns type shit or what¬ 
ever. It was weird. He was like, 
“You guys were kind of good; it 
was the first heavy music like that 
I’ve ever heard, but you kind of 
sucked. If I joined the shit it would 
be good.” I said “ What do you 
play?” and he was like, “Nothing,” 
so I was like, “Alright man. Wanna 
sing?” He was like, “Yeah,” and I 
was like, “Okay man, we’ll have two 
singers then and we’ll just do this.” 

It was me, Kent, Mike, and Glenn as a drummer; 
we didn’t have a bass player, and we tried out this 
guy Scott who was with us for three years; he just 
quit like a year-and-a-half ago. 

UTV: He was on the first seven inch, right? 

Dean: Yeah. 

UTV: So you came in right after that last show? 
Vinny: Yeah; I came in not too long after that 
show. I gave [Kent] that demo, Mark My Words, 
and he gave me a call off of it because there was 
a number on it... 

Kent: ’Cause I loved the Mark My Words shit. It 
rules. 

Vinny: And he said yo, why don’t you drum for us, 
because we need a drummer. And I said “What 
the hell, I’ll come down to practice.” I came down 
and tore shit up... 

Dean: That was good. He came down and we had 
our first show the next day at Carol’s Place with 
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Nihilistics and Fit Of Anger. It was some Saturday 
afternoon matinee....Ohyeah, Steve O’Brien was 
playing that. He used to be in Crown Of Thorns 
and Science Diet. He was going to be our bass 
player, but our guy Scott came down first and 
pulled a knife on us, so we took him. 

Kent: We had to take *im after he pulled a knife 
on us. 

Dean: After he pulled the knife on us we liked 
him. 

UTV: So you guys have two seven inches out. You 
put ’em out yourselves? 

Dean: Yeah, we put ’em out ourselves pretty much. 
It’s on Desperate Records, but I do it myself with 
other bands, like Norman Bates. 

UTV: Yeah, Norman Bates and the Showerheads. 
And they’re in a new band? 

Dean: Yeah, Sere. They’re good. 

UTV: And it’s everyone...who’smissing? 

Dean: Just the guitar player, but the singer also 
plays guitar. It’s a three-piece now instead of four. 
They’re really good, too. 

UTV: I want to know why you guys like the Olde 
English so much. 

Vinny: Not all of us! 

Kent: I love that crap! 

Dean: It’s good to get really fucked up and it’s 
cheap. 

Kent: You wake up the next morning with a big 
headache, and you dump heavy the next day. It’s 
cheap and it’s good... 

Dean: We used to drink a lot of beer at practice. 


I guess we still do, kinda, and we used to drink 
Olde E because it was so cheap. We used to rent 
a room in the Jamaica Music Building with Garden 
Variety a long time ago....weused to drink Olde E 
and leave the bottles all around... 

Kent: We used to figure “Since we’re playing in 
Jamaica, we might as well drink Olde E... 

Dean: It was the only thing they sold in the 
neighborhood, Olde E malt liquor. We drank St. 
Ives once and ripped the ceiling to the studio 
down. 

Kent: I played basketball in the studio and ripped 
the ceiling down. 

UTV: So you guys felt you had to write two songs 
about it? One wasn’t enough... 

Vinny: We might come out with a third now the 
half-gallon came out! 

Dean: It’s the new, bigger, 64 oz. bottle. 

UTV: So on the new record you’ve got this little 
intro... What is our purpose in life? 

Vinny: I think it’s what you make it, it’s what you 
do with yourself. Everyone takes different paths. I 
don’t think I’m gonna get married. I don’t want no 
little rugrats. 

Dean: Aaaawh, fuck that! [squeaky voice] “Little 
Vinny! 

Vinny: I just want to meet Punk girls... 

Dean: And bang! 

Vinny: ...and be a Rock star, and bang around. 
Dean: I just said to somebody today, I said to 
somebody on the phone, “You know what man? 
Your time here is what you make of it”... and then 


I got off the phone and I was like, “Yeah man, 
that kind of makes sense.” Fuck it man, have a 
good time I guess... 

UTV: You guys wear tutus live... 

Dean: Yeah, it’s just to break the ice...We do it 
kind of to bug each other oft because these guys 
have no idea what the hell I’m doing, and I don’t 
know what he’s [Kent?] gonna wear, some dress or 
some shit. Who the hell knows. Everybody expects 
you to come out and be hard, and you have to 
laugh at that..We’re a Hardcore band, why do we 
have to be tough guys? Since when are musicians 
ever tough guys? Like Beethoven, did he ever go 
out beating people up? Musicians were always 
known as guys that couldn’t really work a real job 
because they were weak little guys and shit; not to 
say that we’re that, or that we have to be that. It’s 
a stereotype. You’re in a Hardcore band, you 
shave your head and wear combat boots and you’re 
a real fuckin’ tough guy and throw people around. 
And that’s not what it’s about at all. It’s about 
making friends and meeting people and having fun. 
And if you can’t have fun, what’s the point? 

UTV: Which one of you guys is the guy with the 
hairiest ass in the band? 

Vinny: Dean has the hairiest ass... 

Dean: I think I have all the hair on my body. 
UTV: I think I got you beat. 

Dean: Yeah, I think you do. 

UTV: Did you guys compare your asses for the 
cover, to see who had the best ass for the cover? 
Dean: No...Originally it was supposed to be a 
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different cover, because the first cover was too 
light. 

Kent: No one would want to look at it. There was 
nothing there. 

Dean: It was our faces staring down at the camera. 
If I see an ass there’s something going on in there 
that I probably should know about. 

UTV: So for a while there Kent, you were playing 
with Warzone? Vinny,you play with Warzonenow, 
right? ■£ 

Kent: I played with Warzone for maybe six months 
I think, just filling in. Ray needed some favors and 
stuff like that, he was looking for people, he didn’t 
have anybody to play, played some upstate shows. 
We played some upstate shows too. 

Vinny: We played a couple too - us and 
Rejuvenate. 

Kent: Yeah, actually Rejuvenate and Warzone 
went upstate for a little while, played around there, 
Pennsylvania... 

Vinny: You played at the Limelight. You played a 
show at fjj£ Limelight with Leeway? 

Kent: Yeah, we played the show at the Limelight. 
UTV: And now your other bass player, he’s in 
Warzone? 

Vinny: Dre... 

UTV: And that’s how you met him, in Warzone? 
Vinny: We met him when we went away with them. 
Because our other bass player, who was on the 
seven inch with us and is not playing with us 
anymore, Mike, he took off on us.... 

Dean: But yeah, Dre’s in there now, he used to 


play with Warzone - he still does. They’re going to 
Europe. 

Kent: So now Vin and Dre play with Warzone; I 
don’t play with them anymore. 

UTV: Warzone’s going to Europe? 

Vinny: Yeah, January 25th or 26th we’re gonna 
leave. It’s probably gonna be five or she weeks and 
we’ll come back and get a big show going. 

Dean: We’re gonna have the “Vinny welcome 
back” show. 

UTV: Are you planning on recording with 
Warzone? 

Vinny: Yeah, we’re gonna do a full-length album... 
UTV: Who’s putting it out? 

Vinny: I think Victory is going to put it out. Ray’s 
a good guy; I admire that guy. He makes me want 
to better myself after I see what he does...Backin 
the day when I used to go to shows and see him 
and them play I used to be like, I can’t go up to 
this guy and say [nerd voice] “I like your band!” 
But on time I went up to him, at Tilt they played, 
and I gave him a tape of Redeeming, and he just 
gave me a call and was like, “Yo, let’s hook up 
some shows.” That’s how I started to get to know 
him, and he’s a great guy. 

Dean: A lot of people talk a lot of shit about 
“Hardcore means unity” but that guy really mean 
it man. Know what I mean? 

UTV: Any last words? 

Vinny: I guess I just wanted to say thank you to 
anyone who ever came down to a show of ours - 
any fanzine, anybody who ever gave a shit about 


us, that’s pretty cool. I mean, we don’t get paid or 
anything really, we just do it for fun and it’s cool. 
I like it. We meet a lot of cool people; all the 
people that I’ve met pretty much have been cool. 
If there’s one thing I believe in, it’s something like 
this. 

Kent: One thing that I’d definitely leave off with is 
that Long Island has definitely improved... 

Vinny: Yeah, Long Island definitely has improved. 
It used to be the February’s, Hammerhedz...but 
now they have The Pipeline, we just played that 
PWAC which was really good, and we played an 
outdoor show on Long Island which was great. I 
think it was us, Science Diet, and a keg. I mean, 
people are doing things now...You got guys like 
Artie pulling moves, he used to do the Angle, he 
does Pipeline, he does PWAC, the skate park - 
that guy does a lot of shit, man. And a lot of 
people, like Johnny Stiff, that guy does a lot of 
stuff for it, TC...With out people giving a shit it 
wouldn’t exist... 

UTV: What Long Island bands do you like a lot? 
Dean: Mind Over Matter’s good... 

Kent: Neglect, Glassjaw... 

Vinny: Yeah Glassjaw, they’ve got to send us shit, 
because those guys are cool. We’d like to play 
some shows with them. 

Kent: Straight-edge band. 

UTV: Kent, in ending, what do you want to say to 
the ladies? 

Kent: You can borrow my dresses anytime you 
what. I’m renting ’em out. ■ 
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INTERVIEW 


David Grad spoke to Nikki of Parasites, a West Coast 
Punk Pop outfit, about the state of Punk Rock in 
California for a different paper, but we decided to run 
the transcript here as an alternate to an Avail interview 
which hasn’t happened yet. Look for Parasites in your 
area in April, and check out their cool stuff on 
Shredder . -Rich 

Under the Volcano: Have you seen some interest 
from bigger labels, or major labels? 

Nikki Parasite: Yeah. 

UTV: You have... 

Nikki Parasite: Yeah. I don’t even know how they 
get my phone number *cause...it*s not in the book, 
but somehow they find me and I don’t even know 
how, but yeah, there’s all sorts of stuff going on. I 


years. 

Nikki Parasite: Yeah, we’re just about at nine. 
UTV: And you were formed in Hoboken? 

Nikki Parasite: Actually, in the suburbs. Not far 
from Hoboken. 

UTV: What made you decide to move to the West 
Coast? 

Nikki Parasite: The band had fallen apart on the 
East Coast, and the label was out of here, so I just 
kind of moved out here and there was a band 
waiting for me, and we just started playing again. I 
was still putting records out, but there just wasn’t a 
lot of people into it. And, as i said, the band fell 
apart. 

UTV: My question about that is did you feel more 
comfortable stylistically on the West Coast than on 



mean, today there’s some place in today, some 
lawyer who wants us to sign on with him and such. I 
haven’t really talked to him yet. 

UTV: How do you feel about all of that? 

Nikld Parasite: Well, it all depends; any label, no 
matter how big or small it is, it could be good or 
bad. It just all depends on whether they’re behind 
the band and what they want to do. You could, I 
suppose, find a big label that’s really cool, but you 
could also find a little label that’s not if you looked 
around long enough. 

UTV: A lot of little labels aren’t cool in the sense 
that they don’t pay you... 

Nikld Parasite: There’s good and bad in everything. 
UTV: I think there are quite a few...that not only do 
it consciously, but just basically go into it with the 
best of intentions but are lousy managers and can’t 
really devote a lot of time to running a record label 
and just don’t do what they should be doing. 

Nikld Parasite: Yeah, you hear good and bad stuff 
about everybody. 

UTV: I’m doing this article.... 

Nikki Parasite: Well, we just got back from a tour 
and it went way better than we thought. I mean, it’s 
hard to tell who knows about you and who doesn’t 
till you go out and do it. I would figure that we’ve 
been around long enough and putting enough stuff 
out that people happen to know who we are, 
whatever, but... 

UTV: You’ve been around now for about what? Five, 
six years? 

Nikld Parasite: [laughs] Longer than that. 

UTV: Really? 

Nikld Parasite: April Fool’s Day 1986. 

UTV: Wow, so you’ve been around for almost nine 


the East Coast? Did you think people were being 
more receptive to you on the West Coast? 

Nikld Parasite: That was part of it. the scene out 
here’s a lot bigger. Actually, we just went back to 
New Jersey and I played there for the first time in 
years, and it actually was really good, the scene was 
a lot bigger. But at the time, it was just the same 
people, the same clubs, and it was just kind of 
dreadfuL.whereas out here the scene’s a lot bigger, 
and the audience is, of course, huge. They don’t have 
big shows in Jersey like they do here, although now 
I guess that’s changing pretty much eveiywhere 
because you have two Punk bands in the Top 10 in 
the country, and that’s got to change things around 
a bit. 

UTV: Take a band like Parasites, who are somewhat 
called a Punk Rock band I guess... 

Nildd Parasite: Yeah. Pretty much. 

UTV: Don’t you think that whole sort of designation, 
people calling it Cali Punk now obscures more than 
it reveals? What do Parasites have in common with 
NoFX? 

Nikld Parasite: Well, I mean, stylistically I don’t 
think we’re that different; we’re a little more pop 
than them, but sometimes they’re polished as well, 
and vice versa. I don’t know them that well; we’ve 
played with them, but I would kind of think it’s just 
that we like the same kind of music. 

UTV: Do you really think there is such a think as 
Cali Punk? Do you think there is sort of a distinct 
stylistic genre which comes out of California which is 
sort of California Punk Rock, as opposed to New 
York Punk Rock... 

Nikld Parasite: I guess I would have to say yes, there 
is definitely even an East Bay kind of sound, ’cause 


I used to live on the East Coast for a long time, and 
there wasn’t a lot of stuff in the vein of what we do 
on the East Coast. I think there’s all sorts of mutual 
stuff. There’s definitely a California sound. I think 
that a lot of people that are out here weren’t 
necessarily from here originally, but maybe like 
moved out here because it seemed like the right 
place to be or something. 

UTV: What would you say that the West Coast 
sound is composed of? What are the common 
elements? 

Nikki Parasite: Well, I mean if you’re talking about 
the Green Day type of stuff, it’s that Pop Punk or 
what ever people call it. For me, it’s just the 
Ramones and the Buzzcocks - it’s pretty much the 
same as that. It has to do more with subject matter 
than like the musical stuff. I mean, there’s like really 
fast Hardcore bands, which is different of course, but 
if you do love songs they call you Pop Punk almost 
no matter what you sound like. 

UTV: What would you say is the common subject 
matter that unites you all? 

Nikld Parasite: Love songs, that’s pretty much how 
it is. For me, it’s just like the first wave of Punk 
bands. There were political bands like The Clash, 
and kind of chaotic bands like the Sex Pistols, and 
you also had The ramones and the Buzzcocks, they 
was like, tons of ’em. They were basically were just 
doing sped-up British Invasion type stuff, and it all 
somehow got lumped in with this Punk thing. But, 
even at the start this Punk thing was real varied, 
more than people that didn’t like it realized. 

UTV: How would you describe your own work? 
Nikld Parasite: Well, sped-up British Invasion works 
for me. I don’t know what else you would say, 
because everyone says we sound like a cross between 
the Beatles and The Ramones, and I guess it’s pretty 
accurate. I mean, to me, a cross between the Beatles 
and The ramones means the Buzzcocks anyway, so 
we get that comparison a lot as well. And, of course 
at this point, we’re getting the Green Day references 
all the time. 

UTV: You’ve always been compared to Green Day... 
Nikld Parasite: We’re both East Bay bands.... Before 
I moved out here I had their stuff and they had our 
stuff. When they went out on tour I met them and 
stuff and went out to see them, all that. 

UTV: Are you friends of theirs now? 

Nikld Parasite: Well, obviously they’re not hanging 
around as much as they used to. We’ve played with 
them and I know them; it’s not like we go out to 
dinner all the time or anything, we never really went 
out to dinner, but I know them and stuff. 

UTV: Do you like their stuff? 

Nikld Parasite: Yeah; the closer a band is to what 
we do, the more hard to please I guess I am. If it 
was some band that was doing a lot different, then I 
wouldn’t have anything to judge it by with my own 
stuff, but with stuff that’s close to mine I’m always 
like, “Well, I would do this” or “I wouldn’t have 
done that,” but, yeah, they have good songs. 

UTV: You see the scene in California as a very 
healthy scene, a very vibrant scene? 

Nikld Parasite: Yeah, it’s kind of strange now, 
because there’s a lot of bands, you know, Green Day, 
Rancid, Samiam, NoFX, Jawbreaker, bands that are 
really big, and they’re not around here much 
anymore. I mean, it used to be that Green Day 
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played at Gilman St. at least once a month, and so 
did Rancid, and so did everyone else, and those 
bands hardly every play here because they’re always 
out on tours and stuff, so they’ve kind of in a sense 
been replaced by other local bands like kind of filling 
the void because the scene is so big here you get 
seven, eight hundred people going to Gilman, which 
I don’t even know how they fit them in, for all these 
bands, and now those bands don’t play there 
anymore the kids still want to go to shows. So, other 
local bands are kind of filling that void. 

UTV: Who’s hot these days? 

Nikki Parasite: Uh, well, I went there a little while 
ago and it was API and Screw 32, two local bands. 
Those are relatively new bands and they’re huge. I 
couldn’t believe how many people showed up for it. 
There’s a lot of pretty much local bands, that haven’t 
been around that long, that haven’t toured and stuff, 
but locally are really big. 

UTV: Swinging Udders also I understand are very 
big. 

Nikld Parasite: I think the other ones are bigger, I 
mean, they just came out of nowhere. Less than a 
year ago I hadn’t even heard of them. 

UTV: Swinging Udders or Screw 32 and AFT? 

Nikld Parasite: Screw 32 and AFT. I really hadn’t 
even heard of them before, and all the sudden 
they’re like really big bands, so it all 
depends...Obviously, with a scene that big they want 
to see somebody, and all the sudden these bands 
practically overnight are getting really big. 

UTV: As far as Parasites go, are you working on 
anything now? 


Nikki Parasite: The last CD was out in June; right 
now we’re kind of scrambling and getting a bunch of 
stuff recorded and put out because we’re gonna tour 
again in April, and all the stuff we had we got rid of 
so we didn’t have anything to bring with us on tour. 
We’re doing a few singles and a live album - well, 
that's already done, but we’re just getting some stuff 
out. 

UTV: Is that all going to be out on Shredder, or on 
different labels? 

Nikld Parasite: It’s actually on all different labels, 
none of them are on Shredder right now. 

UTV: What's the live record on? 

Nikki Parasite: It's on a label from Southern 
California just someone that liked us who we did a 
track for a compilation. I knew we were gonna be 
recording a show, a radio broadcast. I used to work 
at the station and I know the sound is good, so I just 
said, “Well we're doing this, do you want to put it 
out?" He said, “Sure.” Hopefully that’ll get here 
today and I can assemble it for him. 

UTV: Great. When are you going to be in New 
York? 

Nikld Parasite: End of April. 

UTV: Well, you've got my number... 

[Discussion drifts to the many publications David 
writes for]. 

UTV: I would think that in six months you’ll have 
had a lot of stuff written about you. 

Nikld Parasite: Internationally there's tons. We seem 
to be real popular in Europe. 

UTV: You know the secret; most of the best Rock 
bands in the US do fabulously well in Europe, and 


they can't get arrested in New York. 

Nikld Parasite: Right... 

UTV: I don’t know exactly how to explain it. I have 
some hunches on it... 

Nikld Parasite: What I always thought it was, part of 
it is maybe they...have better taste and they’re a lot 
more open to new bands. 

UTV: I think far more hungiy for new bands; they're 
far less jaded. 

Nikld Parasite: There's three categories for me: In 
England, you're the bid deal for like two months and 
then you're history, and over here it just takes 
forever to get big, and you possibly could be around 
for a little while, but you could also get buried really 
fast, but in mainly Europe, once you're a popular 
band you’re always a popular band. 

UTV: You could tour forever, it’s true. 

Nikld Parasite: Exactly. Stiv Bators and Johnny 
Thunders aren't around, but back a ways they just 
moved there. 

UTV: And now matter how high on Heroin Johnny 
Thunders was, he could always get a gig in Europe. 
Nikld Parasite: The Cramps I'm pretty sure live 
there now too. 

UTV: It's funny you mention that because that’s the 
band that immediately came to my mind. 

Nikld Parasite: They weren’t even having records 
coming out here....In the last five years they’ve put 
out a zillion things but it’s all in Europe. And who 
can blame them? 

UTV: It's called “paying the rent.” 

Nikld Parasite: Exactly. ■ 
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DONNY the PUNK 


MASTURBATION AS WORSHIP 


Since President Clinton recently fired the Surgeon-General of 
the United States, Joycelyn Elders , for suggesting that 
masturbation be taught as “safe sex” to students in AIDS 
prevention programs, and since the Republican Congress wants 
to bring religion back into the schools, t have asked Swami 
Lingananda to make things easier by combining the two ideas. 
School could begin each morning with this ritual.-Donny 


Masturbation is a sacred experience which puts us in touch with God. 
This is a conclusion drawn from many years of study of the ancient 
Sanskrit scriptures of India, combined with even longer practice of this 
particular form of yoga. 

It is regrettable indeed that most masturbators fail to appreciate this 
holy route to divine Oneness. Having profane minds, they think of it only 
as a way to get rid of surplus body fluids, something to be done shameful¬ 
ly and as quickly as possible. This, dear friends, is not the Way. 

Practiced with intense concentration as a form of meditative yoga, 
masturbation can transport us through successively higher states of 
consciousness, until the ultimate bliss (< ananda ) is attained in the 
indescribable light of God-consciousness. (What follows is written for 
males, but a similar yoga exists also for females. Other forms of tantric 
yoga are suitable for two worshippers acting together.) 

We start by contemplating the holy Lingam (pronounce: “ling-gum” 
with the stress on the first syllable), or phallus. In His erect state, the 
Lingam is the most sacred form taken by Lord Shiva, Creator and Master 
of the Universe. Go into any Shiva temple in India and you will find in 
the innermost shrine a somewhat abstracted model, an upright cylinder 
with a domed top, sitting in a circular base (the Yoni). Lingam embodies 
the divine attributes of Transformation, Life, Creation, Will, and Power. 
Each of these aspects of Godhood should be contemplated in turn. 

We begin with the miracle of transformation, as this apparently wimpy 
tube of spongy rubber suddenly begins to change shape, stiffening and 
growing until it is twice or more His former size. We do not need to wait 
for some distant Judgment Day to see the proof of Resurrection: there 
it is in front of our own eyes! What lay there helpless and inert springs 
to life ever and ever again, thanks to the divine energy of Shiva. A 
miracle we can not only see, but even touch with our own hands! Can 
there be any better proof of LinganTs divine nature? 

The Lingam is full of Life-energy, for His nature is to move, to thrust 
forward and pull back, and He throbs with the heat of God’s love. When 
brought into sacred union with the Yoni (divine vulva), He initiates the 
process of creation of life, and thus embodies all acts of creation. The 
Lingam is energized by Will, which quickens the cosmos and raises it 
above a collection of atoms and molecules: He has goal, direction, 
purpose; He molds the universe to His desire. Finally, Lingam is the 
ultimate expression of power, for He plunges through all obstacles to 
attain His goal. Lips of all kinds willingly yield to His magic. All who 
behold Him in His state of glory are caught by Him, hypnotized by His 
presence. They may look away, for the magnificence of God is an 
awesome sight indeed, and not everyone is pure enough to be enraptured 
by His appearance, but even the blasphemous ones cannot forget Him 


by Swami Lingananda 

once they have seen His glory. When He acts, He dominates all who 
come into contact with Him; no one can ignore the Mighty Lingam when 
He makes His presence felt. That is why it is said that you are “potent” 
when the Lingam rises (from the Latin word potens , power), and 
“impotent” when Shiva does not favor you. 

When your Lingam rises triumphantly, visualize Shiva’s irresistible 
power flowing into your own body. Behold His majesty! Is the sight not 
awe-inspiring? Stop for a few moments to appreciate the miracle by which 
God’s power has become manifest even in your very own body, how you 
yourself are touched by His presence. 

When you begin the motions of worship, do not carelessly visualize 
profane images, as the infidels do. Instead, concentrate on worshipping 
God there in your own body; appreciate what a wonderful opportunity 
this is. Offer Shiva the pleasure, rather than selfishly taking it for yourself. 
Ease into a trance state, as you concentrate all of your attention on the 
Lingam. Instead of striving for feelings, just let your body go and do what 
it does naturally, which is to worship God by making Him feel good. 

It is best to stretch out this worship over a long period of time, but 
even a quick devotion at the start of the school day can be effective. At 
home you can accompany the service to Lingam by burning incense, 
anointing the Lingam with oil, singing or playing hymns of praise (such 
as “The Biggest Prize in Sport” by 999). Or you can repeat a sacred 
mantra (such as “Om Hare Pussy Pussy Hare Lingam Namah Shivaya”). 
You can even pray silently to God (such as “Lord, get me laid, give me 
Suzy please, but if my karma is only good enough for Dorothy I’ll take 
her instead, thanks”) for a divine boon. In this form of yoga, you do not 
have to follow a prescribed ritual laid down by some priest, you can 
develop your own personal liturgy. 

Gradually, as your worship proceeds, you will realize that God is giving 
the pleasure which you offered Him back to you. At first this will seem 
like the workings of karma, according to which, the good or evil you do 
always comes back to you (“what goes around, comes around” - see 
“Karma Stew” by the Circle Jerks, certainly a sacred band). This is a 
profound moral lesson. 

But then, the greatest lesson of all. Behold, the Lord comes! As you 
abandon conceptual thought and plunge into the realm of divine bliss, 
realize that not only is God in you, but He has merged with you. Attain 
your true identity, for your nature is God-nature, and ultimately there is 
no difference between you. When you pray, you pray to yourself. You are 
the source of your own pleasure, you create your world. This is the 
deepest teaching of tantric yoga. Let yourself go into God nature, and 
become one with His orgasm. As you do so, time stops and you relive the 
moment of creation of the entire Cosmos, when God was alone in the 
Universe and, to end His boredom, joyously poured himself out into 
Creation just as you are pouring your seed into the world. 

When your service is ended, try to remember what it was like to be 
God, without fear, without anxiety, without hatred, only pure joy. Try to 
carry some of that feeling with you in class and as you go forth into the 
world. Remember, the power of God rests between your legs, waiting for 
His next chance to prove the reality of His resurrection. ■ 

Swami Lingananda has consented to answer spiritual questions from 
readers . Address them to u Ask the Swami” do Under the Volcano. 
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New Releases 


CIV "Can t Wait One Minute More" 
Much anticipated two song single from 
the tattooed remnants of Gorilla Biscuits. 
Revelation:41 7" Single $3.50 


ICEBURN "Poetry Of Fire" 

Their second effort continuing the quest to 
boldly go where no band has gone before 
Revelation:36 - LP/Cass $10, CD $12 


ENGINE KID "Angel Wings" 

The Kid's new double LP Insanely 
pleasant yet beautifully pulverizing. 
Revelation:38 2LP CD $12, Cass f 


Wares to complete your ensemble: Short Sleeve $12.00 ppd, Long Sleeve $15.00 ppd 


RIGGED 


Into Another 


INTO ANOTHER INTO ANOTHER JUDGE 

Short sleeve Long Sleeve Long Sleev 


JUDGE 

Short Sleeve 


ORANGE 9mm REVELATION Logo 

Short Sleeve Long Sleeve Short Sleeve Long Sleeve 



SENSE FIELD SENSE FIELD SHELTER STATUE SUPERTOUCH YOUTH OF TODAY 


Long sleeve Short sleeve Long sleeve/Short Sleeve Long sleeve Short Sleeve Long sleeve Short Sleeve Long sleeve/Short Sleeve 

Write: Revelation Records - P.0. Box 5232 - Huntington Beach, CA 92615-5232 

Send a stamp for a catalog 























We apologize irl advance to those of you who are about to 
Paranoid #9, since it sucks as usual. Seriously, we've been mus¬ 
ing over the fact that this "zine" has become less of a creative 
outlet and more of a bulletin of what's up on Long Island. That's 
not necessarily bad, but we hope to become a little more interest¬ 
ing in the next few issues so we don't wind up like a textbook of i 
Long Island hardcore or something. Also, we want to put out a full j 
sized Paranoid outside of UTV towards the middle of '95, but I 
guess we'll just have to see how lazy we are... 

Big Sniff has finally, after months of turmoil, disbanded. 
Disappointing is too weak of a word, but my vocabulary is limited 
since I am an idiot. Undivided also seems to be ending their short | 
term as a band. New bands, though, include Milhouse, Redco, and 
Word Of Mouth, so check them out. The PWAC is still in dire 

straits financially, but seem to expect to hold up through March. 
Coming to benefit shows there and making donations are excellent 
ways of helping out a much needed community center for AIDS vic¬ 
tims as well as a much needed place for shows. Send money and let¬ 
ters of support to: People With AIDS Coalition of L.I./ 1170 Route 
109/ Lindenhurst, NY 11757...The Pipeline will not be having shows 
until possibly mid-May for some dumb reason, but Neil from the 
band Tetsuo is setting up a few shows at a neat studio in 
Hicksville. Thumbs up to Neil for putting his money where his 
mouth is and doing something. And cool new fanzines keep popping 
up on L.I. like Sepia, The Project, Quiet Storm, Swallow, *69 
(formerly Service Guide), #2, and New Jack. In Wreck Age news, 
Yuppicide will have their final slab of vinyl out soon, Bad Trip 
is in the studio as we speak, and Mind Over Matter will be record¬ 
ing their 2nd LP in a month or so. There is probably more stuff 
to say, but we really are idiots... 


CHICKEN 

SCRATCH 




E *V* I 


The Champions “Once and Future Kino* 


guys, man? From emo to Earth Crisis, 
Anyway this Vermont band has been ar 
and they have gone through quite a t 
last time I heard them. Apparently 
■first Earth Crisis 7" a lot, because 
just like it right down to the bad r 
kids in town singing back up vocals, 
little di-f-ferent, i.e. it shows o-f-f 
to just screaming. All in all this 
recording quality kills any possible 
Moo Cow Records /38 Larch Circle /Be 


: What happened to the 
what is the story? 
ound -for quite some time 
ransformation since the 
they listened to the 
the -first song sounds 
ecording and all the 
The -flip side is a 
Simon singing as opposed 
is o.k., but the 
listening pieasure. 
lmont, MA 02178 


"In Memory 0-f . . . 11 Boston Hardcore Comp. : Who are you 
kidding, Boston? Everyone knows the scene there is almost 
dead, and I can count the amount of good bands left there on 
one hand. One of them, Dive, made it onto this comp. Their 
song rocks in a heavy, thick way not unlike V.Q.D. However 
the others can't rise to the occasion - Intent To Injure 
sound like a bad Slapshot rip off and Chilmark get an 
equally big yawn. One good band out of three, plus a silly 
and poorly photocopied cover, makes for an undesirable 
record, sorry. Moo Cow Records /38 Larch Circle/ Belmont, 

MA 02178 


The Girlymen (demo) : It took 1 
form on Long Island <at least 
alone the Girlymen get points 
amounts to an all-boy scene, 
recorded songs of fun punk roc 
Cookie" and "Overall Girl." I 
course, but the lead vocalist 
me. The other songs, sung by 
If you are a fan of Bratmobile 
a break from the local angry h 
demo. Girlymen/ 328 Greene Av 


ong enough for a girl band to 
partially) and for that reason 
for breaking ground in what 
On this tape are 9 decently 
k with titles like "C is for 
t's not a bad first effort, of 
comes across as very timid to 
Lakisha, have more strength. 

, The Frumpies, or if you need 
ardcore music, pick up this 
e./ Brooklyn, NY 11238 



It has been said when you are very 
outspoken, you are bound to someday be a 
hypocrite. God knows I am the first to 
admit that I put my foot in my mouth a 
lot. Well my friends it has happened 
again, this time it was definetely a 
positive learning experience. You see 
The ChickenHead, the king of the 
anti-Krishna's, recently drove Shelter 
on tour. When we started I didn't know 
what to expect, but I soon found out 
that Ray and Porcell are no different 
than us, they are hardcore kids (well 
not really kids), they just think more. 

I had many deep conversations about the 
problems I had with Krishna as a 
philosophy and about my own life as well 
as theirs. Through all this I learned a 
few things, number one is that the 
matierial world sucks, i think we can 
all figure that one out on our own. 
Number two was that I agreed with a lot 
of their philosophical beliefs, not 
everything, but a lot. Their beliefs 
really do give clear cut answers to any 
question one might have, whether you 
want to believe the answers or not is up 
to you. Number three is that they are 
really dedicated and sincere people. 

They aren't perfect, but I do believe 
that they strive to be and that is more 
than I can say for myself or anybody I 
know. And I think most important of 
all they question everything around 
them. You see folks, we here in western 
civilization are conditioned so much 
that we never realize that there is more 
to life than making money, getting 
married and dying. Life is a mystery 
and if we just sober up for a second and 
take the time to question our existance 
and our role in the grand scheme of 
things we will see that there is more 
than just this matierial body that we 
exist in and we didn't get here by 
chance. I know you probably thinking 
that I have completely lost it, well 
your wrong, I have just had a chance to 
stop and think, you should try it some 
time, it's kind of a lost art around 
here. Anyway, my week with Shelter was 
filled with self-realization and good 
times. No I am not becoming a devotee, 
but I am becoming a little bit more of 
an enlightened person both physically 
and spiritually. Even if you don't 
agree with Shelters message, you can't 
possibly find an argument against 
preaching about not drinking and not 
eating meat. You can stop laughing now 
and go out and start thinking, it will 
make you feel better I promise . Thanks 
■for 1 i 5 ten i rvg. 
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P:So, musically, I'm curious as to what influences you outside of 
hardcore? 

(Mike whips out a Bach tape) 

Matt:I like the Doors, and the best thing in the world is rap. 
It's the only thing I listen to anymore. 

P: Oh God. 

Tim : The Doors , Al ice In Chains. a lot of shit, I am an idiot 

when it comes to music. Matt's got me into some rap. 

Mike: Yo, Cranberries are the best. That is the CD to get.(Mike 


and Matt start singing the Cranberries very badly) 

Matt: Yo, Slayer. Slayer is the band. 

P: You like the new album? 

Matt: Brendan, what do you think of the new Slayer album? 

Brendan: It's the greatest thing I've ever heard! 

P: Do you think you guys will ever regret those tattoos (save 
Brendan , all members have VOD inked on their torsds as well as 
several non- members)? 

Matt: NO REGRETS! NO REGRETS! 

Mike Yeah, that song is about tattoos.(everyone starts comparing 
ink) 

P: Tell me a horror story from Elementary school gym class. 

Mike:(a long story that goes nowhere) 

Tim: We got boy scout stories. 

P: Alright, a boy scout story. 

Tim: We attacked some kid at a jamboree.. .we tied him up and peed 
on- him. 

Brendan: JAMBOREE 1 

Tim: We tortured this kid for hours, we had him wired to a tree 

for hours, throwing rocks at him,pissed on him. That was our pa¬ 

trol, we were bad. 

Matt: My brother hung me by a rope from my foot in front of alii* 
the neighborhood kids... 

Tim: There was a a huge farm and we trashed all these crops. We 

were bad kids, we broke all these windows.. 

Random VOD friend (looking at a Roxy ad): Yo, you guys are playing 
with the Mighty Cro-Mags. 

Matt: Ooh, the Mighty Cro-Mags! 

P:The Mighty Mighty Cro-Mags? 

Matt: There's a new band coming out called Facemask. 

P: At a VOD show, if someone yells out "Facemask", you start play¬ 
ing the song from "Halloween". 

Mike: That's one of the songs, it's going to be all horror theme 
songs. 

Tim: who exactly is in that band? 

Mike: It's me. Matt, Brendan, Sweeney and Rob. (At this point ev¬ 
eryone gets real excited, jumps up and half of Facemask plays a 
song which sounds like the scary "Halloween" movie music written 
into a VOD rhyt hm,) 

Tim: Let's wrap this up. 

E.p a ire W tt 8 ri^ ie BlcK, because of the first scene on planet 

Hoth. l ^ _ . 

Tim:Yeah, Mike's right about that 

P 

dies. 

the^one you've seen the 

least you like because you 
p:That's pretty true. What 
Matt:Bon Jovi, "Slippery when Wet" 

Mike -."Appetite For Destruction", Guns n Roses 
Tim:No, Motley Crue, "Shout At The Devil". 

Random Friend (very seriously): Tiffany 

(Conversation takes an abrupt turn into road trip horror stories 
involving snow storms, a collision with a guardrail, and a blown 
tire in the south Bronx at 4 AM...not very pleasant.) 

P: So, what do you think is wrong with hardcore on Long Island? 

Tim: It's too political. There's too many rules. 

Mike: It's too cliquey. . 

Matt:Yeah, it's definitely too political. with 

Another random friend:No unity. No one wants to be friends with 

Tim^IVs like, certain bands don't want to play with other 

Mike^ But at the same time there's enough cool kids in there to 
make it worthwhile. 

Matt:standing in^is underwear) You know what I think makes us 
different from a lot of Long Island bands? 

P: The fact that you drop your pants during interviews? 

Matt: Besides that, we've got people on stage having a good time, 

VOD 9 friend^ People 3 that used to laugh at us for being on stage, 

Mike^Bu^that^^cool 1 ! U It's no longer a gang thing. And that 
"VOD-MS" thing was not-whoever started that did not know us. 

Mike^They 7 think that just cause we beat up kids for fun and carry 
guns that we're gangbangers! (laughter) 

P: Any final thoughts? 

Mjjce^e'c^Ucetc^sayJjt^ 


:riTi h k ; the 6 first scene in Return Of The aedi, when Bob. Fett 

find that out later. 


're not bored of it. 

's the first album you ever bought? 


Of course all this is an edited and watered down version of what 
went on during the couple of hours I spent with these guys at 
their practice space. I'm sure all the silly jokes and endless 
babble won't translate, so, sorry. Check out VOD live and pick up 
their split 7" with Loyal To None, and write them at 1817 Gianelli 
Ave., Merrick, NY 11566 






































Three Ton Bridge/ Birthrite split 7"! Here are twc bands who 

appear to have nothing in common except -for one mutual 
■friend who was cool enough to put them together on vinyl. 
3TB, -from Long Island, have persevered through countless 
Garden Variety comparisons in order to establish themselves 
with these two classics. Melodic punk with indie-rock 
influences, and personal but sad lyrics. Best band photo 
■for 1994 also goes to 3TB, who actually killed an old man in 
his car so they could pose near him. On the B-side are 
upstate veg-edgers Birthrite who manage to rock harder (due 
to a much better recording than 3TB> in that 
guitars-1ike-power-tools style which all the Mouthpiece and 
Snapcase -fans like mysel-f will totally dig. An interesting 
mix o-f bands -for a split which makes it all the more 
welcome. Creamy Italian Records/ 4 Foxboro Lane/ Old 
Brookvi11e, NY 11545 

Also James o-f Birthrite has a neat -fanzine called Zero Hour 
which -features commentary on various scene-oriented issues 
as well as record reviews and reviews o-f items -found on 
i n-fomerc i al s . It's put together well with lots o-f 
photos...actual1y it looks a lot like Trustkill, but it 
takes longer than 10 minutes to read. Get it -for %\ ZHF 
James Suh/ 210 Lake St. Apt. 2h/ Ithaca, NY 14850 


feSr/ih -fE ! Ho1 ? shit * thi * '* so much better 

than the +irsttP'They got rid of their old singer, Gavin 
(-formerly o-f Burn) moved to guitar and vocals, Eric from 
Opposition was added to help on guitar and vocals, Manny 
from Standoff came on as bass player, and Andrew (of 
Rorschach fame) finally decided to drum like we all knew he 
could. All this superf1ous info brings us to the songs on 
"Oyna-cool" which are reminicient of Unsane type noise stuff I 
and chock full of experimental vocals. The only problem 
with this record is that it reminds me of one of my typical 
drunk nights out; I really enjoyed it but I don't remember 
why. After hearing this record I can't remember a thing 
about it, not one riff sticks. But as a whole this record 
is very powerful and these guys are definitely on their way 
to getting really popular due to a great sound backed by a 
lot of hard work. Another plus is the rather strange story 
telling effect of the lyrics ("Thurston Moore don't Tip" or 
is it "The Colossus of New York"?). This is a definite must! 
for noise lovers and hardcore kids alike. Check out the I 
packaging, it is unreal! Wreck*Age/ 451 W. Broadway aDt 2n/l 
NY,NY 11012 1 


Scapeqrace/1.6 Band split tape ; Before either of these great 


bands broke up they played live on WUSB, and their 
respective sets on the "Riptide" show are now available on 
one tape for everyone who might have missed it. The 
Scapegrace stuff is the shit. It is everyone of their 
released songs coupled with the full energy of their live 
performance...fast and fairly violent hardcore, not unlike 
Rorschach but less masturbatory. This tape is cause to be 
thrilled that Scapegrace have gotten back together . As for 
1.6 Band, I pity the fool who never got to see these guys. 
This is intricately fast paced hardcore, with slightly Ian 
Mackaye-ish vocals. This makes a fine epitaph to a talented 
and fun live band. An excellent documentation of two of the 
best LI bands ever, and hence a bargain at any price. 

Silent Majority/Time Alone soi 1 t taoe : Another two bands whol 


played live on Kyle's radio show. Silent Majority are of 
course one of my favorite bands, doing the emo-hardcore 
thing with slight Burn and Lifetime influences here and 
there. This tape, however, isn't too indicative of their 
true sound at this point since they've made vast 
improvements and don't play a lot of these songs anymore. 
Still it is nice to reminisce. Time Alone are more melodic 
and faster, reminding me of Bad Religion at times, but they 
are lacking a lot of energy. I think they need to be more 
excited about what they are doing. Tragically, both bands 
suffer from a really low and almost non-existant guitar 
sound which kind of ruins the whole tape for me, but if you 
think that sounds anal retentive, pick it up anyway. 

Both of these tapes cost *3 and are available from Riptide 
Recordings/ PO Box 16/ Miller Place, NY/ 11764-0016. No 
checks pi ease . _ ___ 


Rorschach/1■6 Band split 7"; Once again, two defunct bands 
manage to get some of their coolest shit out posthumously 
thanks to the label formerly known as Thrashing Mad...now 
Chainsaw Safety Records. On this two song 7", both bands 
cover classic tunes by long dead hardcore legends. Cover 
art for both bands is a notch on Joe from Garden Variety's 
pencil case, and he did a swell job too. 

Rorschach tear apart My War by Black Flag and make it 
more than it ever was. Keith's interpetations of Greg 
Ginn's guitar innovations is striking...he keeps the pace 
going and turns the noise up. Of course, Charles' vocals 
make this stand out...he shrieks a lot higher but 
nevertheless is just as manly as Rollins ever was. I have 
to say that if any band was meant to cover this song , it 
had to be Rorschach, with Napalm Death the obvious 
runner-up. 

1.6 Band gets ultra emo on the flipside doing one of 
the greatest songs ever written, Dag Nasty's "Trying". 
Picture a very raw Ian Mackaye singing th is song and you 
pretty much haut it. The music is basically done right off 
the record with a few extras added by the drummer. One 
impressive note is how Mike plays Brian Baker's unique style 
so perfectly. Please check this out. Chainsaw Safety 
Records/85-16 88th Ave./Woodhaven, NY 11421 

j Home "Chutzpah" demo : Home is a new NYHC unit formed from 
members of Bushmon and Opposition. Musically it's pretty 
heavy even though some of the songs drag on a bit, but the 
lyrical style seems kind of different. For some reason, 

I Crawlpappy comes to mind after hearing this tape, but 
'they're more like the Berzerkers live, which means they're] 

I worth going out of your way to see. Home/ PO Box 20406/ 

I Tompkins Sq. Sta. NYC 10009 


Hardcore your lousy ass off 


No Redeeming Social Value "Hardcore Your Lousy Ass Off" EP : 

"Always getting drunk- lyrics are -fierce like a Shaolin 

monk." I-f Metal lica were a hardcore band from Queens and 
wrote lyrics like that, they would be a lot cooler. In fact,! 
they'd be NRSV. This is a brilliant new 5 song assemblage * 
with above average recording, packaging and cover art (the 
2 nd local band to feature a close-up of an ass on their 
7"-1.6 Band was the first). This features the classic 
"Chains of Hate" from the demo as well as a real crunchy, 
dancy ode to the newly created 64 02 bottles of Malt Liquor 
(Olde English of course). This rules over the first 7". If 
you don't get this then odds are you're a dick. Desperate 
Records/PO Box 260196/ Be 11 rose, NY 11426-0196 
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What Lars told David Grad for Roachclip about 
Rancid not signing to Sony: "You can just basi¬ 
cally tell him |Spag] that it was a spiritual move. 
That’s the answer I want to give -- that’s the 
answer we all want to give; it was a spiritual move 
and that's what was right for us at the time." 

Hello my friend, we’re back with some more shit. 

OK. Thanks Rich, Groovy, and the rest of you fuckers. 
Sorry, no Myk this issue — he’s too busy for you. In 
this segment I wanna try to set it straight Rancid did 
not sign to Epic. Fuck yeah! OK, let’s see... For a 
good 2 weeks Rancid was hanging with the big shots. 
There were some aimors — first Madonna sent nude 

photos, Rancid said "Fuck Maverick," then Sony made 
the big 50 or something million dollar contract deal 

that Rancid was going to sign, and that same A&R guy 
that signed Pearl Jam had to dye his hair green once 
word was out they were going to ink. Rumor was they 
were throwing away the punk lifestyle for the bucks. 



TOP TEN THINGS 


THAT PROVE YOU'RE NOT PUNK 
10. You thought Jello Biafrawasagelatin dish 
with fruit slices 
c ). Went through grunge stage 
8. You're checking this listtwice 
7. Think Ben is Tim Yohannan s pet weasel 
6. MTV is your source for new music 
5. You own a Pearl Jam record 
4. You're straight edge at 16 
3. You were pissed "Roots Radical" wasn't 
on Rancid's/.('/ v ov/ LP 
2. You can't wait for the next Lollapalooza 
I."‘That guy dancingis reallypissing me off!" 


Rancid was on commercial radio, hosted 120 
Minuteson shitty MTV, and even got interviewed on 
Head Banger’s Ball. Out of nowhere "Roots Radical" 
becomes their big hit, but it’s not on a fuckin’ thing... 
why not? My theory is that Rancid are a bunch of 
smart fucks. They used Sony to help them receive free 
publicity. You see, now they’re on the cover of AP and 
Flipside, but when we interviewed Rancid a year ago, 
no one but myself got a chubby. I even hear WDRE, 
the local "alternative 

station" is going to have their "First Punk Rock Week¬ 
end" [Since, we’ve heard that the station has let go 
some of its major jocks and will be changing to an 
unannounced format -Rich], They really helped them¬ 
selves to a good piece of cake. After two weeks. 
Rancid realized how hot they were and pulled out to 
stay respected among their true fans. I feel Sony could 
help Rancid if they had a single, but Epitaph would do 
better for the band if they had a hot solid album, and a 
solid album is better than a hit in my eyes. So, where’s 
"Roots Radical?" Well, by the time this issue is out, 
"Roots Radical" wiil be released with Let's Go!- and a 
CD-2 w/ "I Wanna Riot." 

So, for all you fuckers who say shit to me about 
Rancid selling out, a big FUCK YOU! and just wait for 
the Avail/Rancid split this month. See ya in the pit 
bitch! 

BRENT CLARK 

A Girl in a Wig Out at Denko’s Shirt 

In the shrine of Dag Wig Out sets the mood for 
reminiscing. 1 recall a drunken night at a Long Island back, 
industrial-techno shit hole, the music as repetitive as the 
transvestites and vampires. Across the lasers, smoke and 
freaks I see a girl that I will never forget. Would she have 
absorbed my entire attention without the Dag Nasty shirt 
on? Oh, she was beautiful. I remember exactly what she 
looked like then, though I doubt I would recognize her if we 
should cross paths again. We talked briefly. She seemed shy 
or intimidated by me Did she understand? Did she get the 
shirt from her boyfriend? I will always wonder. Her smiling 
face will never lose it shine in my mind. I can’t help it 















Hi. What’s up? I didn't get beer reviews in last month because I’m a bum. 
Anyway. I'm drinking whiskey these days, and not all too motivated to write about 
beer. Hey, Vimiy, respect and all, I am just a litt le bit pissed about the comment you 
made about ska to Spag. Alright, you don’t like the music, and Propagandi sucks 
too, but to publicly say it sucks and Urge! Spag is out ofline buddy. 

Listen man...there is nothing more tun to dance to than ska, and Ihe Scofflaws are 
the only band that plays more regularly in NY than Sea Monster, lb ere is nothing 
sexier than a girl in a Fred Peny. Ska shows provide a great drinking environment, 
and there are no PC hardcore girls getting pissed that I’m dancing. The Scofflaws 
played on the Capt. Ixm and the General Tao skins are the toughest. 

Long live ska....it already has! 

Heineken 
No, fuck tliat shit. 

Pabst Blue Ribbon 

Hiere comes a time hi every man's life where he must sit down with a case of PBR, a 
good buddy, and some stale pretzels, of course. Drinking PBR and listening to 
Motor-head while talking about girls, fishing and Bukowski - who needs baseball? 
ITiat s the true American pastime. 

Hot Rum Sc Oder 

Up North it g<rts cold so you need a warm drink. 

1) Part you favorite apple cider 

2) 2 parts Capt. Morgan Rum 

throw a few cinnamon sticks in the batch. Heat in large pot. Your place 
smells great and you’ll be all warm, cozy and drunk. 


IT’S MY WORLD & YOU’RE LIVING IN IT 

by Vinny Segarra 

I hate Kennedy from MTV. Who doesn’t, right? It's people like her and the shit 
bands she plays on her terrible show that I despise about llie scene today. 1 open up 
Spin and Rolling Stone and sec all the references to ptmk rock nowadays How come 
they gave it no coverage 10 years ago? Who the fuck is Weezer? Veruca Salt? Punk/ 
Alternative is what metal and rap became in the mid-late ’80s. It got too big for it 's 
own good and collapsed upon itself. Am I being an elitist, cynical jerk? Probably. I 
dunk it s great that all the new people gating into the scene are getting turned onto 
some cool stuff. Not much mind you, but it beats listening to something else. I just 
fee dial some of them feel that wearing their baggy overalls is enough to make you 
truly "alternative" when die scene is for you to create and do your own thing within 
It Also, don’t come telling me how good Hole were at Roseland cause I don’t wanna 
hear rt. Enough of the MRR style bloodletting. I’ll get back to the drinkingnow. So, 

I m sitting at home getting ready to watch Great Castles of Europe on the Learning 
Channel last night when my boss calls me telling me diat him, his wife, and some 
friends were driving around my neighborhood in a stretch limo looking at all the 
houses decorated for X-mas. "We have a bar full of scotch and beer," I was told. 
Within ten minutes I'm cruising w/a straight-up scotch on the rocks in one hand, and 
a can of Bud ui the other listening to the MC5 on the CD plaver! Now dial my 
friends, is a way to spend a Sunday evening! Have to really hand it to the Right 
Track Inn, 1 booked a show on Nov. 18th with a bunch of local bands, and after 
drawing a hundred kids at six bucks a pop, A1 the owner gives me 130 bucks to split 
betweai 5 bands. He was disappointed that no one was drinking Mv condolcnoes Al 
It would also be nice if you had someone who knew how to spell eoirectly in your 
ads. CB’s (another complaint) put 10 FOOT POLE on after NOFX so yet again a 
great band went oil after 2 AM when no one was around. I cast to say they were 
hummed. Scott Rudinsky ofthe Chicago White Sox sings for diem! I don’t know 
what s worse, watching the NY Jets or the NJ Nets. I travel all over to see these 
teams and they break my heart in return The best thing about the NHI. strike is that 
my buddy Steve Giacabello of Hicksville won’t give me shit about the Islanders 
Steve I hoped I spelled your name right. You know something? I still don’t know 
Spag s real name. 


R k CCl>rd f t0 Buy I)ept: New laughing Hyenas, it’s good to see John Brannon 
Sill belting them out. New Swans. Guns n’ Wankers, also Rudimenlaty Peni and 
C rueifix just has some old records re-issued on CD. Speaking of old time punk. I’m 
trying to start a band YET AGAIN. It seems that once every six months I’m trying to 
tad people into early Black Flag Circle Jerks, Negative Approach, etc. I just wanna 
play simple 3-chord stuff. So, if you play an instrument and wanna jam... (I’m a 
vocalist ..well, sort of). We can record a T and get really popular and then sign our 
lives away to Sony (Shudder To Think), Disney (Seaweed), Time-Warner (take your 
pick), and any other lame ozone deptaing, nuclear warhead building 
proAcensorship Fortune 500 cash cow. Look for the Mint Tone ad and give me a 
call. Remember kids, it's my world. 


ECOVIEW 

Making Progress 

by Lenny Lampel 

Although problems facing many of the species of life 
on earth and their habitats continue to rise, conserva¬ 
tion efforts proved to have some success in 1994. Most 
notable was the Bald Eagle coming off the endangered 
list last in June. It is still considered threatened in much 
of the country and is still endangered in a few states, 
but since the banning ofthe pesticide DDT in the 
1970’s, the Bald Eagle has made a tremendous come¬ 
back. 

On May 26th, the International Whaling Commission, 
which is made up of representatives from 14 countries, 
voted to set aside 11 million square miles in the seas 
surrounding Antarctica for a whale sanctuary. It is 
called the Southern Ocean Sanctuary and is the main 
feeding grounds for a majority ofthe world’s great 
whales. This sanctuary should hopefully provide some 
time for the whales to recover from a long period 
intensive whaling. 

In the fall. Congress passed the Rhinoceros and Tiger 
Conservation Act which establishes a $10 million a 
year fond for five years, beginning in 1996. Both the 
tiger and the rhino are highly endangered, so this has 
come about at a very crucial time. The money will go 
towards research, conservation and law enforcement 
efforts. 

This all proves that if people really do care enough 
then shit will get done. Although it is much too early to 
say that any of these are real victories, at least they are 
setting up the grounds for victory. There are problems 
facing just about the entire natural world right now and 
there are many dedicated people out there trying to 
correct those problems, but it is few against many, and 
when things like the previously mentioned are accom¬ 
plished, it offers hope that we really could make a 
change. If enough voices are heard, then the powers 
that be will have to respond. This is proof of that. It’s a 
new year, let’s continue to make some progress. 

THE SPIJNTERFACE E.l» 
SHOULD BE OUT SOON!!! 







FEATURE 


Ever wonder who sniffs the armpit of a test subject to make sure your deodorant has staying 
power? And how about douches? Who makes sure they're effective? Who picks up the doggie 
doo in the park - and what do they do with it afterwards? Did the bartender actually clean your 
seemingly fresh beer mug, or just rinse it behind the bar in a tub filled with the backwash of 
strangers? In a new feature, Under the Volcano pays tribute to those who are still making a buck 
despite America's sputtering economy (or the confines of good taste). Yeah, it's a dirty job... 

“...But Someone’s Gotta Do It” 

by David 


For this installment of But Someone's Gotta Do It 
David Grad spoke to Al Flipside of Flipside 
fanzine, to my knowledge the longest running 
Punk publication in America. In addition, Al also 
runs Flipside Records, known for releases by the 
likes of Babyland and Sandy Duncan's Eye. 
Sample copies may be gotten for $3 ($18 for a 
yearly sub, six issues) from: Flipside, FOB 60790, 
Pasadena, CA 91116. Much respect. -Rich 

Under the Volcano: When did Flipside start? 

Al Flipside: It was August 'll. 

UTV: How old were you then? 

Al Flipside: I’m 40 [now]. 

UTV: So Flipside was there at the very, very 
beginning... 

Al Flipside: Oh yeah! Well we were kind of just 
before Punk broke in L.A. We were kind of 
cove ring...what would you call it? Kind of how 
it is now; there was an “alternative” Rock thing, 
it's not really Punk Rock, but it’s like a Club 
Rock kind of situation. That was going on in 
L.A in like ’75, ’76. 

UTV: What was happening in L.A. in ’75, ’76? 
Al Flipside: Umm..well, it was like, let’s see... 
Well, you’ve probably heard of The Runaways. 
That was going on, there were bands like The 
Dogs, The Motels... So that kind of rock was 
happening. It wasn’t exactly Germs, Weirdos, 
Dickies, Punk Rock stuff, but it was this alter¬ 
native rock thing. Club rock, whatever you 
wanted to call it. It ended up that was the New 
Wave faction or Power Pop, whatever they 
called it. Punk ended up being something 
entirely different, but that’s what was going on. 
That’s what we started covering... 

UTV: How many copies of each issue do you 
actually print? 

Al: Aaah, we do eleven, twelve thousand. 

UTV: Has it grown over the years? 

Al Flipside: It goes up and down. You lose 
distributors, you gain some, and it takes awhile. 
Like, for a while there in the mid-’80s there was 
a whole bunch of distributors that were going 
bankrupt or whatnot. Rough Trade...and this 
one called Sky Disc, and then on the East Coast 
there was Gem...God, what were some of the 
other ones? We were doing really good with the 


distribution and then these people go out of 
business and it takes a while for other people to 
pick up the slack and shit like that. 

UTV: You also end up losing a lot of money... 
Al Flipside: Yeah. Lately, about five years ago, 
we started distributing through Mordam and 
that’s been a lot more consistent. They just have 
a little better handle on distributors and 
whatnot. It’s a full-time group of people that 
are dealing with that kind of thing. 

UTV: Ruth really is one hell of a business 
person, you know? 

Al Flipside: Oh, she certainly is. 

UTV: I always thought that was one of the great 
ironies of West Coast Punk Rock, that it took 
a full-fledged anarchist to put Punk Rock on a 
sound business footing. 

Al Flipside: Yeah, I guess you could say that. I 
mean, she’s a little bit different in the way she 
deals with things. It’s not...I mean, if you’ve ever 
dealt with her, it’s definitely not the same as 
dealing with Dutch East or something. I mean, 
she does do things differently. It’s all business 
and everything, but I think it’s fair and honest... 
Before we were working with Mordam and I 
was doing all this stuff myself, it got to the 
point where I wasn’t gonna do it anymore, 
because there wasn’t enough hours in the day to 
keep on with these people to get paid. That was 
the bottom line, you had to hound them for 
your money. That wasn’t the way to do it. 
Mordam’s been really good. And, between us, 
and Lookout!, and Alternative Tentacles they 
have a lot of clout. They can pretty much get 
paid... 

UTV: How would you define your position at 
Flipside ? 

Al Flipside: I’m the layout artist, typist... 
Maximum RockNRoll , Tim definitely is an 
editor, he definitely decides the content, if not 
what goes in and what doesn’t go in. I don’t 
know how much he edits individual articles... 
UTV: Apparently quite heavily [laughs]... 

Al Flipside: The way it works here, you might 
call me an editor, but the staff I have pretty 
much can do whatever they want. Whatever 
they want to put in goes in, and I don’t touch it 
as far as editing the content...there’s no editing 


at all, and I’d rather have it that way obviously. 
I think if you want your writers to be happy and 
nobody’s getting paid anyway, so it might as 
well be 100%. 

UTV: Are there any paid positions at Flipside ? 
Al Flipside: No. 

UTV: Even you? 

Al Flipside: Well, I get paid because I 
essentially live off of it. But, it’s in my house 
and I do it 24 hours a day, so it’s a little bit 
different. 

UTV: So this is basically your full-time job? 

Al Flipside: Yeah; oh yeah! 

UTV: I would imagine so. I was about to be 
amazed to hear that you did anything else... 

Al Flipside: Well, I go to school. I’m trying to 
someday have a real career. 

UTV: What do you go to school for? 

Al Flipside: I’m studying computer engineering. 
UTV: You’re in grad school? 

Al Flipside: Well, I mean I take one or two 
classes a semester so it’s going to take me like 
a century to ever get anywhere...but I just feel 
it’s something to fall back on. Most of these 
people that are in bands or doing other stuff... 
Like, the guys in The Offspring are either going 
to school or they’re working, or they’re profes¬ 
sionals; a lot of these people do that so it’s like, 
shit, I have to have something to do too...With 
a magazine, I don’t think you have the “sell¬ 
out” option that bands do in the sense that 
nobody’s gonna “sign” a magazine, and if 
somebody likes your idea as far as what you 
cover and how you do it, they just make their 
own. I guess it’s the same as one band copying 
another, but nobody’s gonna come along and 
say, “Oh, I’m gonna give you all this money for 
Flipside ,” when they’ll go, “I’ll just start my own 
magazine!” It’s not like it’s some big difficult 
thing to do. Nobody really has a scoop on any 
band, they’re all out there available. It’s just 
who gets to it first I guess. 

UTV: What’s your typical day like? 

Al Flipside: Oh, it can vary [laughs]. Actually, it 
depends on where we are as far as getting 
another issue out. If it’s between when the 
deadline happens to when the magazine goes to 
the printer, then everyday is pretty much doing 
layouts and getting people’s stuff in and 
whatnot, then after the magazine’s out, it’s 
pretty much getting caught up with the mail, 
updating the catalog, doing the record projects 
or recording bands or dealing with royalties or 
billing statements, shit like that. 

UTV: How many hours a day would you say you 
devote to the label/magazine? 

Al Flipside: From when I get up to when I go 
to sleep. There’s no difference and there’s no 
time off. It’s seven days a week, 24 hours a day. 
UTV: Do you love it? 

Al Flipside: No, [laughs], as a matter of fact I 
don’t. A lot of times it’s good; there are a lot of 
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benefits to be had...but yeah, it works, and it’s 
a good feeling. 

UTV: What was the greatest error that ever 
went into Flipside ? 

A1 Flipside: Well, last issue was a pretty great 
error; we had our annual poll and we ended up 
missing the shipping date at Mordam - which is 
something that doesn’t happen often, but when 
you get around Christmas season things get 
really tight - and to make a long story sort, we 
were supposed to ship sooner than we usually 
do. We tried to get the magazine done a little 
quicker, and then I ran into problems with my 
printer and we missed the deadline. And then 
the due date that I had in there for the poll was 
just a couple of days after the magazine ended 
up shipping so that kind of canceled the whole 
poll. I mean, I’ve misspelled band names on the 
cover...One issue, I put the same issue number 
on the cover twice in a row. there were like two 
issue #52s. One time I forgot to put the address 
in entirely, you know...Things like that. It 
happens. I don’t know if people think we sit 
around and think about these things a long 
time, but usually we end up deciding on the 
cover at like two in the morning and get it done 
by five, and then drive it down to get the film 
done and come home and get to sleep and get 
up and go pick it up and take it to the printer 
and go “Oh FUCK, we forgot something!” You 


know? 

UTV: What was your favorite issue? What was 
the issue or issues that stand out in your mind 
as being the great ones? 

A1 Flipside: Aw, nothing in particular. I mean, 
there was the 50th issue which was the 10th 
Year Anniversary issue...That was like 250 
pages...It was three issues done at once, and 
that was pretty cool, I was pretty happy with 
how that came out. It varies... 

UTV: How has being A1 Flipside affected your 
social life, for better or for worse? 

A1 Flipside: It’s kinda weird because if I’m at a 
show people in bands, if they know who I am or 
I’m there, they’re usually pretty nice to me 
because they want to get a review or give me a 
tape or get on the label or have a big feature or 
something, so it makes people artificially nice. 
So, a lot of times I really don’t like to have my 
picture in the magazine or whatnot, so I can go 
to a club incognito and actually see how people 
are without influencing them. When I used to 
go to Hardcore shows, if I saw a band that 
didn’t know I was there, they would be up on 
stage spouting off all this racist, macho shit, and 
then if I later went to see them and I 
introduced myself, and then I see them and 
they’re all behaving “properly” that’s always 
kind of funny. 

UTV: Do you sometimes feel that you’re a case 


of arrested adolescent development? 

A1 Flipside: Yah, yah...That’s...definitely the 
case. 

UTV: You think you are; there doesn’t seem to 
be any doubt about that. 

A1 Flipside: I guess so, yeah. A lot of people 
that I knew in high school or whatnot, I see 
them, and they’re like, “Wow, you still go to 
concerts and stuff?” Yeah. 

UTV: What do you think it was that made you 
sort of “click on” and get obsessed about this 
stuff? 

A1 Flipside: Umm...I don’t know. The Punk 
Rock...Before Punk Rock I was into a lot...Like 
you say, just being obsessed with Rock n’ Roll 
and stuff like that, but Punk Rock clicked in for 
me because of the rebellious aspect of it. The 
antisocial stuff really clicked with me. 

UTV: And lastly, can you see yourself doing this 
in an open-ended way? Is there an end in sight? 
A1 Flipside: Well, I couldn’t see myself doing it 
as long as I have, but it’s just one of those 
things where it keeps going and you keep doing 
it. So, unless there comes a time when I actually 
say, “That’s it, I’m closing the book,” it 
probably will go on forever. If you had asked 
me that ten years ago, if I’d be doing it in ten 
years, I’d be like “No fuckin’ way! I’ll be 40 
years old! I can’t be doing a Punk Rock maga¬ 
zine when I’m that old!” But I am. ■ 
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Performances 


Who Killed Bambi? 

November 9th at the Continental, NYC 

Opening with the statement, “Two years 
ago Who Killed Bambi? was banned from 
the Continental . . .” with the rest of the 
“but now we’re back to rock” stuff blurred 
by the feedback intro, Who Killed Bambi? 
quickly set the pace with the first song, 
“Next Generation” which was not unlike 
“Skulls” from the Misfits, and its flowing 
“we won’t go away” anthem was also 
reminiscent of the Ramones in their 
heyday. The lead guitar paralleling the 
vocal line and sing-along chorus 
complemented by a tight, ripping solo 
made this (and many) Who Killed Bambi 
songs fun to experience. The band basically 
plays late ’70’s punk with a definite NYC 
influence and at least whatever inspired 
Danzig and co. at the time as well. 

Over the course of the night you could 
hear lyrics like “You’re always fuckin’ 
bitchin’” from “Miserable Thing,” songs 
like “Reality Check,” “Angry” (with its 
rock ’n’ roll-type break in the middle 
followed by a smooth lead) and “One Last 
Time” - “for all you junkies out there” 
played with no distortion on the guitar 
with subtle crash hints/dynamic ride etc. 
Again, a la the Ramones, but who cares? 
These influences are subtle, and Who 
Killed Bambi? are inventive enough to 
keep you entertained during the course of 
a whole show. Sure they slipped a bit here 
and there and I don’t think I’m in ’77 
when I hear them, but I t hink that they 
have a place in the scene. 

The set later became straightforward 
punk circa ’80 - ’83, tempo build up style. 
Who Killed Bambi? are already 
accomplished talent-wise and with more 
live performances to polish them up, Who 
Killed Bambi? will be a band to contend 
with. For now, go see them and enjoy their 
“keep-the-party-going” attitude. -Rob 

Shudder To Think, 

Sunny Day Real Estate, Brainiac 

December 15, 1994 at Irving Plaza, NYC 

I must admit, thanks to construction on 


every major highway I only caught the last 
2 V 2 songs from Brainiac, but what I saw I 
liked. They were rockin’, wild, and out 
there. The crowd agreed, and was at full 
attention. Midwest psycho punk at its 
finest. 

Next were Sunny Day Real Estate. Their 
performance ranged from deep, dark, 
emotional to wild chaotic aggression. 
Highly recommended for people who feel 
the pain. If you’ve never heard Sunny Day 
before, you should. I just wish the band 
played a little longer. 

And finally there was Shudder To T hink 
singer/guitarist, Craig Werden, who kept 
the crowd entertained, amused, and 
stunned with his strangely poetic lyrics and 
his twisted, perverse, operatic, sarcastic, 
seedy mannerisms. The same can also be 
said about the band’s performance, most 
notably guitarist Nathan Larson, who, by 
the end of the night, went totally bonkers. 
Now, Shudder To Think is not for 
everyone. For instance, I went with five 
Sunny Day diehards who came to do some 
slamming and did not dig them that much. 
But, if you just wanna go out and smoke 
lots of bud and consume mass quantities of 
your favorite alcoholic beverage and chill, 
you will be taken away musically by one of 
today’s most unique bands. I’d like to 
thank everyone at UTV and Spag (one of 
the coolest men in the annuls of rock). 
Happy New Year everyone, and always 
remember you only live once, so do it 
while you can. -James Massara 

Type O Negative, 

Christian Death, Shelter, 

Vision of Disorder, Violence of Action 
December 27, 1994 at the Roxy, LI 

Quite an interesting bill, that’s for sure. 
Upon my arrival, I discovered I’d missed 
the first band Violence of Action. 
Basically VOA offers up Old School 
hardcore mixed with a little metal. I’m 
sure I would’ve liked the set, but my vices 
had to be taken care of. Once inside, the 
first group I checked out was Vision of 
Disorder, whose crunchy guitar based 


sound, and menacing, screaming vocals 
helped me get into them right away. VOD 
dished out powerful songs in the New 
School hardcore vein, bringing to mind 
Helmet along with the Old School of Sick 
of It All. Vocals in particular were brutal 
as fuck, and yes these guys are one of my 
new favorite NY Hardcore bands. Next up 
were Shelter, I don’t know much about 
them except for the fact that they’re 
Krishnas and that they’re sort of politically 
correct. Once on stage, Shelter played 
some fast hardcore which didn’t quite grab 
me, but nonetheless was good. At this 
point of the show, I was struggling to 
make it from one end of the packed house 
to the other end (where the bathroom is) 
and luckily I was able to release my 
Mello-Yello! 

Next were Christian Death, whom I 
basically know are in interesting goth 
band; please note, this was the splintered 
version of Death fronted by Valor, and 
not the Rozz Williams original. Sure 
enough, Christian Death played some 
guitar/heavy goth with a little metal 
influence. Musically they didn’t do much 
for me, but at least they had some cool 
Satanic imagery attached to them. 
Actually, they are quite talented but they 
just didn’t move me. Why? I don’t know, 
but at least I know some big, smelly jock 
standing next to me kept screaming “You 
guys suck!” Hey, nothing could suck more 
than the smelly stench that drifted from 
this beefcake’s pits every time he raised 
his arm. Pass the Old Spice please! 

Finally, Type 0 Negative took the stage 
and did a fine job with their gothic/metal 
approach. Somehow, Type 0 Negative 
came across as an ’80s metal band with 
gothic overtones, helping to give them a 
’90s edge. Vocalist Pete Steele as usual 
sounded like a deep-voiced Jim Morrison 
possessed by some type of demon. The 
songs went over really well, and holy shit, 
there were quite a few scantily clad babes 
dancing it up. Overall, my woody and my 
ears knew this was a good night! -Alex 
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Because Indie is in Your Blood 

The IMF is the ONLY event of its kind designed exclusively to promote and expose independent and 
unsigned bands. The IMF is completely run and organized by the students of New York University's 
Program Board. We are not out to make a profit. We are out to make sure everyone has a good time in a 
relaxing, entertaining, and informative environment. All you need to participate in this year's Fourth 
Annual Independent Music Fest is a badge. Just contact us at the address or phone number below to find 
out how you can be a part of this one of a kind event! . 

PAST PARTICIPANTS INCLUDE: 

Small Factory Monsterland*Lotion # God is my Co-Pilot*Dambuilders 
Throneberry*Versus*aMiniature*Silkworm*Small 23*Die Monster Die 
Blue Humans*Superchunk»Freedy Johnston*Grant Lee Buffalo 
Berserk»Archers of Loaf*Edsel*Helium*Madder Rose*Brainiac 


ATTENTION BANDS! 


If your band is interested in performing at this year's 
IMF, please send a recording of your music along 
with a press kit or information sheet to the address 
listed by Feb. 17th. 


FOR MORE INFO, PLEASE CONTACT: 
NYU PROGRAM BOARD/IMF 
566 LAGUARDIA PL. ROOM 103 
NEW YORK NY 10012 
(212)998-4987/(212)995-3163 (FAX) 
PROGRAMBOARD@NYU.EDU 


MARCH 30-APRIL 1,1995 

PLEASE MAKE CHECKS PAYABLE TO NYU PROGRAM BOARD DETACH FORM AND SEND TO: 

NYU PROGRAM BOARD/IMF 566 LAGUARDIA PL ROOM 103 NEW YORK NY 10012 
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NYU PROGRAM BOARD 


BADGE PRICES 

S35 GENERAL PUBLIC 


REGISTRATION FORM 


$15 STUDENTS 

PHOTOCQPVOF STUDEJtfT ID 


NAME: 


AFFILIATION: 


ADDRESS: 


CITY: STATE: 

ZIP: 

PANEL SUGGESTION: 


WHERE DID YOU HEAR ABOUT US? 

1- --- 



AMOUNT 
ENCLOSED: $ 


FEEL FREE TO PHOTOCOPY THIS FORM FOR ADDITIONAL BADGE REQUESTS 


NYU Program Board reserves the right to reject any application for any reason (with foil refund). 
Should you choose not to attend the IMF after making payment, no refunds will be given. 




























































Audio Reviews 


16 Volt “Skin” (Re-Constriction/Cargo Records, 4901-906 Morena Blvd., San 
Diego, CA 92117-3432). With each successive release, 16 Volt has gotten 
heavier, so it’s no surprise that this is their heaviest release yet, with a guitar 
onslaught a major focus (used particularly forcefully in the title track). Eric 
Powell and the guys still retain an electronic edge utilizing subtle nuances 
showing a knowledge and style beyond their years (Jeff Taylor’s guitar 
feedback in “Perfectly Fake” for example), that draws me in every time, and 
makes frequent listening a must. (CD) -Rich 

88 Fingers Louie “Wanted” (Fat Wreck Chords, POB 260144, San Francisco, 
CA 94146). Nice quick Fat-like Punk Rock from California - oh shit, Illinois. 
This California shit is spreading and we hear a great Cal sound from these 
guys. Four real rockin’ tunes, and I can’t wait for a full-length. They kill 
“Help,” shredding it in a blender and twanking it out faster than Beatlemania. 
(T) -Spag 

Band De Soleil “Redemption Dream” (Daemon Records, POB 1207, Decatur, 
GA 30031). This sounds like a harder variation of some sort of folk music. It 
is chock full of songs that all sound very similar to one another. There is 
definitely a Country influence. This is not for me and the woman’s voice 
sounds too much along the lines of Bonnie Raitt for my taste. (CD) -Alana 


The Beatnuts (Relativity Records, 20525 Manhattan Place, Torrance, CA 90501). 
I love reviewing Rap CDs in UTV. That is because I know Rich Black and 
most of the UTV readers hate Rap. But then again, you people also like The 
Offspring, so what the hell do you know? This CD is definitely influenced by 
Cypress Hill and House Of Pain. It is pretty aggressive and doesn’t have much 
of that smooth Dr. Dre sound that seems to dominate most Rap today. Any 
CD that features the songs “Fried Chicken” and “Lick the Pussy” is definitely 
for me. (CD) -Mr. Hymson 

Bell Jar (Empty Records, POB 12034, Seattle, WA 98102). Well, BJ most 
probably listen to Sonic Youth, but they don’t have the same flare that makes 
SY work, although I did like the song “Hornet”. Imagine Sonic Youth without 
the feedback, a second guitar, and if they were from a certain city in Washing¬ 
ton. Four songs. (7") -Noiz 

Bender “Funny Kar” (Ringing Ear Records, 9 Maplecrest, Newmarket, NH 
03857-1401). Hmm... melodic Pop in vein of The Lemonheads. The songs are 
well written and happy, bordering on being dubbed as “alternative” (puke), 
’cause Bender is one of those bands with that Gin Blossoms edge, which means 
technically I should hate this but I don’t. (I prefer something that’s loud, 
depressing and dance influenced). Next time I take some happy pills. Bender 



Dr. Strange Delivers 


Two new 7-inch EPs on Dr. Strange Records: 
Sinkhole "Tumble Mat" and Zoinks! "Soap Factory. 


V 

^se is ^ 

$3.50 ea. ppd. in the U.S. 
$5 elsewhere 

Dr. Strange Records 
PO Box 7000-117 
Alta Loma, CA 91701 


Don't forget to check out our huge, rare punk catalog. Free with any order, otherwise send two stamps. 

Sinkhole an<l Zoinks! 

CD, LP and Cassette out soon 
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.69 Everywhere but here 


Billy wondered where 

the money for the breast surgery had come 
from, but it wasn’t until the Mustang 
convertible that he started asking questions. 


ySjjJJ Sometimes, when Savannah 

''si#y started her shit, Jeanna would look at her 
yyj and laugh. “ ‘Feed me, do me, buy me,’ ” she’d 
, MM chant, “the Savannah national anthem." 
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will be in my CD player. (CD) -Baz 

Bone Cellar “Now That It’s All Over” (Your Name Here Records, 15600 NE 8 
St., Suite Bl# 515, Bellevue WA, 98008). Bone Cellar are very energetic 
charged ’60s rock. Their sound is very raw, which makes it more interesting to 
listen to. Some of the guitar parts sound a bit like Led Zeppelin but each song 
has a different feel to it, i.e., the song “The Flowers Dry” is slower and more 
like a ballad, while the song “Trademarks” has a more Garage and Punk sound 
to it. (CD) -Alana 

Born Against “Patriotic Battle Hymns” (Vermiform, POB12065, Richmond, VA 
23241). This precious little CD contains both Nine Patriotic Hymns for Children 
and the Battle Hymns of the Race War EP. Born Against is sloppy, noisy, pissed 
as fuck, and anti-everything - this is one band that will never sign. If the mass 
corporate majority even looked at this band as a possible moneymaker, we will 
have to give up on Punk and be guidos. This disc includes my favorites “Born 
Against Are Fucking Dead“ and “Murder the Sons of Bitches.” (CD) -Spag 

Bouncing Souls “The Good, The Bad, and the Argyle” (BYO Records, POB 
57A64, Los Angeles, CA 90067). Straight from the toxic waste land of New 
Brunswick, NJ, the Souls are the most loved band on LI and in the City 
Gardens area, more than any band I know of; I mean. Bouncing Souls patches 
are as commonly seen as GAP tags. I believe these are all previously released 
songs. Included are “These Are the Quotes from Our Favorite 80’s Movies,” 
“Old School,” and “Candy,” not to mention “I Know What Boys Like,” 
originally done by The Waitresses. This is happy, fun, humorous Punk that 
almost anyone can enjoy. (CD) -Spag 

Bouncing Souls “Neurotic” and “Argyle” (Rot*en Roll, POB 912, E. Northport, 
NY 11731). It’s releases like this that are certainly making Rot’en Roll’s vision 
of undermining the record industry by releasing inexpensive records a greater 
reality. These two EPs have been out on the Chunksaah label for quite some 
time now, but now through Rot’en you can pick them up for a buck a piece, 
and that is simply an amazing price. The production quality of these EPs is top 
notch, right down to the multicolored record sleeves. One of my favorite songs 
is “Thesearethequotesofmyfavorite80smovies” off the Argyle EP. For those of 
you who aren’t familiar with the band, this is a great way to be exposed to their 
powerful Punk Pop melodies. Also, if they come to your town check them out 
because they put on a great show. (7") -Groovy 

Bracket “Stinky Fingers” (Fat Wreck Chords, POB 460184, San Francisco, CA 
94146). Yes, just another great release from a band that totally rocks. The full- 
length is great and after a live show at Maxwell’s Bracket won my vote as best 
new band of ’94 as opposed to Green Day winning it in some Rolling Stone-X\kc 
fuckazine. Three new great unpredictable poppy Punk tunes. Tons of fun and 
lots of pogo dancing going on in my bedroom when this shit’s on. (T) -Spag 

Brainiac “Bonsai Superstar” (Grass Records, POB 800, Rockville Centre, NY 
11571). How long till they get signed to a major? These guys are great! Move 
over Girls Against Boys, Brainiac is going to make some noise! This is the 
strangest shit I’ve heard. Vocals distorted, guitars twanked, keyboards rude, 
and it’s nutty. This is really hard for me to explain. Just take my word, it’s 
weird and interesting. Worth buying it now on Grass ’cause I see big future for 
them. Wait and see. (CD) -Spag 

Brick Layer Cake “Tragedy” (Touch and Go Records, POB 25520, Chicago, IL 
60625). What happens when Death Metal goes “alternative,” or “alternative” 
goes Death Metal or whatever...This stuff has a Death Metal vibe (what a 
word!) but with a somewhat “alternative” (another superb addition to any 
vocabulary) sound. Really slow drums, flanged guitars, growling whispers mixed 
a little too low to understand. Kind of reminds me of (gasp!) Buttholes, but 
BLC just don’t pick up any pace over 40 bpm. (CD) -Noiz 

Bruce Joyner & the Unknowns (Marilyn Records - no address). This is a 
retrospective of the Unknowns’ short career. West Coast contemporary of X, 
the Go-Go’s, etc., Joyner was a real artist, who despite a crippling car accident 
was determined to rock. He traded in his wheelchair for a cane and was a 
fixture on the LA scene. Some of these tunes were previously released by 
Bomp/Sire, and the range and styles of these songs vary though they have a 


Roy Orbison/Surf/Punk vibe that is all their own. A great band. I’m glad to 
own this. Bruce still releases solo stuff, but mostly in Europe. (CD) -Dave P. 

Brutal Truth “Need to Control” (Earache Records, 295 Lafayette St., New York, 
NY 10012). Hmmm, The Need to Control... Sounds like the main theme in OJ 
Simpson’s past marriage! Actually, it’s the vicious new offering from Brutal 
Truth, Grindcore’s representatives of the *90s. Most songs on this disc are fast 
and to the point in typical Grindcore fashion, but with the addition of an 
Industrial influence, this CD gains an edge. Aside from the mega-quick 
drumming and furious chord patterns, the track “Ironlung” is an odd Industri¬ 
al/instrumental piece which sounds like someone smoking a water bong in 
Chrysler’s manufacturing department. Throw in some high-end squeals and 
low-end growls in the vocal zone and WHAMMO! You’ve got a pissed off 
masterpiece. (CD) -Alex 

Bugjuice “I Que Va!” (Ringing Ear Records, 9 Maplecrest, Newmarket, NH 
03857-1401). No, Bugjuice wasn’t the result of some dude’s big fat ass squash¬ 
ing a cockroach. Instead, Bugjuice are basically a pretty cool outfit from 
Massachusetts dishing out poppy Punk with Garage overtones. Imagine smug 
Thurtson Moore-like vocals put together with early Dinosaur Jr. and you get 
the picture. Clever harmonies and snap tight drumming wail throughout this 
disc; as for the guitar, it’s noisy, simple three-chord stuff. Perhaps any money 
from royalty checks could be put toward lessons. (CD) -Alex 

Buzz Hungry “Fried Like A Man” (Engine POB 1575 New York, NY 10009). 
Garbage. Let’s jump on it. It’s a good time to make melodic noisy Pop girl 
stuff. Tired, sick of this shit. Nothing exciting. The vocals are off. Is it a guy or 
girl? I can’t tell and don’t wanna know. Sucks. KEEP IT. (T) -Spag 

Candiria “Subliminal” (Contact: Eric Matthews, 3216 Avenue K, Brooklyn, NY 
11210). The more I check out this new wave of Death Metal bands, the more 
convinced I’ve become that Death Metal is not a passing fad but instead a 
genre ready to explode. On the subject of Candiria, their five song demo rages 
in a moshy technical way. Songs like “Nine” and “Purity Condemned” feature 
Carley Gervais’ angered throat talents against an overpowering wall of noise- 
injected guitar riffs and complex drumming that will drain every morsel of wax 
from your ears. Another damn good track on this tape is “Black Miracles,” an 
instrumental piece consisting of moaning female voices, bells, and unusual 
keyboard arrangements. This band is about anger and excellent musicianship. 
(Cassette) -Alex 

Caspar Brotzmann Massaker “Home” (Our Choice/Thirsty Ear, 274 Madison 
Avenue, Suite 804, New York, NY 10016). Whoa! This one’s fucking weird, and 
I’m just the guy who should be listening to it. This is a German trio headed by 
a guy named Caspar Brotzmann who likes fuckin’ with the guitar, and the five 
tracks here are live re-recordings of previously released songs. The closet thing 
I could compare it to would be some of Helios Creed’s output, but it has a 
much more minimalist feel and practically no effects, although it should be 
placed under the “noisy” categoiy. Thanks Shira! (CD) -Rich 

Christian Death “The Rage of Angels” (Cleopatra, 8726 S. Sepulveda, Ste. D- 
82, Los Angeles, CA 90045). Ahh, this is a great record, and Rozz and Eva are 
just fantastic and I think that their collaboration will greatly be missed by their 
loyal followers. This has a nice hard and haunting Punk feel to it, and Rozz’s 
ode to Jeffrey Dahmer “Still Born/Still Life” came only months before his 
passing. There are some great songs on here and I’d say this is one of the 
band’s best records. Note: this is not the same Christian Death that came 
through NY not too long ago and acted totally pompous - this is, in fact, the 
real Christian Death, and this band is one of the many reasons that I find 
myself submerged in the whole “Gothic” element. (CD) -Groovy 

Colossus of the Fall (Doghouse Records, POB 8946, Toledo, OH 43623). The 
press release says this is “heavy Hardcore/Artcore/Emo-bred rock somewhere 
between Quicksand and Jehu,” but if you believe all that you’re gonna be 
either disillusioned or disappointed. This reminds me of Candlebox without the 
catchy hooks but heavier. Mediocre..If you’re easily pleased by distortion, pick 
this up. It even has Smashing Potato style guitar solos. (CD) -Noiz 

Cowpatch “Economy Tractor” (FREE from Mystery Fez, 14 Orient Rd., Mastic 
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Beach, NY 11951). This is Bill from The Skels’ side project cum full-time thang, 
and it’s much more loud and guitar oriented than The Skels were - it’s kinda 
heavy power Pop with some obvious nods to Neil Young’s noisiest moments 
on guitar, and that’s where the band is strongest. Some of the production is a 
little weak, but some of the guitar passages make up for it. Best of all, this tape 
is FREE! Six songs. (Cassette) -Rich 

D Generation (Chrysalis Records, 9255 Sunset Blvd., Los Angeles, CA 90069). 
Probably the hottest band in NYC now - when they played Irving Plaza it was 
packed. The lyrics express internal conflict with desperation and suicide. When 
listening to this disc (which includes the songs off both their 7"s) it is clear that 
these guys are passionate about what they are doing. One part Johnny 
Thunders, one part early Guns n’ Roses...they deserve success, and I hope 
pissing with the big boys won’t fuck up their lives or go to their heads. “I feel 
so unusual inside/ the look on my face I can’t hide/ dying every day/ dying 
every night/ and I feel like suicide” (from “Just Like Suicide”). These are well 
written songs. Yeah! (CD) -Dave P. 

Daisies “Aeroplane Day” b/w “Purple & Green” (Crank!Records, 1223 Wilshire 
Blvd, #173, Santa Monica, CA 90403). “Alternative” sounding stuff that’s far 
too clean and harmless for my blood. “Aeroplane Day” sounds close enough 
to stereotypical major label fodder to make me feel this band could be a wolf 
in sheep’s clothing, and the B side doesn’t change that. I’ll bet the personnel 
in Daisies would rather fly kites on the beach or make snow angels with their 
Honor Society girlfriends than do anything that would really mess up their 
hair. Weak. (7”) -Rich 

David La Duke (Sinbad Productions, Box 38368 Louisville, KY 40268-0368). 
When I got this I thought it was a joke. (Look at the name). I thought it might 
also be political, but with songs like “Give It All to Rn’R,” “Rockin’ and 
Ready, and “Get Your Thing Rockin’” the music comes off just as simple as 
the lyrics. Kudos for a DIY production. I just hope the K La KK doesn’t come 
after me. (Cassette) -Noiz 

Desultory “Bitterness” (Metal Blade Records, 2345 Erringer Rd, Simi Valley, 
93065-2200). Cheddar cheese. Muenster cheese. Death Metal cheese. Desultory 
reek of cheese...Peeeee yoooo! While their last album was average Death 
Metal of little note, this new CD sounds like a third rate cop-off of newer 
Entombed, and they even suck now as well. Drums are barely audible, guitar 
grinds are too repetitive, and there’s not one mosh part throughout the album. 
This is barely borderline Death Metal/Thrash and it’s amazingly awful. I won’t 
go on, this album is not worth my time or your money. (CD) -Alex 

Dink (Capitol Records, 1750 N. Vine, Hollywood, CA 90028). This is a commer¬ 
cial dance rock band with some Industrial overtones and a bunch of cool 
samples. For some reason, the vocal patterns remind me of Shaman chants and 
the music is similar to some Stabbing Westward tunes. In fact, this reminds me 
a lot of Stabbing Westward, but these guys don’t have that pseudo-angst thing 
happening, and their singer doesn’t wish he was Trent Reznor - that definitely 
scores some points. It also seems like Dink have a cool sense of humor. Fave 
track is “Green Wind.” If you’re getting bored with your Stabbing Westward 
and NIN discs, get this. (CD) -Baz 

Down and Away (Workhorse Records, POB 572 Midtown Station, New York, NY 
10018-0722). Jerry Smith is a name you should know but probably don’t. He 
was in an early version of Helmet, and a band named Phantom Tollbooth, 
which was doing the Black Flag/Sonic Youth thing long before that style was 
considered a wise career move by your parents and guidance counselor. His 
new band is Down and Away. They sound like Helmet/Quicksand with a less 
dramatic Danzig singing. This band is heavy enough for Beavis and Butt-Head 
to like them, and quirky enough for an art fag from NYU to like them. This 
band is great, and this CD is totally DIY. I have to confess, Jerry S went to my 
high school and was the first person I ever met in a band and was serious 
about it, He had an album out when we were in high school and I totally 
looked up to him...I think I’m going to cry. (CD) -Mr. Hymson 

The Drum Club “Drums are Dangerous” (InstinctRecords, 26W.17 #502, New 
York, NY 10011). The first song on this CD started off really well, and then the 
bad Hot 97 vocals kicked in. The beats are very tribal and are mixed with some 


ambient sounds. There is some interesting stuff going on, but again this sounds 
like all the other ambient compilations I have, and there really isn’t anything 
special about it. (CD) -Alana 

Dying Fetus “Infatuation with Malevolence” (Info, 5916 Old Croom Station Rd., 
Upper Marlboro, MD 20772). Dying Fetus, part of the new school of Death 
Metal, destroys the senses with this intense demo of combustible slam. Two 
vocalists, one possessing high end growls and one with low, add an atmosphere 
of colossal anger along with pulverizing riffs and brutal bass grinds to this tape. 
Between the fast to slow tempo changes and the harmonizing shouts of agony. 

I drooled all over the damn house. Throw in some wicked slam parts and titles 
like “Your Blood Is My Wine” and “Purged of My Worldly Being” and there 
you go; a show for the whole family. Amazing, phenomenal, I must drool 
again. (Cassette) -Alex 

Eat Static “Implant” (Ultimate Records, Mike forgot the damn address). Friendly 
alien packaging enhances this sexy ambient techno project. A great CD to get 
if you want to impress a techno-whore. Hey, any techno-whores out there? I 
got this cool disc...umm...err...ahh...forget it! (CD) -Baz 

Edsel “Detroit Folly” (Grass Records, POB 800, Rockville Centre, NY 11571). 
Ayyy, much better than their last release - not nearly as boring. Good Pop-like 
stuff with a noisy touch that is good to groove to in a dark room with a fat 
joint. Really nice packaging includes lyrics and some cool photos. (CD) -Spag 

Electric Frankenstein “E/F Theme” b/w “Fast & Furious” ($3 from Mint Tone 
Records, 84-29 153rd Ave., #LCD, Howard Beach, NY 11414). Wow! This 
fucker screams to be noticed! The A side is thrashy, garagey melodic Punk with 
hooks, and the B side reminds me of the New Bomb Turks or Misfits doing 
one of their slower numbers. Screaming guitars, a no-fills kinda Estrus/Crypt 
approach (and style) get this one recommended. Great. (7") -Rich 

Emotional Breakdown (Emotional Breakdown, 33 Beverly Rd., Lake Grove, NY 
11755). This tape has a really muddy production that really couldn’t do any 
band justice, but I’ve heard worse, so I could actually sit through this. Emo¬ 
tional Breakdown has a hard Moshcore sound and comparison to Li’s Neglect 
is inevitable. I would’ve liked a lyric sheet so I could read what the singer was 
singing, because the only song I could make out the lyrics to was “Good Girl” 
and screaming “You whore!!” really just doesn’t...I don’t know, maybe that’s 
great when you’re 15 or something. I see a band that has some decent musical 
potential, maybe with that natural maturing process well hear some really 
exciting stuff from them in months to come. I don’t want to sound like a 
pompous jerk, but I have to be fair to all the LIHC bands that are writing 
deep lyrics. It takes practice. Don’t rush it, that’s all. (Cassette) -Groovy 

Endangered Feces “Flatulence Is Bliss” (DoodyHaus Records, 67-46 Springfield 
Blvd, Bayside, NY11364). On this six song slap of white vinyl we’ve got some 
melodic vocals with the driving California Punk Rock drum sound - good shit 
to start a circle pit to. Greatest thing is, it’s quite humorous and witty. Love 
the insert, which includes “El Hefe from NoFX is the greatest all around 
entertainer on Earth.” Well, I also agree with them. Endangered Feces is a 
local band to keep a close eye on. Hope to catch them live, so keep in touch 
with updates there Pete. (7") -Spag 

Everready “Kalifornia” (Liquid Meat, POB 460692, Escondido, CA 92046). Tlie 
music here is decent, kinda poppy in a California sort of way but sparse 
sounding, possibly due to the production being a little off - everything sounds 
farther away than it should, like someone was worried about their 8-track 
blowing up if the recording levels were too high. The guy that wrote the lyrics 
must have a lot on his mind; in one song he says he wants to destroy every¬ 
thing he sees, in another he claims he wants to die. Four songs. (7") -Rich 

Exit 13 “Ethos Musick” (Relapse, POB 251, Millersville, PA 17551). This album 
sounds like Symphonies of Sickness era Carcass, but Exit 13 avoid the Carcass 
clone tag by adding some rock and jazz influences that are pretty original. This 
album also features Dan and Scott of Brutal Truth. Having said all that, you 
would think I like this album..I don’t, however, Death/Grind heads will like it 
and the packaging is amazing, the best I’ve ever seen on a Death/Grind 
release. Singer/lyricist Bill Y has some interesting things to say as well. He is 
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the Jello Biafra of the Death/Grind scene. Bill, if you ever put out a spoken 
word album I would buy it, and probably like it a lot more than this album by 
Exit 13. (CD) -Mr. Hymson 

Fiftylashes “Harder” (Doctor Dream Records, 841 W. Collins, Orange, CA 
92667). Energetic new school Hardcore blended with Metal, stir vigorously and 
boom, you’ve got Fiftylashes. Overall, Harder is twelve adrenalin injected tracks 
which thrive on speed and some vicious slam parts throughout this CD. 
Quicker than lightning bass lines and some tight, pummeling drum-work help 
songs like “Frustration,” “Superior Asshole” and “This World” shine on in 
their own glory. Vocalist/guitarist Bradley Wood offers up some tasty metallic 
riffs laced with anger, plus a high range voice (which doesn’t crack) slightly 
bringing to mind ex-Anthrax vocalist Joey Belladonna. Really cool! (CD) -Alex 

Fossil “Crumb” (Sire Records, 75 Rockefeller Plaza, New York, NY10019-6908). 
Before I slapped this disc on in the CD player, I expected your typical jangly, 
alterna-puke that would get MTV’s Kennedy wet between the legs. To my 
surprise, this four song EP finds Fossil serving up a tasty potpourri of melodic 
power Pop that has enough guitar-beef to keep the rebellious set pleased. Vox 
Bob O’Gureck’s mid-range voice resembles Cheap Trick’s Robin Zander, but 
that’s only in reference to the Old Cheap Trick. Songs like “Moon” and 
“Grasping” thrive on hooks alone, however, some really neat echoey effects on 
the vocals and slick production add a little flavor to this tasty Crumb . (CD) 
-Alex 

Frontier Trust “Untitled” “Swimming Hole” b/w “Another Song About 
Failure” (Caufield Records, 5701 Randolph, Lincoln, NE 68510). The B side 
made me feel better about being a piece of crap. “Untitled” reminded me of 
Eleventh Dream Day. “Swimming Hole” took me back to childhood, even 
though I never had a local swimming hole; we just helped ourselves to 
swimming privileges in the backyards of strangers. We were scum then, and 
always will be. ( T ) -Dave P. 

Fudgetunnel “The Complicated Futility of Ignorance” (Earache Records, 295 
Lafayette St., New York, NY 10012). Fudgetunnel, what a name - I wonder if 
any of the guys in this group are in a side project named Sphincter? Anyway, 
this CD is packed with the Fudge’s take no prisoners style of murky Metal. 
Imagine a ferocious Am Rep band with a Hardcore groove and a little Death 
Metal thrown in, and you get the idea. Guitars are raw and as thick as 
molasses on all tracks. Vocalist/guitarist Alex Newport’s voice rages with 
screaming vengeance practically non-stop; I guess someone pissed him off at 
some point. After a few listens you’ll also notice clever tempo changes 
throughout. Monotony sucks and Fudgetunnel must agree, because they rule. 
(CD) -Alex 

Gapeseed “Lo Cell” (Silver Girl Records, POB 161024, San Diego 92176). 
Dissonant guitar indie rock that is real trippy, an ode to lost brain cells. 
“Anisette,” is a dosed out jam ala Sonic Youth that calls for repeated listen¬ 
ings. Some stuff, like “1:59” and “Lazarus Sparkplug,” were too wobbly and out 
of tune for me to handle. (CD) -Dave P. 

Global Communications “76:14” (Dedicated, 37 Uxbridge St., London W8 7TQ). 
Trippy, trippy, trippy. If I was on acid and immobile this might be good, but 
I’m not, and it still holds my attention. Very mellow, but they maybe they 
could be the punks of New Age. Ahh, would somebody buy me a Roland 
guitar synth [$1000] so that I could show these fuckin’ keyboard players that 
their time is up? (CD) -Noiz 

Good Riddance “Decoy” (Fat Wreck Chords, POB 460144, San Francisco, CA 
94146). Fat is putting out some great fucking wreck chords! Good Riddance 
is a mix between Kill Creek and your fast stop and go Cal. Punk that Fat Mike 
has been doing for the lost few years. Fuckin’ great cover, very No Use For A 
Name-like. (7") —Spag 

Hazel “Are You Going To Eat That?” (Sub Pop, 1932 First Avenue, Suite 1103, 
Seattle, WA 98101). Poppy like boy-girl vocals with a touch of acoustic guitar 
work. Very similar to their First Sub Pop release. Very well produced. Another 
solid release from Hazel... (CD) -Spag 


Headcleaner “Head of the Next One” (Big Deal, POB 2072, Peter Stuyvesant 
Station, New York, NY 10009-9998). Flashback inducing, evil, guitar oriented 
sludge recorded on vintage 8-track. For those moments when you’re not quite 
sure if you hate yourself or not, and you need to be alone. (CD) -Dave P. 

Head lock “It Found Me” (Pavement, 17W 703A Buttersfield Rd., Oakbrook 
Terrace, IL 60181). Mid-paced groove Metal. Average. If you want another 
record that sounds like Biohazard/Pantera/Prong/Pro-Pain but is not as good, 
then this is for you. Weak vocals and a weak guitar sound prevent these guys 
from being really good. If you like this sound, pick up the Machine Head 
record instead. (CD) -Mr. Hymson 

Helios Creed “Planet X” (Amphetamine Reptile Records, 2645 First Avenue 
South, Minneapolis, MN 55408). Pick of the issue goes out to Helios Creed for 
putting out a trippy disc full on superb noisy riffs. Psychedelic overtones, and 
a handful of bizarre spoken word samples. As a matter of fact, this disc is so 
weird it rules! Tracks like “Fire In the Head” and “Plato’s Cave” Find guitar¬ 
ist/vocalist Helios spewing forth mind-melting guitar solos and fuzzy, distorted 
vocals that would make more sense to some mushroom munchin* burnout as 
opposed to a Columbia House member. Imagine Jimmy Hendrix, Foreskin 500 
and your fave Am-rep bard crossing paths and you get the idea. Old farts 
beware! (CD) -Alex 

Human Drama (Projekt Records, Box 1591, Garden Grove, CA 92642-1591). 
Yes, I’ll admit I’ve never been exposed to Goth music except for maybe Sisters 
of Mercy, but that was like ages ago. To my surprise, this disc won me over 
with its New Age Goth/Pop musical stylings. Human Drama are amazing, 
especially for putting out a CD so deep and emotional it’s almost scary. For 
starters, most lyrics touch upon topics such as loneliness, confronting fears, 
etc...Example: “All that I held dear/All has disappeared.” Timeout, Kleenex 
break! Aside from awesome lyrics, vocalist/guitarist Johnny Indovina has a 
mysterious, deep flowing voice which vibes throughout tracks such as “It Is 
Fear” and “Sad I Cry.” Musically speaking (besides bass and guitars), cellos, 
piano and the flute (I don’t mean the skin flute) add a soothing flavor to each 
and every song within this masterpiece. Highly recommended. (CD) -Alex 

Ian Brennan “Paperboy” (Toy Gun Murder Records, POB 410025, San Francis¬ 
co, CA 94141). Ian shouldn’t quit his newspaper delivery day job. Have you 
heard Screaming Trees? This is a boy’s music! (CD) -Noiz 

Incantation “Mortal Throne of Nazarene” (Relapse, POB 251, Millersville, PA 
17551). I dare anyone to challenge this statement: Incantation are possibly the 
noisiest band ever. It’s a wall of noise. You can’t thrash to it, you can’t slam 
to it, you can only stand there and wonder how four humans could possibly 
cause this much racket. Pass on this unless you’re a diehard. (CD) -Tom 

Iron Rainbow (Send $3 cash or a statement of why you believe in Metal to POB 
932, Middle Island, NY11953). If you go into None of the Above you probably 
know Tom from Trenchmouth Supermodel zine. You probably also know that 
he likes err, Metal. Not just any Metal, mind you; Tom is the person who set 
me straight on why Van Halen w/the Red Wiener on vox is far superior to the 
lineup with Diamond Dave (I still don’t agree, and now I’m sure I’ll hear it). 
Anyway, Tom is now in a band named Iron Rainbow, and I was looking 
forward to hearing this cassette after hearing so many of his opinions. Well, it 
appears that the guy must fuckin’ study Metal. Yeah, there are references to 
“iron Fists” and such, but the music is presented in such a meticulous manner 
I have to say I’m impressed. The production is right on, the songs are looong 
(but change enough to hold yer attention), and God, there are the best 
elements of bands like Deep Purple, Manowar, Cream (ahem: minus Clapton 

- the singer sounds a lot like Jack Bruce though), Black Sabbath, etc. squeezed 
into two songs. Iron Rainbow is done so well that you’d think it were a parody 
if you didn’t know the guys, but it’s serious, and if you listen to post-Ozzy 
Sabbath or still crank up “Highway Star,” or “Man On the Silver Mountain” 
then you will kiss this band’s feet. (Cassette) -Rich 

Jolly Mortals “Paintscraper” (Whirled Records, POB 5431, Richmond, VA 
23220). Interesting and original sounding hard rock with a very manic sound 

- kind of like a cross between Jane’s and Smashing Pumpkins. “Horse Lover” 
has the words, “Loving you is like slapping myself in the face.” I don’t think 


Page 48 • Under the Volcano • Issue 24 













u uuy 



“When Trenchmouth get into full swing, 
their twisted jazzcore could put No 
Means No or Victims Family to shame... 
Think ska on acid, the Jesus Lizard if 
they got a groove going with more hip¬ 
ness and energy... The future may be 
theirs for the taking.” 

-KERRANG 


“Candy Machine are painters. 

Painters make weird music.” 

-NO IDEA MAGAZINE 


I 



COMING SOON: a new full-length Bob Evans album, stuff by Lifter Puller, Slap of Reality + more.. 
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For a complete catalog send a stamp or 320 to SKENE! POB 4522, St. Paul, MN 55104 USA. 


MUM ® 


©1995 Elektra Entertainment. A division of Warner Communications Inc. A Time Warner Company. 


An amazing sophmore effort by 
one of Seattle's most beloved and 
crushing bands. Not to be taken 
lightly. Produced by Jack Endino. 

Also available: 

Sick ’Em (CZ 048 ) 


A compilation featuring: 
women in independent music. 
Includes unreleased tracks by 
Ann Magnuson, Antietam, Jarboe, 
Barbara Manning, God Is My 
Co-pilot, Dirt Fishermen 
and many more. 


The long awaited third record on 
C/Z by the masters of their own 
genre. Check out “better days” 

Also available: 

Just Kidding (CZOS 4 ) 
Something vicious for tomorrow 
(CZ 040 ) 


$8/CS $12/CD postpaid • STORES: WE DEAL DIRECT 
Credit card orders call 1-800-ME SATAN 
Send stamp for complete catalog: 1407 E. Madison #41, Seattle WA 98122 


7 YEAR BITCH VARIOUS ARTISTS TREEPEOPLE 

•Viva Zapata! A Far Cry Aetna! Re-enactment 





































he is singing about his pony. “4-Ever” really kicked ass, with heavy guitars and 
acoustics playing off of one another. A unique sounding band. (T) -Dave P. 

Jones Crusher “Hit & Run” ($5 cash from Jones Crusher, 149 Evergreen Ave., 
Bethpage, NY 11714). Thick and guitar heavy with a prominent low end, more 
Rock than Punk that sometimes grooves in a slightly Stooges fashion, complete 
with occasion wah-wah. Sean Sanders’ voice alternates between sounding like 
Iggy and Ian Astbury of The Cult. The second side of the tape was the better 
of the two, probably because the songs were faster. Eight songs. (Cassette) 
-Rich 

Kill By Inches “The Playground” (Integrity Records, 1508 Harding Park, Sound 
View, NY 10473-2305). What happens if Testament and Anthrax’s (not the 
club) tour buses collided? An ugly mess called KBI. Please make it stop! They 
even thank a band called No Self Pride - sounds like a fun crew). “Uh, Beavis, 
I think this is trash Metal.” (CD) -Noiz 

Kill Creek “St. Valentine’s Garage” (Mammoth Records, Car Mill 2nd Floor, 
Carrboro, NC 27510). Wow, I like this! Your typical poppy college North 
Carolina style stuff. Reminds me a lot of a good Samiam, only I think these 
guys play a lot faster and are less predictable than your average bandwagon 
band. I definitely want to see them live for the final test. (CD) -Spag 

Kim Fowley 7 “The Rubbertown Freaks” (WormculturefAlive Records, POB 712, 
Burbank, CA 91510). I am told that Kim Fowley was a manager and scene 
maker who had a lot to do with the formation of those sweethearts the 
Runaways and other young upstarts. I am told he is legendary. What do I 
know? The songs are spoken/sung in a Lou Reed/Dylan rant that is dark and 
dangerous. The first song, “Times R Tuff* starts off with a dialogue in Spanish 
spoken by Punk Princess Andrea, and the interplay between her and Kim is 
intoxicating - it made me want to bite some girl’s neck. Very theatrical... the 
vocals are way up front, the music low. “Rage” is an anthem for these 
disgusting times we live in. “Don’t you feel the rage?” I do. A story of broken- 
down angels and serial killers. Scary stuff. “Would you make love in a dump¬ 
ster?” (CD) -Dave P. 

Kommunity FK “The Vision and the Voice” (Cleopatra, 8726 S. Sepulveda 
Blvd. Ste. D-82, LA, CA 90045). Upfront driving bass, tribal drums, buried 
Gothic vocals. Very spacey and occasionally dissonant. What more can you ask 
for? (CD) -Baz 

Laughing Hyenas “Hard Times” (T ouch and Go Records, POB 25520, Chicago, 
IL 60625). Very bluesy disc recorded in Memphis for added effect. Singer John 
Brannon moans these songs like a man who has truly suffered. Feel their pain! 
(CD) -Dave P. 

Lead (Lead do Dave, 1231 East 68th Street, Brooklyn, NY 11234). Lead have 
that nice feces pumped straight into the East River kind of feel, and that 
should be taken as a compliment. Imagine if you will, something sounding 
sludgy, desolate and absent of any display of joyful human emotion, then you 
have wondered into the terrain that serves as Lead’s stomping ground. 
Musically this has noisy guitars, pounding percussion, and echo screams and 
grunts, everything that could make your short trek in Hell a most brutal and 
painful one. Good job!! (Cassette) -Groovy 

Lime Cell (Headache Records, POB 204, Midland Park, NJ 07432). Walking in 
the shadows of Rocky Balboa comes this group of working class kids. They’re 
music is loud, fairly hard guitar driven “Punk,” though I’m sure these guys 
wouldn’t like me to call them Punk since they slag the crusty punk stereotype 
in “You’re Not A Punk, You’re Dirty”. The singer says something like, “I’m 
not a punk, but at least I’m clean” which is pretty funny. Other songs like “We 
Need A Raise,” “Marlboro Miles,” and “Let’s Do Lunch,” show that even if 
these guys are hard as nails they still have a good sense of humor. For those 
of you who dig colored vinyl, my copy came on white, so add a point if that 
floats your boat. This is worth a whirl, as are the other many Fine releases that 
Headache has to offer. So get writing, send a SASE for a price sheet. (T) 
-Groovy 

Liquor Bike “Neon Hood Ride” (Grass Records, POB 800, Rockville Centre, NY 


11571-0800). Good ’n* simple Emo style Punk from the DC/Maryland area. I 
feel this is a much stronger release than Lowbome , and although the vocals get 
too growly for me, it’s a decent release. (CD) -Spag 

Lisa Lombardo “Lisa and Her Slaves” (Triple X Records, POB 862529, Los 
Angeles, CA 90086-2529). Ex-Gargoyles member mixing Rock ’n’Roll with 
Punk. If this had gotten into someone else’s hands here at UTV it would have 
gotten a rave review. Sorry Lisa, it landed in my hands. If you like L7, you will 
like this release. (CD) -Mr. Hymson 

The Living Daylights “Give Till It Hurts” (Sempurvium Music, 212-647-1753). 
Live fast/love hard/die with your mask on! A band with a song called “Peter 
Parker’s Revenge,” can’t be all bad. Very crisp production, big Rock sound. 
Singer/writer/guitarist David Jahn really sings like a chick. He has a very high 
voice. Commercial but cool. All the song$ were alright, but I especially liked 
the Spiderman tribute and “Recoil.” Well played. (Cassette) -Dave P. 

Love Spirals Downwards “Ardor” (Projekt Records, Box 1591, Garden Grove, 
CA 92642-1591). Elegant and ethereal stuff. Haunting. Beautifully subdued. 
Angelic female vocals wash over me like a slow warm tide. I could almost 
picture some of this stuff getting airplay on WDRE, right between Julianna 
Hatfield and Cocteau Twins. Play this next time you and a babe are getting 
drunk by the Fireplace - and then give me all the sordid details. (CD) -Rich 

Love 666 “XTC” b/w “AR-15” (Amphetamine Reptile Records 2645 1st Ave. 
South, Minneapolis, MN 55408). Noisy (well, what do you expect from Am 
Rep?) slow older experimental Buttholes kinda stuff with shit going on 
everywhere - drumbeat, feedback, poetic spoken vocals, more feedback. 
Excellent! A rare full Mr. Noiz approval. (7") -Noiz 

Lunge “Deli-Head” b/w “Union” (Art Fist Records, 233 Frankel Blvd., Merrick, 
NY 11566). Now, I don’t know if this deli song is serious, but it is retro Pop 
cheese with barber shop harmonies. Two son^ about work. Even though 
Lunge sound miserable being employed by someone else, they should keep 
their day jobs at the deli. (T) -Noiz 

Lyne “These Are Not Fall Colors” (KRecords, Box 7154, Olympia, WA 98507). 
First off, I heard that Lync no longer exists... Musically, this reminds me of 
John Reis/Rick Froberg’s pre-Jehu Pitchfork. West Coast style with jangly 
chords, not too fast, but discordant as well as open chords. Vocals are raspy, 
and at times this album is briefly mellow. Also in this band is Tim Green, 
former guitarist for Nation Of Ulysses, who were on Dischord and have two 
amazing releases (the theme from MTV’s The State uses a NOU sample). 
“These Are Not Fall Colors” is a great record. Pick it up. (CD) -Noiz 

Machine Head “Burn My Eyes” (Roadracer Records, 225 Lafayette Street Suite 
709, New York, NY 10012). This band is being hailed as the “next big thing” in 
Metal, but personally I don’t see what all the hype is about. Rehashed Pantera 
riffs played by four guys who look like they want to be Public Enemy. Add one 
star if you’re under 15 and think Pantera only have three albums out. Actually, 
if you want to hear something really heavy, check out the Deep Purple album 
of 22 years ago which these losers stole their name from. (CD) -Tom 

Man Will Surrender (Conversation Records, PO Box 5213, Huntington Beach, 
CA 92615). Boring Pearl Jam rock that goes absolutely nowhere. Song titles 
like “Silent Pain” and “Another Point of View” add to their lameness. Did you 
know that this Winter will be the worse ever? I’m going to throw this crap in 
my Fireplace to keep warm. (CD) -Baz 

Mary Adam 12 (UFFDA Music, POB 02119, Columbus, OH 43202). Is this a 
reunion party for Edie Brickell and the New Bohemians? Hippies would love 
this, but I’m gonna cut my hair. (CD) -Noiz 

The Meatmen “Pope On A Rope” (Meat King Records, Box 5542, McLean, VA 
22103). If you think about it, the PC climate we’ve been immersed in for the 
last few years very well could have been a reaction to this band’s catalog of 
work, so this CD is as crucial as ventilation in the over-flowing toilet stalls in 
Washington Square Park during the Summer. Tesco Vee and Co. blast through 
sixteen heavy Punk tunes with a Metal edge ala War of the Super Bikes , 
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pummeling out future classics like “Real Men Hang to the Right” (my right or 
her right?) and segways like “Sex Mart 2000” (best line: “in the 12 to 16 inch 
category, the Tesco Vee Dutch Hercules powa-shaft with dual articulated cam, 
turbo jerk-thrust, and multi-ball swing-a-thing action”). Yeah, The Meatmen 
are naughty but they’re loads o’ fun (pun intended), and that’s always been the 
appeal. Get yer ass down to the next show! (CD) -Rich 

Melting Hopefuls “Space Flyer” (Shanachie/Bigpop, POB 284, Newton, NJ). 
Normally I’d say that this was a clone band because of the extremely poppy 
and familiar sound, very similar to Belly. The truth of the matter is that this 
review is certainly an exception to my code of conduct because these guys 
(actually it’s two guys, three girls) have some really good lyrics, very emotional, 
personal, and with more intelligence than the mainstream “girlie” bands. Since 
there is that heartfelt sincerity in these songs, I’d have to say if I listened to 
this too often I’d be pretty depressed, because despite the jolly jingle jangle 
sound there is something deeper going on here, making the happy face front 
somewhat disturbing. (CD) -Groovy 

The Method “Royce Grade Sessions” (The Method, 31 Victor Ave., Dayton, 
Ohio 45405). I’ll admit I played this one just because the title really interested 
me. For those of you who don’t know, Royce Grade is a Brazilian black belt 
shit kicker and fights in these intense no holds barred contests where the 
match only ends when a competitor submits. Grade suffocates his opponent 
or crushes their windpipe and knocks ’em out cold. It’s really sadistic and 
shocking to see sports like this exist. Anyway, The Method are a less is more 
Hardcore Helmet-esque band with similar varying tempos that pack a mean 
wallop, though I just don’t think that’s enough to scare off Gracie when he 
shows up at their door after finding out these guys are using his name. My tip 
to the band: wax on, wax off. (T) -Groovy 

Mercyfiil Fate “Time” (Metal Blade Records Inc., 2345 Erringer Rd, Suite HI08, 
Simi Valley, CA 93065-2200). Mercyful Fate returns with the usual Heavy Metal 
menu, consisting of mysterious guitar passages, fast/high octane drumming and 
King Diamond’s spooky high-pitched yodeling, er, singing. Virtuous citizens or 
bread and butter types may feel alienated by this album, but at least someone 
with just a little appreciation for old school Metal may get into this. Check out 
the track “The Mad Arab” with its sarcastic Middle Eastern guitars. This song 
reminds me of that guy at 7-11 with the bushy mustache who serves me cold 
nachos past 11 PM. That fool. (Cassette) -Alex 

Mercyful Fate “The Bell Witch” (Metal Blade Records, 2345 Erringer Rd., Suite 
HI08, Simi Valley, CA 93065-2200). King Diamond, Denmark’s infamous evil 
yodeler is back, this time with a new EP with Mercyful Fate, his original band. 
The high pitched growling voice, muttonchops, and KISS-inspired face paint 
are all intact, and will provide humor for adults and nightmares (and even 
scarier wet bedsheets) for children! As for the pure headbanger at heart, there 
are heaping doses of Euro-Metal guitar solos, creepy chords, and yes, those 
trademark vocals on all six songs. Most tracks are live and the audience sounds 
enthused, but if you don’t own a studded dog collar and leather diaper, your 
enthusiasm level will be zero. (CD) -Alex 

Mo Fuzz “The Great Unwashed” (Lunch Money/Loot Records, POB 1619, 
Evanston, IL 60204). Mo Fuzz; the result of not trimming your pubic hair. 
Seriously, Mo Fuzz are a unique power Pop outfit full of aggressive diversifica¬ 
tion. Between the rambling punkish chords on “Hard Getting In” and the 
moody string section on “Anthem” it’s apparent that this band likes variety. By 
the way, vocalist Crush’t Velour possesses an angelic, Belinda Carlisle type of 
voice which soars through this disc. Guess her vocal lessons paid off. (CD) 
-Alex 

Molly McGuire “Sisters of...” (Hit It! Recordings, 232 E. Ohio Suite 300, 
Chicago, IL 60611). I guess it’s safe to say that you can’t judge a book by its 
cover because when I got this CD, I thought the cover was really cheesy. I also 
thought that I would hate this album, which I didn’t. Heavy sounding guitars 
with a few catchy riffs but nothing at all ground breaking or new. (CD) -Alana 

Monster Voodoo Machine “State Voodoo/State Control” (D-Tribe Records, no 
address given). Yawn yawn. Monster Voodoo Machine come across as a 
mixture of Helmet and Rage Against the Machine; in other words, this whole 


CD is a lame example of commercialized Hardcore and Industrial lite, which 
makes for one unoriginal piece of dookie. Killing Joke’s Paul Raven produced 
this - I wonder how much they paid him? (CD) -Alex 

The Morning Shakes “There’s Nothing More Romantic than A Kitten That’s 
Spade” (Morning Shakes, 147Franklin St. H4, Brooklyn, NY11222). Wow these 
guys are so fuckin’ Punk that they put out their own bootleg sounding live 
cassette! The Morning Shakes, if you don’t already know, play some really hard 
hitting Garage Punk in the vein of Billy Childish and stuff of that flavor. 
What’s cool about this tape is that it’s so low fi it sounds like those bootleg 
records that collector schmucks cum all over themselves and shell out the thirty 
bucks for. I have to say get this if you can deal with the vintage sound; if not, 
get your ass into the city and witness these guys firsthand. Whew, the Morning 
Shakes and two pitchers of beer, say no more! (Cassette) -Groovy 

Mother Maiy “The Spirit Never Dies” (Mesh Records, 60 E. 8th St. 14A, New 
York, NY 10003). Proving that there’s more to the world of alternative music 
other than jangly college nerd crap or thit so called “Seattle sound,” Mother 
Mary blaze back with a new four song demo that is original and diverse. The 
opening track, “Survive,” exhilarates through and through, thanks to the beefy 
rhythm and grinding chords. Also, the tracks “Out of the River” and “Only 
Time Will Tell” thrive on the dark, melodic vibes set forth by vocalist Jarret’s 
nasal yet smooth delivery and the sonic, spaced-out riffing of guitarist Steve 
Licorice. Altogether, Mother Mary are worth your attention. (Cassette) -Alex 

Motocaster “Stay Loaded” (Interscope/Atlantic Records, 75 Rockefeller Plaza, 
New York, NY 10019). This stuff is kind of hard to nail down. Picture the Jon 
Spencer Blues Explosion, Surgery, and Aerosmith colliding in a car crash. Most 
songs throughout this album are driven by ’70s power chords, weird phaser 
effects on the guitars and an overall atmosphere of early FM radio. Production 
is sort of muddy, but that’s alright considering that most bands seem to want 
48-track treatment. Nothing memorable here, but it has potential, I think. 
(CD) -Alex 

Motorhead “The Best of Motorhead II” (Roadrunner, 536 Broadway, NY 
11012). Yet another Motorhead release. How many can we take? Let’s see, I 
know there’s a good 10 box sets at least and a million “Best Ofs” put out by 
you and your mother. So is yet another one needed? The best thing going for 
this is the art work and the two live tracks and the two supposedly unreleased 
cuts “Just ’cos You Got the Power” and “Cradle the Grave.” (CD) -Alex 

Mukilteo Fairies “Special Rites” (Kill Rock Stars, 120 NE State St. H418, 
Olympia, WA 98501). Shit Punk devoid of any melody or tune - all noise and 
aggression. If you hate music, check this out. (7") -Dave P. 

Murmur (Murmur, 3545 J St. H2 Lower East, Sacramento, CA 95816). I was in 
my spacious office, dialing the phone and I got the wrong number. After some 
confusion, I started talking to this guy and it winds up he is in an unsigned 
band. Being the industry cheeser that I am, I told him to send me his tape. To 
hold true to my promise, here is my review! Murmur is keyboard oriented rock. 
Programmed drums, sequenced keys and a female vocalist give the feel of 
something much like Depeche Mode. The songs are written well but the music 
is slow, moody, and takes time to develop. Good production. (Cassette) -Baz 

My Life In Rain “What People Say” (Grass Records, POB 800, Rockville Centre, 
NY 11571). Stop. I’m in love. Look at this... Geoff Turner producing and 
engineering yet another great band. My Life In Rain is fuckin’ great. The 
Ballistic Helmet T was great, but these 12 new songs blow it away. Great 
DC/Dischord type stuff. Pretty much like what Geoff Turner would sound like 
if he was in the band. I don’t care what people say, this record is platinum in 
my collection. (CD) -Spag 

New Radiant Storm King “August Revital” (Grass, POB 800, Rockville Centre, 
NY 11571). Mellow, mellow... very mellow with the basic noisy touch, boy/girl 
vocals. Drawn out and tired. The low slow bass with the three piece drum very 
Simple Machines Pop like. Nice to smoke out to. (CD) -Spag 

New Mongrels “Not Dead Yet” (Daemon Records, POB 1207, Decatur, GA 
30031). Folk music. It reminds of Indigo Girls. I don’t like folk, but if you do, 
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KICKIN 1995 OFF TO 
A RIP-ROARIN' START 
WIT' SOME SUPERFINE 
NEW PLATTERS O' BOLD 
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COUNTRY TEASERS 

7": ANYTIME COWBOY/ #1 
MAN". SCOTLAND FILTH!! 


2nd LP/CD/MC: " INFORMATION 
HIGHWAY REVISITED ". 15 NEW 
CUTS O' RAGGEDY-ASSED BOOM 
TO WHIP YO' BOOTY INTO FULL 

GEAR! WEST COAST MINI TOUR : GO! 

Mar 16-SAN DIEGO-Casbah-Mar 17 & 20- L.A. 

Mar 18 - COSTA MESA--Mar 21 - SACRAMENTO 

Mar 22 PALO ALTO-Edge—Mar 23-S.F,Bottom Of Hill 
Mar 24- PORTLAND-Satyricon—Mar 25-SEATTLE-Moe's 
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3rd LP/CD/MC: " HAYSEED TIMEBOMB "! 
13 NEW TUNES O BUZZSAW C&W-PUNK 
HONK&GRIT FROM THESE KENTUCKY MOFOS! 

COMING IN 95 : 1 )C 0 UNTRY TEASERS iO”/CD 2 )LAZY COWGIRLS 'newLP! I^MAMa' 




RECORDS 


MANUFACTURED & DISTRIBUT¬ 
ED IN NORTH AMERICA BY 
MATADOR RECORDS . STORES 
& DISTRIBS CALL (212) 995 
5832. FAX (212) 995-5883. 




m 


f f MAILORDER ACTION S ^ 

-USA/CANADA: send a stamp for CATALOG to: 
CRYPT USA , P.O.Box 140528, Staten Island, NY 






REST OF THE WORLD; send 4 IRCs to our 
Euro HQ for our massive 64-page catalog. CRYPT 
EUROPE , P.O.Box 304292, 20325 Hamburg, 

Germany. Tel: 49-40-310376. Fax: 49-40-313522 


COMING SOON: 
LYRES EARLY 
YEARS: 1979-83" 
CD: 25 ace cuts 
of raw prime-ity! 


THE EARLY YEARS 1979 t*f98fr 
LJV£*T CANTONES AND WERS FM 
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you might like this. I will give credit where credit is due; this is soothing to 
listen to after IVe overdosed on the new Pantera/ Napalm Death releases, but 
it’s just not for me. (CD) -Mr. Hymson 

No Redeeming Social Value “Hardcore Your Lousy Ass Off!” (Desperate 
Records, PQ Box 260196 Bellerose, NY 11426). Yo, No Redeeming’s fuckin’ 
back and they’re piss...drunk that is! Five more songs about being tough and 
drinking Old E. This is one of NY’s hardest acts, and NRSV takes the old 
views and slap it on vinyl. Remember the days of getting tanked in the parking 
lot then dancing your nuts off across the dance floor? That’s what this shit’s 
about. So, if you’re in the mood for a 64 oz. Old E. malt liquor, grab a chick 
and dance yer ass off while listening to a fine NYHC act. No redeeming social 
value. (7") -Spag 

Orange “Pill” (Thick Records, 1013 W. Webster #7, Chicago, IL 60614). Sniffle, 
sniffle. I feel sad. Why? Well quite simply, I exposed myself to this miserable 
CD and the bottom line is Orange sucks. What else can be said about a band 
that comes across as a bunch of cloning rip-offs in the vein of the Smashing 
Pumpkins or Soundgarden? Practically every chord on this disc reminds me of 
a gr*ngeland theft! More importantly, the track “Pill” sounds like the Pump¬ 
kins’ “Cherub Rock” fronted by a karaoke club graduate! Yes, vocal dookie, 
I mean duties, are handled by Ed Reyes whose throat sounds influenced by Jim 
Morrison and a raspy voiced Jon Bon Jovi looking for that passionate high 
note. I wish he was born a mute. Anyhow, I guess I prefer the orange that 
grows on trees. (CD) -Alex 

Pansy Division “Jack U Off’ b/w “Strip U Down” (Empty Records, POB12034, 
Seattle, WA 98102). Pansy Division gives the Prince tune their tongue-in-cheek 
homo Pop treatment on side A, and do their own thing on side B. Tacked on 
is an AIDs awareness announcement by Anthony what’s-his-face from the Chili 
Peppers. Enjoyable, but kinda one dimensional. Features a cover with some 
guy’s ’nads playing peek-a-boo through his shorts. ( T ) -Rich 

Peechees “Cup of Glory" (Kill Rock Stars, 120 NE State St. #418 Olympia, WA 
98501). Punk Rock from the Bay Area that rolls along in a beautiful mess. 
“Fine Watch” had some sudden changes and mood shifts that made me listen 
a few times. I will continue to listen. Three songs. (7") -Dave P. 

The Perception Dementia “Xeno” (Dementia Moondrop, 1045 S.Kenmore Ave, 
Los Angeles, CA 90006). I put this on when I’m in a shitty mood because this 
gets me laughing. Think of a club scene from a bad B-movie which always 
seem to have a Gothic-looking Hard Rock band playing, and the crowd are 
throwing their spike bracelet covered arms into the air while the band “rocks.” 
What really scares the shit out of me is that there are bands that are really that 
cheesy sounding, and this is one of them. One good reason why they should’ve 
burnt down the Sunset Strip during the LA riots. (Cassette) -Groovy 

Pillbox “Holly” b/w “Sinister Urge” (Get Hip, POB 666, Canonsburg, PA 
15317). These two songs have timeless riffs that sum up the history of Rock ’n’ 
Roll, and the guitar breaks are classic. I need to see these guys in a NYC dive 
soon. They’d go well on a bill with D Generation. (7") -Dave P. 

Pipefitter “Well Plumb Your Pig” (314 7/2 N Pine #5, E-Burg, WA 98926). 
Here’s a cool T , very DYS, very punk, really quick, very snappy drums, great 
vocals - sounds like something Dr. Strange should look into. The guitar is very 
’80s punk with that California like ^Os speed, quite impressive from a “small¬ 
er” act like this. Write these guys, worth the fuckin’ stamp. (7") -Spag 

Pond “The Practice of Joy Before Death” (Sub Pop, POB 20645, Seattle, WA 
98102). Hats off to the A&R agents at Sub Pop! Once again this label has 
proven that searching for Nirvana Part II is not the way to go, because there 
was only one Nirvana. Anyway, Pond are an excellent, diverse trio who offer 
moody, guitar driven Noise/Pop throughout the disc. There is variety through¬ 
out the whole album: Middle Eastern guitar licks, harmonicas, trippy harmo¬ 
nies, the list goes on. Pinpointing, or classifying Pond’s sound would be a total 
waste of time, but one thing is for certain, there’s plenty of hooks here and this 
disc is ultra-heavy. Lyrics run the spectrum from goofy to sad, giving this 
record a happy/depressed vibe. Fucking brilliant! Snatch this unit up and you’ll 
find out what brilliant means. (CD) -Alex 


Pond “The Practice of Joy Before Death” (Sub Pop, 1932 First Avenue, Suite 
1103, Seattle, WA 98101). The first time hearing Pond sometime last year, I 
said to myself, “Why is Smashing Pumpkins making all the cash?” These guys 
are in the same vein, and prove to me that they have what it takes to rip up 
the charts and put all those sugar-coated fairy tale bands back in their pathetic 
little Alice In Wonderland worlds they belong in. Here on their new LP I 
intend to prove myself right again. This is a great release, and I would love to 
get drunk with these guys. Pond is pulling some unusual shit out of their asses, 
so I’ll make a big stink about them. Watch the charts - here comes Pond! Best 
Sub Pop release since Seaweed! (CD) -Spag 

Prema (Equal Vision Records, 111 W. 24th St., New York, NY 10011). Krishna- 
core. This reminds me of Ignition, by way of music down to recording style. 
The vocals have that off-key effect as well as being mixed distinctly. A little 
preachy but “Conditioned/Classified” is a screamer. At times this also reminds 
me of Statue w/o the head guitar. (CD) -Noiz 

Pungent Stench “Club Mondo Bizarro”* (Relapse POB 251, Millersville, PA 
17551). Mid-tempo Metal with the emphasis on the groove and a healthy dose 
of Death Metal brutality. The vocals are super-raw and the production is not 
too slick (which is usually a problem with mid-tempo Metal). Stylistically, this 
album inhabits the void between Biohazard and Obituary. This album is a far 
cry from the Stench’s traditional Grindcore roots, but unless you are a Morti¬ 
cian head this album should pack enough of a punch for you. Catch them on 
tour soon. (CD) -Mr. Hymson 

Pyogenesis “Waves of Erotasia” (Relapse, POB 251, Millersville, PA 17551). 
Usually, when a Death Metal band tries to incorporate elements such as 
atmospheric overtones or whining vocals into their music you wind up with a 
poor man’s version of the Celtic Frost masterpiece Into the Pandemonium. 
Fortunately for the Death Metal world, Pyogenesis break the stereotype with 
an EP of 4 compositions of musical, bone-crushing mayhem which brings to 
mind elements of Paradise Lost, The Gathering, and Samael. Highly Recom¬ 
mended. (CD) -Tom 

Q South “Beautiful Loser (If Only I Were Someone Else) ” (Bold! Records, 
333 W. 52nd St., Suite 1003, New York, NY 10019). This normally wouldn’t have 
gotten reviewed but I promised a guy in the band I’d get around to it, so here 
goes...The A side makes use of acoustic guitar and dynamics, but the singer has 
a clean clear voice and the song writing is pretty good, kind of folky and 
polished. Not what I’m into, but better than expected. The B side, “Everywhere 
Unfair” is more of the same, though a bit faster. (7") -Rich 

Quicksand “Manic Compression” (Island Recordsi 825 Eighth Ave 26th FI, New 
York, NY 10019). I really loved Slip because the extremely rhythmic approach 
on that album grabbed me immediately - unfortunately this record didn’t get 
me all hot ’n’ bothered right away for some reason. I mean, it’s still got a 
rhythmic base, but there are a lot of “artsy” touches (distorted vocals, feed¬ 
back, guitar harmonics) that at first threw me off. I’m sure it’ll grow on me. 
(Cassette) -Rich 

Raven “Glow” (Zero MVP). Hail! The gods of Athletic Rock erupt and prove 
that the last nail has yet to be pounded into their coffin. Even though this 
record fails far short of their previous classics Rock Until You Drop or Crash, 
Bang, Wallop! they still show that they can go punch to punch with the best of 
them, especially on the tracks “Watch You Drown,” “Spite,” and “The 
Rocker.” You’re gonna have to drop thirty dollars for this one since it’s only 
on a Japanese label, but hopefully an American label will wise up soon and 
pick this up. (CD) -Tom 

Red Square Black “Square” (Zoo Entertainment, 6363 Sunset Boulevard, 
Hollywood, CA 90028). The advance tape I got had a press release for Red 
Square Black, and I quote: “the best and worst of Industrial, Garage Rock, and 
alternative Pop.” Basically, I think they’re shooting for Industrial which at 
times mixes with God awful L.A. (their home town) Metal guitar solos that 
hinted at the dreaded hair Metal scene. (Cassette) -Noiz 

RKL “Riches to Rags” (Epitaph 6201 Sunset Blvd., Suite 111, Hollywood, CA 
90028). The Rich Kids are back with pissed off Metal screams and flaring Punk 
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Rock guitar twanks. Solid as shit, action packed fudge packing sound from 
these guys. Jason Sears screams are as raw as raw. Great fucking record, buy 
it asshole! Yo Epitaph, you spelled Hollywood wrong on the back cover! (I 
guess they were too busy counting their money to notice). (CD) -Spag 

Road Vultures “Ride” (Circumstantial Records, 408 W. St. Clair #318, Cleve¬ 
land, OH 44113) ). I guess the roots of this band could be described as circa 
*11 New York Punk, but it lacks the vitality or anger, and seems to be more in 
Pop mode complete with backing vocal harmonies on the choruses. It would 
have been a lot better if the songs where fast and desperate rather than so 
mid-tempo and welL.bland. Oh well. (CD) -Rich 

Royal Trux “Thank You” (Virgin Records, 338 N. Foote Hill Rd., Beverly Hills, 
CA 90210). I still don’t get what this band is doing - there’s kind of tongue-in- 
cheek ’70s feel (as if a ’70s feel could be described any other way)...okay, I 
think it get it. Royal Trux are on a nostalgia trip ala Monster Magnet, but 
seem to be paying homage to bands like Little Feat and Small Faces (wow, 
soundwise those are damn good comparisons) rather than Hawkwind. Combat¬ 
ive male/female vocals and a very no-bullshit production make me appreciate 
songs like “Sewers of Mars” and “Ray O Vac” more than I’d normally think 
possible. Very strange. (Cassette) -Rich 

Rustbucket “Quicksand” b/w “Evil Man” (Limited Potential Records, POB 
268586, Chicago, IL 60626). The A side, “Quicksand,” is a rocker with 
male/female counter lines being sung, and the female reminded me of Exene 
for some reason. The M/F vocals were also on side B but not so Exene like. 
I liked the A side a lot - it’s a catchy song. A happy ending. (7") -Dave P. 

Schroeder “Heavenly” b/w “Waste of Time” (Zowie Records, 128A Emery 
Court, Newark, DE 19711). Hey, these kids from Delaware are pretty damn 
good! They play a type of Pop that brings to mind bands like Ride and all 
those other sweet melodic shoe gazers, which isn’t bad since we don’t hear any 
of that stuff anymore. Well, at least not since everyone is copying the Dookie 
formula, so I’d say support these guys for doing what they believe in and thank 
God they’re not turning tricks in hopes of landing on the next “college music” 
showcase bill. (7") -Groovy 

Scofflaws ($4 at shows, or write c/o Moon Records, POB 1412, Cooper Station, 
New York, NY10276). That’s right, Rudy, the ’Flaws are back with yet another 
’Flawless record. Okay, so it’s been four years since the full-length but that’s 
because of line-up changes and most of all, they play three nights a week. The 
Scofflaws are the best Ska band still surviving, and here’s three more solid 
Rocksteady reasons why. “Spider On My Bed” is already a classic to me, it’s 
a really good little ’80s (2 Tone) style English sounding Ska number about 
drinking all night and waking up not remembering how you got home (how 
classic). “Parish” is yet another reason why I love these smooth cats. In this 
little baby they slow it down to a Rocksteady with great sax solos. Very ’60s, 
very Ska, very unlike those Bosstones. The B side, is yet another kick ass 
instrumental, which sometimes can be heard with vocals during their live sets. 
Keep an eye and an ear open and your best suit pressed, for The Scofflaws 
only can impress. (7") -Spag 

Sere “Nerve Surge” (POB 260196, Bellerose, NY 11426). Three members of 
Norman Bates and the Showerheads (minus Rob Schiff) formed a new band 
Sere, who are very guitar oriented rock with a very heavy edge. A touch of 
Metal here but done with velocity. Good mid-’80s style rock. (7") -Spag 

Shiner “Brooks” b/w “Released” (DesotoRecords, POB 60335, Washington, DC 
20039). As we move south of NY and east of Cal we witness a completely 
different style of music. Shiner is heavy, noisy, and progressive, very much like 
a DC band. Local band Farcus Affair have a similar feel with a harder edge. 
Goes good with Jawbox or Rollkicker Lay Down. (7") -Spag 

The Sons of Hercules (Unclean Records, POB 49737, Austin, TX 78765). 
There’s a little symbol that says “Play Loud” and I wouldn’t play this any other 
way because it just totally rocks. Punk Rock meets Garage that’s packed with 
the fury of a nitro burning funny car. Whew momma, we’re getting a lot more 
of these bands sending us stuff and I say keep it coming. (CD) -Groovy 
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Soothing Sounds For Baby “Pure Imagination” (ReddRecords, POB 2313, Peter 
Stuyvesant Station, New York, NY10009). I guess a lot of people really dug that 
movie Willy Wonka and the Chocolate Factory ]; these guys went so far as to a 
cover of “Pure Imagination” and make a destined college radio hit out of the 
tune. The music isn’t bad - they cite Captain Beefheart as an influence, but I 
feel they make the style more accessible by using less high ended guitar twangs 
and more traditional progressions. Their singer can also sing and doesn’t rant. 
Good for a cheery afternoon. ( T ) -Groovy 

Spacemen 3 “Taking Drugs to Make Music to Take Drugs to” (Bomp, POB 
7112, Burbank, CA 91510). The title says it all. This is a collection of demos 
that includes unreleased material. The tunes are repetitive and noisy. Buy it for 
the designer drug user you know and love. (CD) -Dave P. 

Sponge (Columbia Records, 550 Madison Ave., New York, NY10022-3211). This 
is a pleasant surprise. The first song sounds like Alice In Chains with more 
aggression and less depression. The second song is a fast rocker that sounds 
like a clean Motorhead at their punkest. The singer sounds like a cross 
between John Modell, I mean Alexi Lalas, I mean Layne Staley of Alice In 
Chains and John Bush of Anthrax/ Armored Saint. If these guys were from 
Seattle they would have made a million dollars. (CD) -Mr. Hymson 

Thee Stash “Should I Suck or Should I Blow” b/w “Selling Jeans For the USA” 
( Get Hi P Records, POB 666, Canonsburg, PA 15317). Thee Stash do parodies 
of you guessed it, The Clash. The A-side is a take off of “Should I Stay or 
Should I Go, then again you don’t have to be a rocket scientist to figure that 
out. The flip side is a rendition of “I’m So Bored With the USA,” and sure, 
the idea is cute, but the covers aren’t all that funny, and it makes me wonder 
if that kook Weird A1 could have done a better job. I don’t know, maybe I 
have a shitty sense of humor or something. (7") -Groovy 

Stigmata A Go Go “It’s All True” (Grass Records, POB 800, Rockville Centre, 
NY 11571-0800). A New York (well actually Hoboken, NJ) three-piece that’s 
been around for a while. Boring stuff that, at least vocally, sounds like Sonic 
Youth at times. The songs were simple and long - so long that I couldn’t sit 
through the whole album. (CD) -Spag 

Sunbrain “Live” (Grass Records, POB 800, Rockville Centre, NY 11571). Yeah! 
You know how much I like these guys, and never seeing ’em live has always 
made me mad, but Camille and Grass have brought the great sound of 
Sunbrain into my bedroom and I fucking love it. A little short - 8 songs in 
total - but 8 great songs like “Resume,” “Pressure Face,” and “Gravity.” This 
is the best Southern band in the country. (CD) -Spag 

TAD “Live Alien Broadcasts” (Futurist Records, 6 Greene St., New York, NY 
10013). Once a hardworking butcher, now an almighty stage presence, TAD 
has come a long way. Live Alien Broadcasts is a live collection of TAD’s 
smokin’ back-catalogue of crunchy, pissed tunes. Songs like “Pale Corkscrew” 
and Paregoric feature TAD’s rough around the edges voice spewing out 
words of wisdom along with some sludgy chords thrown in for good measure. 
Yes, this album does have a little of that Seattle sound, but hey, who gives a 
damn about geography? This puppy is a winner! Rumor has it that TAD will 
also be serving cold cuts at the next Futurist luncheon... (Cassette) -Alex 

Taliesin Echoes “Litany of Lies” (Gossamer Records, POB 91754, Cleveland, 
OH 44101). You ever get a record that’s so good that one of your friends 
borrows it and just doesn’t want to give it up? Well, that was the case with this 
record. I got a while ago and started raving about it to my friends and the next 
thing you know, it disappeared. Why? Because this band have a totally rad 
sound that’s very grimy in that Gothic sense and is great for dark, musty smoke 
filled clubs. Litany of Lies has very nice guitar work and electronic drums that 
give you the urge to dance in that undead fashion and look really morbid, 
which is great. Leather Ball” complements the first track, and just has that 
bondage ring to it, if you know what I mean. This is a fun record and I think 
that’s something that the Gothic kids are forgetting about. (7") -Groovy 

The Topes “Lick the Beater” ($10 from Volunteer Records, POB #552 Valley 
Cottage, NY 10989). I seem to remember someone comparing the Topes to 


Magnapop, and I guess that’s a pretty good reference; it also reminds me a 
little of The Sugar Cubes’ Life y s Too Good at points, though far less manic, and 
vocalist Heidi Berg has pipes similar to Plain Jane (Laguna Moree/Ash 
Negative Research Cabaret) which is a big plus. -The Topes fit right in with 
MTV’s 120 Minutes , but easily manage to rise above the “alternative” (puke) 
stigma. Very well done! (CD) -Rich 

Toxic Reasons “Independence” (Century Media, 1453-A 14th Street #324, Santa 
Monica, CA 90404). Wow, this is certainly a change for Century Media, and 
one for the better! Toxic Reasons are a Punk band that cover a whole slew of 
Punk genres like Oi!, Ska, and standard fast paced upbeat Hardcore. The 
tracks on the CD almost follow the progression that Punk had made from the 
more primordial Exploited sounding “Mercenary,” to the airy Ska sound of 
“Ghost Town,” which builds up to a total guitar noize fury, and no, this is not 
a cover of The Specials tune (that would’ve lead me to trash a band, simply out 
of ethics). Anyway, Toxic Reasons are able to provide you with a decent 
release of sing along Punk tunes, and what they lack in originality they make 
up for with fury, and that’s OK in my book. Try to get this into your hands as 
soon as possible. (CD) -Groovy , 

Trampoline “Bormer” (Spin Art, POB 1798 New York, NY 11015). We know 
by now that Spin Art is total sugar coated fairy tale music, but lets stop and 
listen to this Pop band. First, who produced it? Ted Niceley, Michael Hampton 
and Geoff Turner. Wait, who plays on it? Ted Niceley, Geoff Turner, Eli 
Janney and Pat Ferrise. So now we know this is another Simple Machines/- 
Teenbeat style Pop DC act, but these superstars do not play on all tracks, so 
please don’t get that excited. Do you remember Senator Flux? Remember how 
they were different from everyone else, and as you got older you appreciated 
it more and more? Well, I think the same rule applies here. I think its too 
mellow for me in my youth, but as my bones deteriorate from slamming, I’ll 
end up seeing great musicians playing strange stuff like this. (CD) -Spag 

Trenchmouth “Trenchmouth vs. the Light of the Sun” (Skene! Records, POB 
4522, St. Paul, MN 55104). Neurotic, chaotic, bone-grinding mixture of all types 
of noise. Jazzy tones with unique Jesus Lizard type structures. Just picture 
Brainiac, Jesus Lizard, and the Cows frapp^d in a blender. How’s it sound? 
(Cassette) —Spag 

Triphammer “Word of John” b/w “Whipping Crane” (Radio Enema Records, 
POB 1292, Murray HiU Station, New York, NY 10156). Evil sounding scum rock 
with very prominent bass and drum interplay. The vocals on “Word of John” 
are growled and seem to come from the spirit of Lon Chaney Jr. Very scarv' 
(T) -Dave P. 

The Turbo AC’s “Gonna Get It” b/w “Torn Up” (Turbo Titan Records, POB 
20691, PABTCC, New York, NY 10129-0006). Punk Rock ’n’ Roll from NYC. 
Reminds me of The Cult with a Garage aesthetic. In a world of Mod and 
Rockers, these guys are Rockers. Kinda blah. (7") -Noiz 

Ultra-Violence “I Am Destructor” (Earache Records, 295 Lafayette St., Suite 
#915, New York, NY 10012). If I still had a strobe light, I would put on Alana’s 
Stussy shirt and techno dance to the sounds of Ultra-Violence. Ultra-Violence 
is aggressive Techno with lots of thumping bass kicks and samples. Occasional 
singing. Chock full of fat analog keyboard sounds. If you can stand techno, get 
this and dance! (Cassette) -Baz 

Uncle Slam “When God Dies” (Restless Records, 1616 Vista Del Mar Ave., 
Hollywood, CA 90028). Mediocre power Metal with not much to it. This is the 
best way to describe this album: I remember Uncle Slam’s last record was 
pretty damn decent, somewhat in that Suicidal Tendencies, Metal/Hardcore 
crossover vein. This time around, the band is focused more on repetitive 
choruses and cheesy guitar licks which work against them, not for them. With 
less speed and anger this time around. Uncle Slam have lost a grip on what 
they were best at, and yes, their vocalist still sounds like a deadringer for Mike 
Muir. One listen to this album was enough. (Cassette) -Alex 

The Union (Grass Records, POB 800, Rockville Centre, NY 11571). First thing 
that comes to mind is Arches of Loaf. Good mid-tempo melodic driving soul 
rock. Great for driving or drinking. What else is music good for? (CD) -Spag 
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V/A “A Far Cry” (CfZ Records, 1407 E. Madison #41, Seattle, WA 98122). A 
compilation featuring women in indie music w/ partial proceeds donated to 
Rock For Choice. Included are songs from Babe the Blue Ox, Dirt Fishermen, 
God Is My Co-Pilot, Crypt Kicker 5, and Ann Magnuson. A real “alternative” 
record of songs I wouldn’t mind hearing on the radio, but some good bands 
like Dahlia Seed and Boss Hog should have been included. Oh well. (CD) 
-Noiz 

V/A “Assorted Fruit Flavors” (Ghostmeat, FOB 54693, Atlanta, GA 30308). 21 
different bands from down South includes Union, Shiner, and Sunbrain. This 
is a great comp and you should seek it out. The new Sunbrain tune “Gotta 
Go” and a kick-ass song from Grumpy of Atlanta, GA are just two reason why 
I like this. All 21 songs have their moments of enjoyment. (CD) -Spag 

V/A “Beyond the Beach” (Upstart Records, POB 44, 1418 N. Somerville, MA 
02144). Grab your fuckin’ wax and wax your board, we’re hittin’ the beach to 
smoke a few bong hits and hit the surf with 19 kick-ass surfin’ Garage tunes. 
Mover over Dick Dale, make way for Jon and the Nightriders, Huevos 
Rancheros, and the Incredible Man Or Astroman? Listening to this makes me 
feel like I’m hanging with the Munsters and that Skippy Peanut Butter/Mickey 
Mouse Fan Club chick. Totally bitchin’ dude! (CD) -Spag 

V/A “Destination Bomp! The Best of Bomp Records* First 20 Years” (Bomp 
Records, POB 7112, Burbank, CA 91510). As the title states, this double CD set 
chronicles the last 20 years at Bomp Records, considered to be the oldest inde¬ 
pendent label in the cpuntry. There are tons of artists you’ll be familiar with, 
including The Flamin’ Groovies, Stiv Bators, The Pandoras, The Modern 
Lovers, The Dwarves, Iggy Pop, The Plimsouls, The Romantics, Spacemen 3, 
and others that play mainly what I’d call “Garage” Rock with distinctive Pop 
or Psychedelic overtones. The packaging is top notch, with cool graphics and 
release by release liner notes by label head Greg Shaw, that helps put things 
in a historical framework. Essential, especially if labels like Estrus, Dionysus, 
Crypt, or Get Hip have just recently caught your attention. (Double CD) -Rich 

V/A “Delete the Elite: A Revolutionary New Compilation of Punk-Rap Music” 
(Eerie Materials, POB 2627, Berkeley, CA 94702). I pretty much detest Rap 
music in general (with the exception of Ice Cube, etc.) but this appears to be 
a sincere attempt at increasing some kind of socio-political awareness. The CD 
comes in this little cardboard box that contains newspaper which includes an 
account of ex-Black panther Mumia Abu-Jamal being “railroaded” onto Penn¬ 
sylvania’s death row. There is also anarchist contact info, and songs by MDC, 
Credit to the Nation and Chumbawamba, Papa Brittle, and more. I can appre¬ 
ciate the anger and intent, put disagree on some points - for instance, I feel 
that capitalism is a product of human nature (it’s the manifestation of a 
mortal’s desire to extend influence on the physical plane, thereby becoming less 
“mortal”) but yeah, elitist capitalist pigs definitely suck, just as pinkos do. Cool 
comp. (CD) -Rich 

V/A “For A Fistful Of Yens!” (Century Media, 1453-A 14th St. #324, Santa 
Monica, CA 90404). Did you ever get one of those records that just fails to get 
you moving? This is definitely one of them, even with some big name bands 
like Cock Sparrer, Toxic Reasons, Leatherface, Zero Boys, Alloy, FOD and a 
bunch of others. You have a variety of Punk that sounds like actual Punk/Oi!, 
then you get some “college rock” stuff, and some really horrible full fledged 
’80s Metal. I mean, we’re talking total Hit Parader type of stuff. There are 33 
songs on this comp but you may only listen to 10 or so, unless of course you 
happen to like all this; then I’m sure you love this whole thing. (CD) -Groovy 

V/A “Fuck Loud Music: Ox Compilation #18” (Ox Fanzine, POB 14 34 45, 
45264 Essen, Germany). This is an international comp that came with Ger¬ 
many’s Ox fanzine, the same zine that put out the Big Sniff Experiment CD, 
and though bands as different as Nine Pound Hammer and Slapshot are 
represented, the general tone of the comp is a good mix of melodic Punk. 
Some bands also included are Voodoo Glow Skulls (doing an unreleased 
version of The Coasters* “Charlie Brown”), Fluf, TVTV$, Horace Pinker, 
Scrawl, and a band named Skinny Norris (Germany) that sounds a lot like 
Garden Variety. Nice to get if you can find it! Comes in a no frills black and 
white sleeve with contact info. (CD) -Rich 


V/A “Land of Greed...World of Need: A Homeless Benefit Comp.” (Watermark 
Records, POB 28849, Philadelphia, PA 19151). Fuck yeah, I’ve been dying for 
this precious little slab of plastic. Lets see, 14 bands covering Ian’s Embrace 
record. What a great fuckin’ idea! Proceeds from the sales will benefit various 
homeless or organizations. Some of the bands featured here are Undertow, 
Outspoken, Function, Lifetime, Farside, and Ashes, not to mention Avail and 
Rancid. This is a Hardcore comp with one Punk band (you figure it out) and 
even though I played the living shit out of Embrace, this is my favorite record 
of *95 by a long shot. (CD) -Spag 

V/A “Mash It Up Vol 3” (DVS Media, 321 South Huntington #1, Jamaica Plain, 
MA 02130). Yet another solid Ska comp from Boston, a town that has the 
absolute worst Punk scene, but an exciting Ska scene. Boston, New York and 
California are the Ska capitals, and here we get a good for why. The opening 
track by Beat Soup is great - it totally sounds like the Deltones with Larel 
Aitken on the mic. Boston’s biggest and most talented act, Bim Skala Bim, 
slow shit down to a great Rocksteady. Bim has a large world music influence, 
and Vinny’s trombone is flooring as usual. The I’tones have a great ’60s sound, 
and the Les Miserables Brass Band do a great brass cover of the Skatalites’ 
“Latan Goes Ska.” Good job from the DVS headquarters in Boston. Looking 
forward to Vol. 4. (CD) -Spag 

V/A North American Loud Punk Series: 88 Fingers Louie/Phallocracy (Laby¬ 
rinth Records, POB 7908 Chicago, IL 60680). Fuck yeah! Two kick-ass bands, 
four kick-ass songs. On the A side we hear 88 Fingers Louie, a band from 
Illinois who show off their No Use For A Name style. Quick snapping drum, 
melodic Punk Rock. Look for a new Fat Wreck Chord release. A sure winner 
with Fat people, Phallocracy takes off from Ontario where the ice is thick and 
the hockey’s tough. No fucking around here, just fast, hard noisy, and furious. 
Great job. Look for the follow-ups in this series, distributed by Rotz. (7") 
-Spag 

V/A “Picklemania NYC” (No Trousers Records, 150 East 2nd St. #1A, New 
York, NY10009). This is a really neat comp featuring what could be tagged as 
the “new” NYC Punk contingent, though some of these bands have been 
around for a good while. Sea Monkeys cover Johnny Nash’s “I Can See Clearly 
Now,” Choking Victim does the rumbling Ska flavored “500 Channels” (my 
favorite track), and there are songs by Iron Prostate, Thrust, Wig Hat, 
Hammerbrain, Rats of Unusual Size (whose “Coffee Man,” is performed in the 
best Mighty Mouse theme song tradition). The Wives, The Spitters, and more. 
The energy level starts out high and barely falters, and though the bands are 
diverse sounding, the fun and sloppy approach to music is a common thread. 
(CD) -Rich 

V/A “Pogo Attack” (Mike Pogo, 1301 Myrtle Street, Hillside, NJ 07205). This is 
a good “fuck you!” to all those corporate pricks who are trying to push their 
shit off as Punk. Everybody involved with this record should be proud of 
themselves because this album is great, all the tracks are good, and every band 
should be applauded. I mean, this has The Casualties, who open this up with 
“For the Punks,” which has a cool intro, and also included are Banner of 
Hope, The Pist, Distraught, Mankind?, 86’d, Blanks 77, Wretched Ones, 
Dysfunctional Youth, The Bristles, Aus Rotten, and the Vomit Punks. Each 
band turns out two songs a piece, and the line-up is really a Who's Who in the 
local NJ, PA, NY and CT Punk scene. This music is packed with energy and 
enthusiasm, and it also shows how bands that have both a-political and 
anarchist views can get together and do something positive. The cover art was 
also very appealing, and shows the bands have a lot of spiked leather jackets 
and big mohawks and all that fun stuff. If you believe in strength through 
diversity, this is living proof. Punk’s not dead! (12") -Groovy 

V/A “Space Daze” (Cleopatra Records, 8726 S. Sepulveda, Ste. D-82, Los 
Angeles, CA 90045). Having been a big Space Rock fan I was anxious to get my 
hands on this CD companion to the Dave Thompson book (also available 
through Cleopatra), but boy was I surprised! Some of the “right” bands were 
on here (Hawkwind, Gong, Tangerine Dream), there were some perplexing 
choices as well (Syd Barrett, Brian Eno), and included were even some newer 
groups you wouldn’t think of lumping into the genre (Pressurehed, Alien Sex 
Fiend). Unfortunately though, when I put on this CD the track choices give the 
impression that Space Rock is little more than electronic trance music. Many 
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cuts are little more than endless sequences loops. I’m sorry, but I could do this. 
In it’s defense, the disc does point out the similarities between bands as diverse 
as Hawkwind, The Orb, and Helios Creed, but it seems as though the compiler 
deliberately picked each bands shittiest tracks, even to a die hard Space Rock 
fan like myself. This disc is a snoozefest. (Double CD) -Sabella 

V/A Disrupt/Destroy (Relapse, FOB 251, Millersville, PA 17551). This is a re- 
release of two separate 7" EPs. Both bands are Hardcore/Punk/Grindcore and 
play at lOOmph, so if you like fast music, then this is for you. Both bands are 
good but I like Disrupt better. The Destroy lyrics are amazing. If you buy this 
you must read “Santa God” and “Children’s Crusade.” Thought provoking and 
funny = entertaining. A must for those who like Hardcore more brutal than 
Epitaph, and I hope Rich has enough balls to print that. (CD) -Mr. Hymson 

V/A Tin River Junction/Poppyhead (TRf, 9 Washington Blvd., Smithtown, NY 
11787). I don’t know if this was an actual split tape or if I was supposed to 
review each side separately. Tin River Junction are really overlooked by many 
of the kids out here on LI, but you’re missing out on a great fucking band. 
This tape is sharp and clean but that works against the band because I’ve seen 
Tin River live and their feedback fury is just something to experience. Musical¬ 
ly, they combine old Garage influences with modern Punk stuff, and if they 
were on a bill say with Garden Variety and Science Diet I’d literally shit 
myself. Poppyhead are another band whom are known for good loud shows. 
They let some rocker produce this and it ended up sounding like that way - 
just goes to show, never trust a producer with long hair, leather pants and a 
bullet belt. (Cassette) -Groovy 

Victoria Williams “Loose” (Mammoth Records Carr Mill 2nd FI, Carrboro, NC 
27520). Very pretty spiritual songs sung in a little girl’s voice that irritates me 
after awhile, but then again, I am way too much of a scumbag to enjoy music 
this nice for too long, though I did buy and enjoy Sweet Relief. Victoria is a 
smile on a sour day - and “Crazy Mary,” is an all-time classic. (CD) -Dave P. 

Wayne Kramer “The Hard Stuff” (Epitaph Records, 6201 Sunset Blvd. Ste. #111, 
Hollywood, CA 90028). Strong release from guitar man Wayne Kramer, who 
still retains the rebel stance of his Motor City 5 days. On one of his collabora¬ 
tions with Mick Farren, (Pink Fairies) “The Realm of Pirate Kings,” The lines: 
“We are confined to the narrow formal rage of hollow minds, we are defined 
by the shriek deafened self inflicted blind” it is clear this is not ordinary 
songwriting. Guests include Clawhammer on some songs and Keith Morris 
(Black Flag) with some vocals on the “The Edge of the Switchblade.” “Incident 
on Stock Island” is a spoken word piece about violence and friends, but the 
spoken really flows on track #40 — which was buried and is a great eulogy to 
the memory of Charles Bukowski. Thank you, Brother Wayne. (CD) -Dave P. 

Welt (POB 1481, Miller Place, NY 11764). This album is a must for all 
Death/extreme HC/Grind heads, as Welt is a side project between ex-Social 
Disease (the Carnivore of LI) and present Suffocation members. It is heavy, 
it is fast, it makes me want to hurt people. The vocals have a Hardcore feel to 
them, which I prefer to the super low, indecipherable Death Metal growl. Welt 
sound like Pantera meets Suffocation with the guys from Sheer Terror singing. 
This came out on a small European label called Progress and I don’t think they 
have US distribution. Your only hope is to ask Brett at None of the Above to 
get this in for you. I assure you it’s worth the extra effort. (CD) -Mr. Hymson 

Weston “A Real Life Story of Teenage Rebellion” (Gem Blandsten, 305 
Haywood Dr., Paramus, NJ 07652). These guys kind of remind me of a slower 
Bad Religion with Weezer type harmonies. The first half of this has a goofy 
feel to it, the second a more serious side. Includes a cover of Willie Nelson’s 
“Always On My Mind.” Good stuff. (CD) -Noiz 

Your Majesty “Jive Shucker” (Double Deuce, POB 515, New York, NY 10159- 
0515). If Monster Magnet weren’t playing Rock *n* Roll and all that other 
junk, they might have the furious yet enthralling style of Your Majesty. Jive 
Shucker also has a certain Dischord feel to it, which is hard to explain except 
with open ears. I can’t express how good this album is; it’s one of the car tapes 
that stays in for few listens at a time. This is a must own, it is highly recom¬ 
mended, don’t miss it! (CD) -Noiz ■ 
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Classifieds 


Up To 50 Words For $2 (Cash) 


TIRED OF BREAKING YOUR ASS AT A JOB 
YOU HATE? Now you can start your own business 
or work from your home or apartment. For 
information, send a self-addressed stamped 
envelope to: P.O. Box 1654, Seaford, NY 11783. 

FREE CABLE CHANNELS! Now you can view 
Showtime, HBO, Playboy and other premium cable 
channels clearly. Build a cable descrambler for 
under $12 with 7 Radio Shack parts. Complete 
parts list and instructions. Only $8: F.A.S.T., Inc, 
Dept. VU, P.O. Box 369, PL Salerno, FL 34992- 
0369. 

Women: Protect yourself from rapists, burglars, 
lunatics, stalkers. Stop maniacs from obtaining 
your address, telephone number, etc. Scores of 
self-protection sedrets. For our complete report, 
“Women and Safety,” rush $2 and SASE to: 
“Protection,” 305 Spring Creek Village, Suite 327, 
Dallas, TX 75248. 

Open bank accounts without a Social Security 
number. This is vitally important if you cherish 
your financial privacy. Snoops can’t find your 
money. New 3-page report reveals how. For 
complete report, rush $2 and SASE to: 
“Accounts,” 305 Spring Creek Village, Suite 327, 
Dallas, TX 75248. 

BUY BRAND NEW CDs FOR ONLY $235 EACH! 
Our study found secret method to SAVE 85% on 
virtually any new compact disc on the market! Our 
system is guaranteed to work or money back. 
Complete details only $10: F.A.S.T., Inc. Dept VU, 
P.O. Box 369, Pt Salerno, FL 34992-0369. 

Change your Social Security number and 
disappear from Big Brother. Become a new person 
to credit bureaus* and establishment’s computers. 
The government can issue you a new, legal Social 
Security number. New report reveals how. For 
information, rush $1 to: “Invisible,” 305 Spring 
Creek Village, Suite 327, Dallas, TX 75248. 

UNLEASHED MUSIC MAGAZINE is looking for 
stuff to review, comics, jokes, interesting/ bizarre 
stories, essays and anything else we can 
UNLEASH to the public. We need writers, 
photographers, interviewers, etc. We are also 
looking for advertisers and distributors. P.O. Box 
1866, N. Massapequa, NY 11758 or call 516/793- 
1739. 

EVERREADY: Kalifornia 7", $3.50 ppd. 

Stink/Building Club split, $3.50 ppd. Also stuff 
from Tiltwheel, Hemlock, Fig Dish, and others. 
Everready CD out in Feb. Send an obscene photo 
and we’ll send you a free catalog. Liquid Meat, 
P.O. Box 460692, Escondido, CA 92046-0692. 


WE HAVE THE CHEAPEST hardcore, punk, 
industrial, alternative, and gothic of anyone in this 
magazine! Over 2000 titles in all formats. Haven’t 
checked us out yet? Everyone else has. Round Flat 
Records, 63 Lennox Avenue, Buffalo, NY 14226. 

KISS/BEATLES VIDEOS FOR SALE! 
Unbelievable selection, the best prices! Countless 
KISS videos from every tour, plus many KISS 
specialty videos! Ultra-rare BEATLES videos you 
won’t find anywhere else! WARNING: Do Not 
pay 420/425/430 for videos from so-called 
“dealers”! We are much lower in price and have 
various discounts and free video giveaways! Every 
video is professionally labeled on high-quality 
brand name virgin videotape and made with state- 
of-the-art equipment. Also included is a 
KISS/BEATLES list of unreleased studio 
recordings! For a FREE catalog, write: VICIOUS 
VIDEO, P.O.Box 1118M, BAY SHORE, NY 11706. 

PROMOTIONS! QUIT PLAYING AROUND! 
POWER PLAY PROMOTIONS GETS AIR 
PLAY! CALL 818/694-4047 OR FAX 817/694- 
2522. 

DRUMMER WANTED: Influences - Jehu, Fugazi, 
fIREHOSE, Sonic Youth, and Helmet. Nassau 
rehearsals. Serious. Call 516/766-7445. 

SINGER WANTED: Influences Superchunk, 
Samiam, Face To Face, Jawbreaker, to complete 
quartet. Really serious only, guitar skills a plus, but 
not necessary. Own transportation preferred, 
looking to gig, ready to record. Adam 516/569-6495 
or Josh 516/292-2340. 

CHEAP TUNES: Classic Punk, Garage, Power Pop 
and Metal major and indie cassette and CD 
deletions cheap! Cassettes $2.99 - 3.99, CDs $4.99 
- $10.99. Free flyer/catalog thing. Just write: 

Infernal Racket, Studio 143, P.O. Box 443, 
Owosso, MI 48867-0443. 

BASSIST/RHYTHM SECTION lookin’ fer havoc 
and trouble. Influences: Black Flag, early/mid King 
Crimson, Dead Kennedys, and Bad Brains. We’re 
lookin’ to keep playin’ hard, clean, and fast...Not 
straight edge either kiddies...Don’t be scared... Call 
516/261-9232. P.S. We have plenty of our own 
material to check out. 

OUT NOW, SIMPLE RECORDS mailorder cata¬ 
logue/fanzine. Write for free catalogue and you 
will be put on our mailing list. Punk, hardcore, ska, 
alternative. Compilation out soon. Simple Records, 
P.O. Box 157, West Sayville, NY 11796. 

TURMOIL Punk from the US and beyond on 
WUSB 90.1 FM, Wednesday nite at 10pm. 


DARK, ANGRY INDUSTRIAL BAND is being 
formed by male vocalist. Seeking 2 other vocalists, 
drummer, guitarist, bassist, and keyboardist. 
Influences: KMFDM, BILE, SKINNY PUPPY, 
PIGFACE, and PSYCHIC TV. Am looking for 
people between the age of 17 - 20. Also seek 
gothic girls for performances. CONTACT: NICK 
516/797-3757. # 

"FINALLY BALANCED!" is having a major 
contest! Whoever sends us the strangest object 
wins a very cool prize. If you want your object 
back, take a picture instead and send it to us. We 
also enjoy pictures of naked women: P.O. Box 301, 
Kenoza Lk, NY 12750. 

NUT SCREAMER/PISSED OFF ORGASM split 7" 
EP out now!!! Totally insane and angry noisecore 
weirdness! Order this 7" of porn core fun for $4 
(well concealed cash)! All noize freaks get in 
touch! BE A FREAK RECORDS, 22 Acorn 
Avenue, Farmingville, NY 11738. 

GET YOUR CAT BAKED! and none of this pansy 
pot smoke in the ear either. Real catnip pal, and 
cleansing. Potent. Natural. $5 a sack. “My cat gets 
high” shirt $16, both $20. Send to: Chris, P.O. Box, 
720537, San Jose, CA 95172, Attention: Dept. UTV. 

“ALL ARTISTS CO-OPERATIVE PRODUCTION 
CO.”: Still in seminal idea phase. All for one, one 
for all (ala Warhol’s Factory). I need to hear from 
artists, poets, musicians, comedians, filmmakers, 
writers, media freaks, suits, sales people, money 
people, etc. If you want to be a part of a company 
that will back your creativity in return for your 
backing of others, send your thoughts to: Danny 
Millen, 2256 Porter St, Bellmore, NY 11710. 

CRUELTY FREE MANIC PANIC HAIR DYE 
AND MAKEUP. For catalog, send $1.00 
(deductible from the first order) and SASE to: The 
Black Market LtA, P.O. Box 4240, New York, NY 
10185-4240. A portion of each sale is donated to 
animal rights organizations. 

PUNK, PSYCHEDELIA, HEMP, ZINEAGE 
TESTicle PRESSure cassettezine $4; ISM “I Think 
I Love You” CD $10; Six & Violence CD $10, 
CS/LP $8; Weedrock: Budda-BANG! Hairball or 
Puke? 7" W/free plastic vomit $4, CD $10, 
HEMPHOP-Weedhats/Tees catalog, send stamp: 
Repulsion Records, Box 740621 Rego Park, NY 
11374. 

SPLINTERFACE IS COMIN’ OUT WITH A 7" 
EP and man is it BRUTAL! Four songs recorded 
by Chris Moriarity of Controlled Bleeding/Skin 
Chamber/Body Clock fame. Winged Disk Records, 
P.O. Box 236, Nesconset NY 11767. 
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Checks payable to: 
Meat King Records 

distributed exclusively by 

Feedback 

1-800-326-3472 
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MARCH: Friday, 3rd—Chicago, III ■ Sat, 4th—Green Bay, Wl ■ Sun, 5th - Minneapolis, MN ■ Mon, 
6th - Lawrence, KS ■ Wed, 8th - Denver, CO ■ Fri, 10th - Seattle, WA ■ Sat, 1 1 th - Portland, OR ■ 
Sun, 12th - San Jose, CA ■ Tue, 14th - San Fransico, CA ■ Wed, 1 5th - Berkeley, CA ■ Thur, 16th - 
SantaCruz, CA ■ Fri, 17 th-Corona, CA ■ Sat, 18th - Phoenix, AZ ■ Sun, 19th - Tucson, AZ ■ 
Tue, 21st -Austin, TX ■ Wed, 22 nd-Dallas, TX ■ Thur, 23rd - Houston, TX ■ Fri, 24th - Lafayette, LA 
■ Sat, 25 th-New Orleans, LA ■ Mon, 27th-Gainesville, FL ■ Tue, 28th - Miami, FL ■ Wed, 29th- 
Tampa, FL ■ Thur, 30th-Daytona, FL ■ Fri, 31st-Jacksonville, FL ■ Sat, Ist-Atlanta, GA 

All Dates Tentative, Call THE MEATMEN HOTLINE for latest dates!! (703) 670-8723 ■ Send $3 for 
a full-on catalog of sick T-Shirts/VinylA/ideo or SASE to get on the Hate-Mail list!!! 

The Meatmen, Box 5542, McLean, VA 22103 




















